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INTRODUCTION
To the student!

The problem of interpreter’s erudition is quite relevant. Ideal-
ly, background knowledge should be equal to the knowledge of a
well-educated native speaker.

This manual is aimed at enriching student’s knowledge of the
outstanding representatives of the world culture, getting acquaint-
ed with their works and learning some realia pertaining to a par-
ticular area and period.

Various translation and interpreting assignments which have
been suggested will hopefully lead to enjoyable communication
and fruitful translation practice.

The order of the Sections to be covered may be quite optional.
Texts in the section «Sight translation practice» may well be given
for both class and individual practice.

The manual consists of Six Sections and is designed for the
formation of cultural potential and raising the interpreter’s cultur-
al awareness.

Good luck, dear students!
The Authors
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SECTION 1

PAINTERS AND ARTISTS

Anpopext liopep
(1471—1528 rr.),
HeMeIKHii KuBonucen H rpaduk.
Anokamuncuc. Cepus rpasiop. 1498 r.

Yepnoe u 0emoe. Cset 1 ThMa. JloOpo 1 31m0. B 31001 cxBaT-
K€ CO3MIAIoLIero pazymMa M ryouTebHbIX CTpacTeii — Oopnba 3a
YEJIOBEKA. U 3a cyns6sr YEJIOBEYECTBA. DTu BeuHbIC
CHMBOJIBI — BHE BpEMEHU U MPOCTPAHCTBA.

Konen XV Beka. EBpomny coTpsicaloT BOiTHbI, OYHTbI, SITUAEMUU
Y TIPOM3BOJ TOTPSA3IIMX B MOPOKAaX LIEPKOBHUKOB. JI10aU XKUBYT B
oxupanuy CTpaliHoro cyaa 4 KOHLa cBeTa. B 310 cMyTHOe Bpewmsi
MaJIOM3BECTHBIN HEMELKUI XynoxxHUK Jltopep co3maer 15 rpaBiop-
wmoctpanuii K OtkpoBeHuio ¢B. MoaHHa, 3aBepiuaioiiemy CBsi-
meHHoe Ilucanue. «ATTOKaJIMIICMC» CTABUT XyIOXKHKUKA B OOUH DS
C BEIMKMMHU TBopuamu smnoxu Bospoxnenus. [diopepy ymaercs
COBEpILINTh HEBO3MOXKHOE: €ro I'PaBIOPhbI IMPOU3BOALT BIICUATIC-
HHUE He MeHee CHIIbHOe, yeM TeKCT CasiueHHoro [lucanus.

[IpuBbIYKa K yIIopHOMY TpyAdy, KoTOopylo Jiopep yHaciemoBaa
OT OTIa, 30JIOTBIX AEJ MacTepa, IPUTrOAMIach eMy B paboTe Han
cepueii. [1pUBBIKIINMIT TOKAIBIBAaTLCS OO CYTH Bellei, XyIOKHUK
HUKOIJA HE OorpaHuWuYuBaji cedsl paMKaMM CBOEro pemecia: 0e3
YCTaJIM IITYAMPOBaJ T€OMETpUI0, (Ppuaocopuio, UCTOPUIO. «AIlO-
Kanumncuc» Jliopep co3aaer, He TOJbKO CKPYITYJIE3HO M3ydasi TEKCT
OTKpOBEHMSI, HO U YacaMM Oecelysl ¢ MOHAaxaMU-aBTyCTUHIIAMMU.
OnHako He u30eraeT coOJjia3Ha IMO3BOJMUTH CeOe HEKOTOpPhIE aB-
Topckue BoiabHOCTU. IlepBas rpaBlopa «Amoxkanuncuca» — «My-
yeHUs eBaHrenancrta Moanna». B tekcre OTKpOBEHUS 3TOTO HET.

[opepy OPUXOAUTCS TIIATEILHO MPOAYMBIBATh KaXIYIO Je-
Tajib, KaXIbIii 00pa3, Kaxayr MeTadopy, 1Iar 3a IaroM IOCTHU-
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rasi CJIOXHBIN sI3bIK Amokanumncuca. Bor Xpucroc: «f Anbda n
Owmera, Havaio M KoHel». CeMb 3Be3[ B €ro pykax — 3TO CaMoO
MUWPO3IaHUE, CEMb — CHMBOJI TTOJTHOTHI.

M cHoBa cumBo. 3amedaTaHHbIi CBUTOK. M1 ArHeu — cyThb
XpUCTOC — €AWHCTBEHHBIN, KTO OTKphIBaeT ero. «CumsiiueMy Ha
npecToyiec U ATHILy 0JarocjioBeHUe U 4ecTb, U cjlaBa, M JAepKaBa
BO BEKU BEKOB».

CHUMBOJIBI-TIPENOCTEPEXKEHNST — U B caMOll 3HAMEHMTOM Tpa-
Blope cepum. «YeTeIpe BcagHuka Amokanauncuca»: Mop, BoiiHa,
Cyn u CMepTh BUXpeM IIpOHOCATCS Han 3emieil. Bce rpeirHu-
KM paBHBI IIeped BO3ME3IMEM: eIUCKOII, TOpoXKaHKa, UMIIepaTop,
KpeCThsIHUH... CTPEeMUTEIbHOCTh — JIEUTMOTUB «YeThIpex Bcam-
HUKOB». OuIyllleHWe OBMKECHUS. YIWBUTENIBHBIN CKYIBIITYPHBIA
apdexT. Dpa3m Porrepmamckmii nucant: «...OH m3o00paxaeT maxe

TO, YTO HEBO3MOXHO M300pa3uTh — ... BCIO AYIIY YeJIOBEKa... ThI
OCKOpOWI OBl MpOM3BeAeHUE, eCu Obl IOXeJIa]l BHECTH B HETO
KPacKH...».

JlakoHMYHBIM  S3BIKOM  TpaBiopel  Jliopep — mepemaeT
HEMMOBEpHbII Hakajl crpacTeil. BoT pazBopaunBaeTcsl BceMupHas
Karactpoda. «M HeOO CKPBIIOCh, CBMBIINCH, KaK CBUTOK...». Bo3-
MOXKHO JIM CIIeJIaTh 3puMoi Takyto Metacdopy? s dopepa — Bo3-
MOHO. ZKeHIIMHA CKJIOHSIETCST OT yKaca K 3eMJIe — 3TO OIUH U3
CcaMbIX BbIPAa3UTEJbHBIX 00Pa30B OTYASIHUS B MUPOBOI rpacduke.

A BOT MHasi KapTUHA: BEJIWYECTBEHHBIE aHTEJIbl OTMEYaloT
MpaBeIHUKOB, CMIACEHHBIX OT rudenu. CBET TOPXKECTBYeT.

Ho tpyOHBIii T71ac TipeaBenaeT HoBble 0embl. Pymmrcs ¢ HeOa
3Be3na IlonbiHb... OrHeHHas ropa HM3BepraeTcs B mope... Jro-
pep KOHKPETU3MPYET €BaHTeJbCKMI 00pa3, u3o0dpaxasl He TOJbKO
Bo3Me3aue, HO U pykKu ['ocniona, Kou Bepiat 00KeCTBEHHbIH Cy/I.

I'po3HbIe aHTeNbI-MCTUTEN Bpe3aloTcsa B Toumy Joacii. Ka-
parolIunii THeB BBIIJISIAUT Y Jtopepa 0oMIHOBPEMEHHO U MPaBeaHbIM,
1 0€3XKaJIOCTHBIM, U CJICTIBIM.

ABTOp He cllydaifHO BBIOpas IJis MJIocTpupoBaHus OTKpo-
BeHMs XaHp IpaBlopbl. KoHTpacT 0eJIoro u 4epHOro — 4TO MO-
KeT Jydlle Iepenath madoc 60pbObl cBeTa 1 ThMbI? BoT B Hebe
C MOPOXIEHUSIMHU 371a cpaXkaeTcsl BOMHCTBO apxaHreyia Muxauna.
A Ha 3emMJie — cBeTIbli AeHb. EfBa 3aMeTHas netaib — TOCTENpU-
MMHO MOAHATHIN 1imarbaym. Ho kak KpacHOpeuuMBO FOBOPUT 3TO
00 obpetaecMoM Mupe!



Cnenyomiass  rpaBlopa  JivilleHa  TPUCYIIEld  cepum
sMolMoHaIbHOCTU. T'ojoc ¢ Heba moBeneBaeT MoaHHY CKpBITh
TailHy KHUTW OT HEIMOCBJIIeHHBLIX. «Bo3bMM M Chelllb ee; OHa
OyzneT ropbka BO YpeBe TBOEM, HO B yCTax TBOMX OyaeT ciajka,
Kak Mea». DTy Metradopy XYAOXKHUK MPEANOYUTaeT WJUIFOCTPU-
poBaTh IOCIOBHO, OCTaBJIsAsl 3a OOrocJIOBaMU IPaBO TOJKOBAaHUS
MOJ0OHBIX MHOCKA3aHUIA.

Vckonb3awluii  cMbBICT  OuOJeiickux Tmpopunanuii - JIio-
pep VYCHOECIIHO BOIUIOTWJI B TIOHSITHBIX €TI0 COBPEMEHHUKAM
XYIOKECTBEHHBIX 00Opa3ax. «AIOKaJUIICUC» CTall «Ouommeit mis
OeHbIX», UIS1 TeX, KTO He 3HaJ JaTblHA U HE MOHUMAaJI, O YeM TO-
BODSIT B LIEPKBH.

«Anoxkamrncuc» puHec Jropepy HacTosuyto ciaBy. borareie
KyMUbl, MOTYIIECTBEHHbIE KHS3bsI, caM HMIIepaTop Hamepeboit
n00uBaluCh ero padboT. HoBMYKM y4yuiauch pucoBaTh, KOMUPYs
ero rpasiopbl. [lochimanuch JieCTHbIE TpUIIAlIEHUs MOpado-
tathb B Mrtanumn. OpHako [Hiopep OTKIOHWA MX: XWUTb TaM, TIe
SMUCKOIIbI MpUOeraau K siAy M KUHXKaay HaeMHUKa, U1l Hero Ka-
3aJI0Ch HEMBICIUMBIM: XYIOXHUK OJIM3KO K CEpALy IPUHSLI IIPO-
podecTBa, Hal KOTOPLIMU TPYAUJICA MHOIO MECALEB.

beccmeptHBIM rpaBlopaM AnbOpexTa diopepa yxe 6osee T
BekoB. Cuila He TOJIBKO pa3pyllaollasi, HO 1 OYMIlaiolias — Tak
YBUJEN XyIOXHUK rpo3HbIe MpopouectBa OTKpOBEHMUSI, 3aBepliia-
fol11erocss KapTUHOM BOlLlapeHUs CBEeTJoro mupa Ha 3emiie. U ce-
TOJHSI 3TOT 1IeAeBp rpaduyeckoro MCKyccTBa HE MeHee 3HAaYUM
JUISL Hac, 4yeM JJIs COBPEeMEHHUKOB BeJMKOro macrepa. B atom
MPOU3BEIEHUN €CTh BCE, YTO CBOMCTBEHHO BEJIMKUM TBOPEHMSIM
MepeJJOMHBIX 3TO0X.



VOCABULARY PRACTICE

1. Find in the text equivalents for the following

The Apocalypse — the four Horsemen of the Apocalypse —
Albrecht Durer — Erasmus of Rotterdam —

The Revelation of St. John — the sealed scroll —
Doomsday — Christ —

The Renaissance era — the Wormwood Star —
The Torture of the Evangelist John —

The Lamb —

Pestilence, War, Judgement and Death —
The Book of Revelation —

II. Match the following words and word combinations to their correct
meaning

1. vice a) oTyasiHUe, 0e3HaIeXKHOCTh

2. etching b) mopok

3. rebellion C) CTPEMUTEJbHOCTD, MBUIKOCTb, IIOPHIB
4. liberty d) rpaBiopa

5. temptation €) MCTUTEJIb

6. engraving f) rpaBupoBaHue, rpaBlopa

7. despair g) BOCCTaHUe, OYHT, MSITEXK

8. prophecy h) cobnasH, ucKylieHue

9. avenger i) MPOpPOYECTBO

10. impetuosity j) cBOOOJA, BOJBHOCTD,

II1. Translate the given adjectives, suggest their synonyms and word
combinations, make up sentences of your own

. destructive

. creative

. remarkable

. immortal

. visible

. sublime
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7. fiery

8. divine

9. noticeable
10. artistic

1V. Memorize the following words and collocations

cobna3H — temptation, allurement, enticement;

BBOIMTH KOTO-J. B co0yiasH — to tempt / to lead smb. into temp-
tation;

YCTOSITh mepen cobjla3HOM — to resist temptation;

OH He Toamancst cobnasHy — he was proof against temptation;
oTyasiHue, Oe3HaJeXXHOCTh — despair;

ObITH B MOJHOM oT4yasiHUM — to be in the depths of despair;

oT otuasgHug — out of despair;

JIOBECTU KOro-JI. 10 oTdyasgHus — to drive smb. into despair = to
reduce to despair.

V. Make a list of key words and word combinations from the text with
their translation equivalents

Judgement day (Doomsday) — peaue. neHbp CTpalllHOTO CyIa;
Wormwood star — 3Be3na I1osbiHb;

menacing angels-avengers — TPO3HbIE aHTEIbI-MCTUTEIH;
formidable prophecies — rpo3Hbie IIPOPOYECTBA;

transitional epochs — mepeloMHBIC TIOXH;

‘the Revelation’ — OTkpoBeHUe.
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TRANSLATION/INTERPRETING PRACTICE

1. Snow-ball interpreting

Train your memory and repeat after the speaker (without looking

into the text)
a) in Russian

b) in English

1. XymoXXHMK HUKOIJa He orpa-
HUYMBAJ ce0sl paMKaMU CBOETO
pemMecia.

[TpuBBIKIINI JOKATIBIBATHCS 10O
CyTH Bellleit, XyTOXHUK HUKOT-
Jla He OorpaHMuYMBaj ce0s paM-
KaMM CBOETO pemeca.
[TpuBBIKIINI JOKATBIBATHCS 10
CYTU BelIei, XyIOXXHUK HUKOT-
Jla He orpaHUYMBaI ceOsT paMKa-
MM CBOETO peMecja 1 0e3 ycra-
JIA  IITYAUPOBaj TI'eOMETPUIO,
¢unocoduo U UCTOPUIO.

1. The artist never restricted
himself to his craft.

The artist who was used to
trying to find out the gist of the
matter never restricted himself
to his craft.

The artist who was used to
trying to find out the gist of the
matter never restricted himself
to his craft. He was tireless in
studying geometry, philosophy
and history.

2. Jltopep nepenaeT HEMMOBEP-
HbIM HaKajl CTPACTE.
JIaKOHNYHBIM SI3BIKOM TI'PaBIOPHI
Hropep nepenaeT HEMMOBEPHBIIA
HaKaJ CTpacTeu.

2. Durer conveys an incredible
tension of horrors.

Using the laconic language of
engraving, Durer conveys an
incredible tension of horrors.

3. <«Amnokajumncuc» craa «ou-
Onmeit 11 OeIHBIX».

«ANOKAIUIICUC» CcTall «OnobIu-
el U1 OeIHBIX», IS TeX, KTO
He 3Hajl JaTblHU U HE IIOHU-
MaJI, O YeM TOBOPST B LIEPKBHU.

3. «The Apocalypse» became
«The Bible for the poor».

«The  Apocalypse»  became
«The Bible for the poor», for
those who did not know Latin
and could not understand the
sermons in church.

II. Résumé making (text compression and text development)

Listen to the recorded text, make notes and write a résumé in

Russian /Ukrainian /English.
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Reduce the text to the core, and then develop it back without
consulting the text.

Translate into English using text compression (omit redundant
words, convert nominative structures into verbal, use noun clus-
ters etc.)

First, do it in writing; then orally, observe transformations in
translation.

Develop a text from the given core (first do it in one language
in writing, then with interpretation — orally).

III. Sight translation practice

Pay attention to precision information (proper names, geo-
graphical names, dates) and correct word order. Suggest back-
ground information required for a proper translation of the text.

Michelangelo
Italian Renaissance sculptor, painter, architect and poet.
The Creation of Adam
(From the frescoes of the Sistine Chapel Ceiling
in the Vatican 1508—1512)

...Be our soul not our Lord’s alike,

Be steeped in scornful uselessness might we,
But beauty of the Universe

Is captivating us, and vainly we aspire

to cognize the mystery of the eternity...

So an artist and sculptor, Michelangelo in a poetic manner
expressed the ideas he managed to realize in his fresco «The Cre-
ation of Adamy».

This fresco is a part of imposing ceiling painting in the Sistine
Chapel — a former domestic church of the Pope in the Vatican. It
was built at the time of Pope IV and thus received the name of the

12



Sistine Chapel. At the same time, at the end of the 15" century,
the artists Ghirlandaio, Perujino and Boticelli painted frescoes
on the walls of the Sistine Chapel. Originally the celestial sphere
covered with stars was depicted on the oval vault. In 1508 Pope
Julius IT summoned Michelangelo to Rome specially to paint this
huge space: the vault’s square in the Sistine Chapel is about six
hundred square meters!

The artist worked on frescoes for four years and a half. «I
am painting in incredible positions... I have to throw my head
backwards all the time, my neck aches unbearably; it seems that
eagle’s claws pierce my back, while the paint flowing off the brush
is trickling into my eyes». Only Michelangelo’s greatest endurance
and mastery allowed him to decorate the Sistine Chapel with the
beautiful illustrations of Biblical legends.

At the highest point of the vault called decorated ceiling, the
artist placed «The Creation of Adam» fresco.

«And the Lord created Man in his image, in the image of
God», the Holy Scriptures say.

Having leaned on his right hand the first man was reclining
on the ground. He is young and handsome but his body is yet weak
and lifeless. There is so much submissiveness, amazement and hope
in his look fixed on the Creator. And the Lord looks so imperiously,
intently and purposefully. The finger is pointing out at the human
being. And Adam, feeling the divine breath, wakes up for life.

It looks as though there is a fragile bridge between the two
characters — almost a touch, almost a contact, almost a spark. And
in this «almost» one can see Lord’s love towards his creation and
at the same time an impossibility of a complete unification of the
divine and the human.

Let us have a look at Michelangelo’s fresco from the point of
view of composition. If one draws a line between the two figures,
then a long, slightly curved line passing through the stretched
hands will be the bearing point of the composition. Stressing the
first line, the second one runs parallel to it connecting the two
looks. Different parts of the characters’ bodies (the chest, the knee,
the leg) are placed at the same level.

The figures are divided by the emptiness disturbed only by the
stretched arms. The emptiness emphasizes the high space power
and symbolizes an abyss separating the divine and the earthly.

13



Describing «The Creation of Adam» fresco art critics usually
note that the Creator and angels are depicted inside the form similar
to that of ellipse. Recently the investigators have put forward one
more interesting version. If we look at Michelangelo’s work more
carefully and recollect the basics of anatomy one can assume that
Adam is reanimated not by the Lord but by a huge brain which
imitates in detail the structure of the human brain!

In the contours of the bodies of the Creator and angels one
can discern the side furrow separating the frontal section of the
brain from the temporal one. The outlines of the right shoulder of
Sahaoph remind of the middle frontal convolution. And the profile
of one of the angels resembles the border between the frontal and
sinciput parts of the brain.

Why did Michelangelo give no hints to his contemporaries
about the real thing he had painted? It was dangerous. The artist
could learn the brain structure only dissecting corpses. At the times
of Michelangelo it was considered as an outrage of a dead body
and deserved death punishment.

If we go further in our reasoning, we can assume that «The
Creation of Adam» fresco is the confidential data ciphered by
the master! Maybe Michelangelo wanted to inform the descen-
dants about the universal brain that had created man?.. Certain-
ly, this version may have both convinced supporters and fierce
opponents.

The only thing is indisputable: the paintings made by Michel-
angelo in the Sistine Chapel take a special place in the art of Re-
naissance by their colossal profundity and perfection. And when we
look at the fresco «The Creation of Adam» and wait for the mo-
ment their fingers touch and the divine spark passes between them,
we ourselves become involved to some extent in a great mystery of
the creation of Man.

1V. Check yourself against the translation version pattern (your trans-
lation)

V. Listen to the recorded text and practise consecutive interpreting

14



Albrecht Durer
(1474—1528),
The Apocalypse. A Series of Engravings. 1498

Black and white. Light and darkness. Good and evil. There is
a struggle for MAN in this tussle of creative mind and destructive
horrors. And there is also a struggle for the destiny of HUMAN-
KIND. These eternal symbols are out of time and space.

The end of the 15™ century. Europe is shaken with wars, rebel-
lions, epidemic and despotism of the clergy steeped in vice. Peo-
ple live pending Doomsday and Apocalypse. At this troubled time,
a little-known German artist Durer creates 15 engravings, the il-
lustrations of «The Revelation of St. John», which completes the
Holy Scriptures. «The Apocalypse» puts the artist among the great
creators of the Renaissance era. Durer succeeded in accomplishing
the impossible: his engravings produce a much stronger impression
than the text of the Holy Scriptures.

The habit of working hard inherited by Durer from his father,
a goldsmith, came in handy in his work on this series. The artist
who was used to trying to find out the core of the matter never re-
stricted himself to his craft. He was tireless in studying geometry,
philosophy and history. Durer is creating «The Apocalypse» not
only by studying thoroughly the text of «The Revelation» but also
by talking to monks of St. Augustine order for hours. However, he
could not resist the temptation of taking some liberties of the au-
thor. The first engraving is «The Torture of the Evangelist John».
But one cannot find this in «The Revelation».

Durer had to think carefully of every detail, every image, every
metaphor, learning step by step the complicated language of «The
Apocalypse». Here is Christ: «/ am the A and Z, the beginning and
the end». Seven stars in his hands are the world creation itself, sev-
en being the symbol of completeness.

And here is another symbol. A sealed scroll. And the Lamb —
that is Christ — the only one who would open it. «To the one sit-
ting on the throne, and the Lamb be the praise, and the honor, and
the glory, and the strength forever and ever».

Symbols-warnings are also in the most famous engraving of the
series «The Four Horsemen of the Apocalypse»: Famine, War, Judg-
ment and Death rush like a whirlwind over the Earth. All sinners are
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equal before retribution: a bishop, an urban woman, an emperor and
a peasant... The impetuosity is the theme of «The Four Horsemen».
The feeling of movement. A remarkable sculptural effect. Erasmus
of Rotterdam wrote: «... he depicts even the things that are impos-
sible to be depicted — ... the whole soul of man... you would offend
the work if you would like to introduce colors in it...».

Durer conveys an incredible tension of horrors by means
of a laconic language of engraving. Here the world catastro-
phe is unfolding. «And the sky disappeared having rolled up
like a scroll...». Is it possible to make such a metaphor visible?
For Durer it is. A woman is bending with horror towards the
ground — this is one of the most expressive images of despair
in the world graphics.

And here is another picture: majestic angels are commending
the righteous people saved from death. Light is triumphant.

But the voice of the trumpet presages new calamities. The star
Wormwood is dashing from the sky. A fiery lava is hurtling down
into the sea... Durer makes the evangelic image concrete depict-
ing not only retribution but also the Lord’s hands which perform
divine judgment.

The menacing angels-avengers plunge into the crowd of peo-
ple. The punishing wrath looks simultaneously righteous, pitiless
and blind in Durer’s engraving.

The author chose the genre of engraving to illustrate «The
Book of Revelation» not by chance. Nothing can convey the fer-
vor of fight between light and dark better than the contrast of black
and white. Here the warriors of Archangel Michael are fighting
the outcome of evil in the sky. But on the Earth it is a bright day.
There is a hardly noticeable detail, a hospitably raised barrier. But
how eloquently it speaks about the peace being found!

Another engraving lacks emotionality characteristic of the se-
ries. A voice from the sky orders John to conceal the book’s mys-
tery from the uninitiated. «Take it and eat; it will be bitter in your
maw but in your mouth it will be sweet like honey!» The artist pre-
fers to illustrate this metaphor literally leaving the right of inter-
preting such allegories to theologians.

Durer embodied successfully the escaping meaning of bibli-
cal prophesies into the artistic images that are clear to his contem-
poraries. «The Apocalypse» became «The Bible for the poor», for
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those who did not know Latin and could not understand the ser-
mons in church.

«The Apocalypse» brought Durer real fame. Rich merchants,
powerful princes, the emperor himself vied one another for acquir-
ing his works. The beginners learned to paint copying his engrav-
ings. The flattering invitations to work in Italy rained down. How-
ever, Durer rejected them: it seemed impossible for him to work
where bishops used the poison and dagger of a mercenary: the art-
ist took close to heart the prophesies he had worked on for many
months.

The immortal engravings of Albrecht Durer are already more
than five centuries old. Force is not only destructive but also pu-
rifying — this is how the artist saw the formidable prophesies of
«The Revelation» ending with the triumph of a bright peace on
the Earth. Today this masterpiece of graphic art is no less signifi-
cant for us than it was for the contemporaries of the great master.
This work possesses everything characteristic of the great creations
of transitional epochs.
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Jleonapao na Bunum
(1452—1519 rr.),
UTAJbAHCKHUI JKMBOIHUCEI, CKYJBITOP, APXUTEKTOP,
YYEHbIil, HHIKEHep

On cmpemuacss NO3HaAMb U ONUCAMb 2APMOHUIO, OH XOmeaA Hall-
mu ucmuny. Eeo nazvieanu eéeauxum yuenvim u eeHUANbHBIM XYOO0iC-
Huxom. OH 8HeC K0A0CCAAbHbII 6KAAD 6 meopulo no3HaHus. Bo ecem
OH OblA NepeonpoxooueM, HO 3a4acmylio He 3a8epuidn C60U NPOeKmbl.

Benukuit uranesyen Jleonapao na Bunuu ponuncs 15 anpensa
1452 rona. B 1oHOM Bo3pacTe MoJIy4is Xopollee odpa3oBaHue, HO Cy-
1LIECTBOBAJIA OTPaHUYEHMSI TOTO, UTO MOXKHO OBLIO U3YYUTh B MaJIeHb-
Kol nepeByliike. Ero oren moHumar, yro y JleoHapao ecTb TaaaHT Xy-
JIOXHYKa, ¥ B 1469 romy ornpaBui ero Bo MiopeH1nIo, rae oH Io-
CTYIIJI B IOAMACTEPhsl B MACTEPCKYIO XyHOKHUKA W CKYJIBIITOpa AH-
npea Beppokkbo. JleoHapao ObLT JIEBILOM, Besl ce0s1 9KCLUEHTPUUYHO,
HO CcTapaTeJIbHO 3allOMMHAJI HACTABJICHUS YIUTEIs.

Jleonapno npuHsm Bo MIIOPEHTUICKYIO TYIIBANIO XYIOXHU-
KOB, KOIJa €My MCIOJHWIOCH JHIIb ABaauath jeT. Kak pa3 k
5TOMY BPEMEHHM OH BHEC 3HAUYWTEJbHBIM BKJIad B paboOTy CBOEro
yunteiss Beppokkso «Kpemenne Xpucras.

JleoHapoo HamMcana aHrejla Ha JIEBOM CTOPOHE KapTHHBI
M 4YacTh Ieii3axka. B 2Toil KapTMHE OH HCIIOJb30BaJ MAaC/SIHbIE
KpacKu, KOTOpbl€ SIBUIMCH HOBLIECTBOM B MTanuu, u ¢ uUX Io-
MOIIbIO OH IIPEB3OIIEJ CBOEro yUYMTeNsl B MCIOJIb30BaHUU CBe-
Ta U uBeTa. JleoHapao MpoAoJKaad XUTh Y BeppoKKbo, HO yxKe
Havaj paboTaTh HaJg CBOMMM COOCTBEHHBIMM KapTMHaMmu. B me-
puon PeHeccaHca GOJIBIIMHCTBO XyIOXECTBEHHBIX MOJIOTEH ObLTA
HaIMCcaHbl HA PEJUTHO3HBIE TEMbl WK SIBISUINCH IOPTPETaMH.
Ileit3ak;m MOKHO OBIJIO BUIETHh TOJIBKO B KadyecTBe (hOHA Ha Ta-
KuX nojoTHax, Kak «Kpemenue Xpucra». Ho uzodpaxkeHue rneii-
3axka Kak ¢oHa — 3Toro g JleoHapao O6bu10 HenoctaTouHo. Ero
MEPBBIM JaTUPOBAHHBIN PUCYHOK «/lonmHa ApHO» MpeacTaBIIsIeT
coboii nepeBeHCcKuUit neiszax. C camoro Havana JleoHapao oTolesn
OT OOILUEMPUHSTHIX TPAAULIMIA W CO3[a] HOBBIN CTUJIb, IIPEACTaB-
JISIIOIIUIA €0 COOCTBEHHBIM B3TJISIA HA MUP MIPUPOAIBL.

VY Jleonapao poauiacsg OJecTSIIAN TJIaH CO3JaTh CTaTylo, Ka-
KOil paHee HUKOTAA HeE cyllecTBoBajio. HeckosibKo JjieT OH 3a-
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HUMaJICSl pa3pabOTKON 3CKM30B JUIsl CTaTyd, U eMy TOHaao0u-
Joch eme 11 jget, 4ToObl U3roTOBUTH 22-(YTOBYIO TJIMHSIHYIO MO-
JIleJIb KOHSI — BBICOTOM C JABYXdTaxkHbI oM. Ho manmeko He Bce
TpaHIMO3HBIE TJTaHbI JIEOHApI0 BOIUIOLIAIMCH B PEAIbHOCTD.

JleoHapao yzaensi1 KOHHOI cTaTye TOJIbKO 4acTh CBOEro BHU-
MaHusg. KpoMe TOro oH 3aHMMAaJICS POCIKCHIO CT€H MOHACTBIPS.
®pecka MocpslleHa MOCAeAHEeH Tpane3e XpucTa U MoJIydYniIa Ha-
3BaHue «TaitHasg Beuepsi». Korna Jleonapno Hamucan ¢gppecky, oHa
ObUla OAYXOTBOpEHA AEHCTBMEM M HOBBIM CMBICJIOM, KOTOpPBIMA
HUKTO paHee eii He mpuaaBajl U HUKTO A0 CHUX IIOp He ObLI CIIOCOo-
OcH 310 caenath. M math croneTuii cycts «TaiiHast Beuepsi» CUm-
TaeTcs HauboJjiee U3BECTHBIM TBOpeHueM JleoHapo.

Kusg B Munane, JleoHapao 0bU1 3aHAT pa3zpabOTKON MHOXKE-
cTBa MpoeKToB. OH MpOAOJIKaI MUcaTh KapTUHBI, MHOTAA 3aBep-
1asi CBOM 11IeIeBphl, HO YacTO He 3aKaHuyuBas Mx. OH Takxke pas-
BJIEKaJI IBOP MpaBuUTeneil MunaHa 1 TOJDKEH ObLI UTpaTh Ha JIIOT-
He, IeTh U AeKJIaMMpoBaTh cTuxU. Koraa ycTpavBaavch Npa3aHe-
CTBa, OH CO3/1aBaJl KOCTIOMbI M MCIIOJIHSLI 1€KOPaTUBHbIE PAOOTHI.

OH ObIBaj 3aHAT pa3pabOTKOl BOEHHBIX M300pPETEHMIA: TaH-
KOB, JIeTaTeJIbHbIX amnIapaToB, MOPTUPHBIX OOMO, a TaKXKe CTPOu-
TEJILCTBOM KPEIOCTEH.

VY Hero He ObUIO BO3MOXKHOCTU OCYIIECTBUTh 3TU IPOEKTHI,
MOCKOJIbKY OHM Ofepexand cBoe Bpemsi. TaHK, Hampumep, Obul
HCIIONIb30BaH BO BpeMs I MupoBoii BoiiHBI, mouTu uepe3 450
JIET Tocjie Toro, kak JleoHapmo crnenan 3CKu3 OpOHMPOBAHHOM
MalinHbl (0€3 KOHHOM TSTH).

JleoHapno paspaboTayn KaHaIM3AlMOHHYIO cucTeMy MusaHa
M TIOCOBETOBAJI, KaK MEPECTPOUTDH TOPOJI, YTOOBI M30€XKaTh YTPO3bI
YyMBI.

B 1500 rony Jleonapmo BepHYyJcs Bo DIOPEHINIO U TPU roja
CIYCTS 3aKOHYMJI CBOIO 3HAMEHMUTYIO pabOTy, BO3MOXHO, CaMyIO
U3BECTHYIO KapTHUHY BceX BpeMeH «Mony JIuzy». Uem moJibiie Mbl
CMOTpPUM Ha Hee, TeM Oosblie usymisgemcs. 3a 20 net g0 co3nga-
Hust «MoHbI JIu3bl» Ta XK€ TAaMHCTBEHHAas yJbIOKa UIpajia Ha JIu-
1ax MajnoHHBI, ee MaTepu M aHTeJIOB Ha ero moyiotHe «MagoHHa
B ckanax». Ha mpotsokenun 500 €T XymOKHUKM ITBITAIOTCSI BO-
CMPOM3BECTU ITY YJIBIOKY, HO CEKPET OCTAeTCSl HE PACKPBITHIM.

Korma emy ncnomamiock 60 set, JleoHapno oOHapyXuJI, YTO
Yy HETro HeT IEeHEXHBIX cpelcTB. XyIOKHUKU OOBIYHO MMeIn 00-
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raToro CIIOHCOpa WJIM IaTpoHa, HO y JIeoHapmo HUKOTo He OBLIO.
Jlrogu He conepHUYaNIM, YTOObI HAHATH €ro Ha padoty. Takas cu-
Tyalnsl CJIOXWIACh MTOTOMY, YTO OH HauMHaJ MHOXKECTBO ITPOEK-
TOB, HO 3aKaHYMBAJI TOJILKO HEKOTOpKIE. borarbeie ropoxxaHe 00s1-
JINCh HAHMMAaTb €ro MJIs BHIMOJHEHUS MPOEKTa, KOTOPHIA OH MOT
Obl M He 3aBeplIMTh. XOT CjlaBa €ro Kak XymOoXHHKa IIpolilia
yepe3 Beka, JleoHapao B TeuyeHME CBOEi >KM3HM HaIlucajl BCero
IIOXKUHY mosioTeH. B Bo3pacte okosio 60 et JleoHapmo Hamucasa
aBTONOPTpPET. bblI M OH pa3zoyapoBaH TeM, YTO HE BBIIIOJIHWI
MHOTHE M3 CBOMX MIpoeKTOB? BbLI I OH IMOJaBJI€H BOIIPOCAMHU,
KOTOpbIE OCTaJCh HEPELIeHHBIMM B €TI0 CTPeMJICHMU IT03HAThb
Hayky? b1 u oH oauHOK? Ham aToro Hukorma He gaHO OyaeT
y3HaTh. Ho 13 3cKkmM3a sicHO, 4TO OH OBICTpO TocTapel. JleoHapmo
ymep B Bo3pacte 67 et 2 Mast 1519 roma. OH ocTaBuII TTocie ceOst
Oostee 7 TBIC. CTPAHUIL 3aMETOK M 3CKM30B. OH mical CBOU JTHEB-
HUKU «CEKPETHBIM» 3€pKaJbHBIM METOJOM, KOTOPBIA caM H30-
Opesl. MoxeT ObITb, TAKMM OOpa3oM OH 3alluilai ceds1 U CBOM
TPYIOBI OT LIEPKBU.
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VOCABULARY PRACTICE

1. Find in the text equivalents for the following
Florence —

Andrea Verrocchio —

The Florence Guild of Painters —
«The Baptism of Christ» —

The Renaissance —

«The Valley of Arno» —

«The Last Supper» —

Milan —

Mona Lisa —

«Madonna in the Rocks» —

«The Adoration of Magus» —

II. Match the following words and word combinations to their cor-
rect meaning

1. theory of knowledge a) neizax

2. apprentice b) kpeueHue

3. pioneer C) MOUCK

4. landscape d) yueHukK

5. contribution €) Teopus MO3HAHUS
6. baptism f) mepBompoxoaen
7. pursuit g) BKJIan

8. self-portrait h) mosnotHO

9. background i) aBTOIIOPTpET

10. canvas j) don

III. Translate the given adjectives, suggest their synonyms and word
combinations, make up sentences of your own

. tremendous

. incomplete

. eccentric

. considerable

. decent

. sufficient

AN B W=
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7. brilliant
8. gigantic
9. military
10. enigmatic

1V. Memorize the following words and collocations

Pazpaborka: 1. (temnl, Bompoca) working out (up); elaboration
(meranbHast pa3pabotka); paspaboTka maHa — formation (fram-
ing) of a plan;

pa3paboTka mpoekta — working up of a project.

2. (4ro-71. pa3paboTaHHOE) HAyYHO-TeXHMYECKas pa3padoTka —
research and development project; mMeroguueckast pa3padboTka —
guidelines.

3. obpaboTka 3emnm — cultivation;

pa3paboTKa MoJe3HbIX UCKOMaeMbIX — mining, extraction.

V. Make a list of key words and word combinations from the text with
their translation equivalents

Xoportee oopaszoBanue — decent education;

3HAUMTEIbHBINA BKJIan — significant (important, considerable)
contribution;

nreneBp MckyccrBa — work of art, masterpiece of art;
enchantment — 1. ogapoBaHHe. 2. KOJIOBCTBO, Marusi, BOJIIICO-
CTBO;

enchanter — 1. yapojeit. 2. POKYyCHUK;

BKJIAJI B TEOPHIO ITO3HaHMs — contribution into the theory of cog-
nition;

MacTepckas XyaoxkHuka — artist’s studio;

terrible earthquake — yxacHoe 3emJieTpsiceHUE;

noTpsicarolurii ycrex — terrible success;

decent in behaviour — CKpoMHBIi, cAepP>KAHHBII B MOBENCHUH;
decent salary — mocToiiHas 3apruiaTa.
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TRANSLATION/INTERPRETING PRACTICE

1. Snow-ball interpreting

Train your memory and repeat after the speaker (without looking

into the text)
a) in Russian

b) in English

1. ¥V JleoHapao ObLT TajnaHT Xy-
JTOXHMKA.

Ero oreny monnmait, uro y Jleo-
Hapao eCTh TaJIaHT XyTOXKXHUKA.

Ero oren moHuman, uro y Jle-
OHAPJO €CTh TaJaHT XYIOXKHM-
Ka, U B 1469 romy oTnpaBui ero
Bo DyiopeHIuIo, TAe OH MOCTY-
W1 B TOAMACTEPhSI B MacTep-
CKYIO XYIOXHUKA U CKYJIbIITO-
pa AHapea Beppokkhbo.

1. Leonardo had an artist’s gift.

His father realized that Leonardo
had an artist’s gift.

His  father realized that
Leonardo had an artist’s gift
and in the year of 1469 he sent
him to Florence.

His father realized that Leonardo
had an artist’s gift and in the
year of 1469 he sent him to
Florence as an apprentice in the
studio of an artist and sculptor
Andrea Verrocchio.

2. DBOJBIIMHCTBO  XYHOXKECT-
BEHHBIX MOJIOTCH ObLIU
HallMCaHbl Ha PEJIMIMO3HbIC
TEMBI.

B nepuon Peneccanca 00Jb-
LIMHCTBO XYIOXXECTBEHHBIX
MOJIOTEH ObUIM HAaMUCaHbl Ha
PEITUTUO3HEIE TEMBI.

B nepuon Peneccanca 60ib-
IIIMHCTBO XYIOKEeCTBEHHBIX
MOJIOTeH OBbLIM HamucaHbl Ha
PEIUTUO3HbBIE TEeMbl WU SIBJISI-
JINCh TTOPTPETAMMU.

2. Most artistic canvases were
devoted to religion.

At the Renaissance time most
artistic canvases were devoted
to religion.

At the Renaissance time most
artistic canvases were devoted to
religion or they were portraits.

23



Oxonuanue mabauypl

3. JleoHnapno  otoiiesn
OOIIETIPUHSITHIX TPATULINIA.
C camoro Havana JleoHap-
IO OTOIIE] OT OOILIETPUHSITHIX
TPaIULIUA.

C camoro Havama JleoHap-
JI0 OTOIIE] OT OOILLIEeNPUHSITHIX
TpaouLUM W CO3HaJl HOBBIA
CTWIb, IIPEICTABJISIOLIUI €ro
COOCTBEHHBII B3IJISIA Ha MUP
MIPUPOIHI.

oT

3. Leonardo deviated from the
generally accepted traditions.
From the very beginning
Leonardo deviated from the
generally accepted traditions.
From the very beginning
Leonardo deviated from the
generally accepted traditions and
created a new style representing
his own views of the world of
nature.

4. ®dpecka ObUTa OOYXOTBOpPEHA
JIECTBHEM M HOBBIM CMBICJIOM.
Korpa JleonHapgo  Hamwmcan
«TaliHyo Beyeplo», OHa ObLIa
OIyXOTBOpEHA JCHCTBUEM U
HOBBIM CMBICJIOM.

Kornga Jleonmapmo  nHamwmcan
«Talinyio Beuepio», TO OHa
ObL1a OAYXOTBOpPEHA ACUCTBUEM
W HOBBIM CMBICJIOM, KOTOPBII
HUKTO pPaHee el He mpuaaBal.
Korgpa JleoHapgo  Hamwmcan
«TaifHyro Beuepro», OHa ObLIa
OIyXOTBOpEHA JCWCTBUEM U
HOBBIM  CMBICJIOM, KOTOPbIit
HUKTO paHee ¢ii He mpuaaBal u
HUKTO JI0 CHX IIOp He ObLI CIO-
COOEH 3TO cleJaTh.

4. The scene was animated with
action and new sense.

When Leonardo painted the
picture «The Last Supper», the
scene was animated with action
and new sense.

When Leonardo painted the
picture «The Last Supper», the
scene was animated with action
and new sense which had never
been given to it earlier.

When Leonardo painted the
picture «The Last Supper», the
scene was animated with action
and new sense which had never
been given to it earlier and
nobody had been able to do it
so far.

II. Résumé making (text compression and text development)

Listen to the recorded text, make notes and write a résumé in

Russian /Ukrainian /English.

(Reduce the text to the core, and then develop it back with-

out consulting the text).
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Translate into English using text compression (omit redundant
words, convert nominative structure into verbal, use noun clus-
ters etc.)

First, do it in writing; then orally, observe transformations in
translation.

Develop a text from the given core (first do it in one language
in writing, then with interpretation — orally).

II1. Sight translation practice

Pay attention to precision information (proper names, geo-
graphical names, dates) and correct word order. Suggest back-
ground information required for a proper translation of the text.

Jleonapno na Bunuu. Mona JIuza (/I>kokonma). Ok. 1503 r.

FEe auuo 3naxomo ecemy mupy, a Ums 6bi3bléaem CHOPbL GOM Yiice
5 cmosemuii. Ee yavibka — c106HO HACMeWKA: HACMOAbKO HEYA08UMA,
Umo Npu GHUMAMENbHOM DACCMOMPEHULU NPOCMO Ucue3aem. Dmy Kap-
MUHY HEYCMAHHO U3YYaAU U MHOSOKPAMHO KONUPOBAAU, HO PACKDbIMb
ee matiHy mak u He cmoeau. «Mona Jluza» kucmu Jleonapoo oa Bun-
Yy — 00HO U3 CAMBIX 3A2A004HbIX NOAOMEH 8 UCIOPUL JICUBONUCH.

Korga B 1503 romy XynoXXHUK MPUCTYIUI K paboTe Haja 2TOM
KapThHOM, eMy Ob110 yKe 3a 50. JlIeonapmo ma BuHum yke coBep-
LW CBOM TJIaBHBIE OTKPBITUS B aHATOMUM, MaTeMaTUKE, MEXaHU -
K€, BOGHHOM JieJie, My3bIKe, apxuTekType. B mpolioM 010 yue-
HUYECTBO Yy BUIHOIO XXMBOMNMCIAa AHIpea nejib Beppokkbo, pa-
0oTa IPUIBOPHBIM CKYJbOTOPOM B MMiIaHe W TIJIaBHBIM apXxu-
TekTopoM nipu aBope Yeszape bopmxkua. JleoHapmo yxe Hamucal
beccMepTHBIE MojoTHA: «MagoHHa benya», «[lokioHeHUe BOIX-
BOB», «TaitHag Beuepss». Ho BepmmHO# ero TBopuecTBa cTaja
«Momna Jluza».

ITopTpeT HanmMcaH MacjioM Ha TOHKOI TOMOJMHOM TOCKE pa3-
MmepoMm Bcero 77 Ha 53 cantumetpa. [locie moaroroBku aepe-
BSIHHOI OCHOBBbI JleoHapao HaMeTU OOLIYI0 KOMITO3UIIMIO, CIe-
Jan (GoH, a MOTOM MpomnuchIBasl (UTYPY U JIMII0, HAHOCS TOHKUE
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MOJyNpo3pauyHble Ma3Kd Ha YXe IMPOCOXIIWe CIOM Kpacok. Ta-
Kasl TeXHMKA MYChMa MO3BOIMJIA XYIOXKHUKY JOCTUYD OLIYIICHUS
TEIUIOTHI YEJIOBEUEeCKOTo Tejia. birarogapst ;KWBOIMUCHOMY TIPUEMY
«cpymaro», paszpadboTtaHHoMy JleoHapao, oyepTaHUS MPEAMETOB
pa3MbIThl, purypa MoHbl JIu3bl oKyTaHa ALIMKOI, a yJablOKa mpsi-
YyeTcs B yrojkax Ijla3 1 pra.

Jleonapno ga BuHuu ObUT OTHMM M3 BEJIMYANIINX XyT0XKHUKOB-
ncuxosnioroB. OH HOOWJICS TaKOM BBIPA3UTEIbHOCTU B3IVIsSiIa MOJIO-
N0 >KEHILMHBI, TaK TOHKO HaMucal €€ YyTb-UyTh YJIbIOAIOIIUIACS
POT, UTO B BBIpAXKEHMU JIMIIA KaK OyATO OTPaXKaroTCsl CMEHSIIOIIECs],
MPOTUBOPEUMBBIE OTTEHKM YYyBCTB U HACTPOSCHUIA — 3aIyMYMBOCTbD,
MeuTaTeJIbHOCTbh, 3aTaeHHasi HacMeEIlIKa, CKpbIBacMasl Ievaib.

UYto xe Taut B cebe 3aramouyHasi mosyysabioka MoHbl JIn3bi?
OmHu uccaemoBaTeNM ITOJaraji, 4YTO KEHIIMHA CBETUTCS OT
CUaCThdl, y3HAB O CBOeil OepeMeHHOCTHU. pyrue cyuTaiu, 4TO
OHa 0e3yMHO CTpamaeT, MoTepsiB peOeHKa. TpeTbu pa3BEeHUYMBA-
JIM BO3BBILICHHBIN 00pa3 W FOBOPWJIM, UTO €CJU KEHIIUHE BCE-
TO JIMIIb TOPUCOBATh COPUTHIE OPOBU, TO OYAPOBAHME YJIBIOKU TYT
Ke rcue3HeT. Meauku yTBepxKaanu, yto MoHa JIuza Oblia 60Jib-
Ha TOH3WUIMUTOM M UYTO Y Hee He ObLJIO MepeaHux 3y0oB. AHTpPO-
MOJIOTU yOenuTeIbHO NoKa3biBajau, 4To JleoHapmo m3obpasmi ca-
MOTO Cce0sI B KEHCKOM 00JIM4Ybe. A UCKYCCTBOBEIBI IT0JIarajam, 4YTo
«JI>KoKOHIa» BOOOIE HE MMEET peaJbHBIX IPOTOTUIIOB, BOILIO-
1I1as1 BEUHBIM naean KpacoThl U XKEHCTBEHHOCTH.

A MoxeT ObITh, y MoHBI JIU3BI Bee Ke OB IPOTOTUII?

Wctopuxk JIxxopaxo Bazapu yrBepxkaai, uro JIeoHapao Hamu-
caJl TTOPTPET KeHBI (JIOPEHTUICKOTO Toprobua MpaHYecKo Iellb
JxxnokoHao. OTCroa v MpOM30IIUI0 BTOPOE Ha3BaHWE KapTUHBI —
«JIxxokoHIa». B To e Bpemsl mpujaraTeJbHOE <«IKOKOHAO0» MO-
UTAJTbSHCKU O3HAYAEeT «KM3HEPaTOCTHBIN», a CJIOBO «MOHa» (CO-
KpalleHHas: ¢hoopMa OT MaJOHHA) B cpeaHeBeKoBoit Mtanum ciy-
KHUJIO oOpallleHueM K Jame.

YuureiBasg MaHepy 1a BUHUYM MO HECKOJIBKO pa3 BO3BpalllaTh-
cd K OTHOM M TOM Xe KapTUHE, MOXKHO JOITYCTUTh, YTO paboTa HaJ
nopTpeToM Bejlach 0ojiee 10 neT. XymosKHUK JOPOXMIT 3TONM Kap-
TUHOM M OTKAa3aJICS IpoAaTh €€ Jaxke 3a 4 THICSYU 30JI0ThIX MOHET.
Jleonapmo 3aBelan ee cBoeMmy yuyeHUKy AHapea CajeHy, 3aTem
nopTpeT Kynuil dpaHiysckuii kopoib ®pannuck 1. «/I:kokoHma»
Bucesna B 30JI0TOM KaOMHETe KOPOJIEBCKOTo 3amKa, npu JliogoBu-
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ke XIV 6nuta nepenecena B Bepcanb, a mociie Benmkoit dppaninys-
cKolt peBoJitoliiu — B JIyBp, Tie OHA U HAXOAMUTCS IO Cei JACHb.

M3BecTHOCTM MOpTpeTYy A00aBUIa MCTOPHUS €r0 MOXUILEHUS.
Ilenprx nBa roma mocetutenu JIyBpCKOro mMysest OAOJITy CMOTpe-
JIM Ha TO MECTO Ha CTEHe, Ille 0OBIYHO BHcesa KapTuHa. A B 1913
rony oauH (JIOPEHTUIMCKUI TOProBel] MPOU3BEICHUSIMUA HCKYC-
CTBa IIOJYYWJI MUCbMO OT YeJIOBEKa, MOAIKCABIIEIOCS MMEHEM
Jleonapno. ABTop nuceMma, 32-netHuii Mansip Bunuenuo Ilepy-
JI>Ka, YTBEpxKIaj, YTO MMEHHO OH YyKpall «JI>KOKOHIy» u KejaeT
BEPHYTb KapTMHY Ha MCTOPUYECKYIO poauHy. Toprosel SIBUJICS
Ha BCTpeuy ¢ MOXUTUTESIeM BO (hJIOPEHTUIMCKYIO TocTuHuIly. Hu-
WA, TTOJIyOE3yMHBIN YEJIOBEK OTKPBUI YeMOJAH, HAOUTBIN TPs3-
HOW onexnoit. JIo0paBIIMCh A0 TMTOTAHHOIO AHA, OH BhITALLIUI Kap-
THHY, KOTOPYIO JBa Tofa OepexKHO XpaHWJI B COOCTBEHHOM KBap-
tupe B Ilapuke. Ilepen TeM Kak oTaaTh MOPTPET, MOXUTUTEb 3a-
IUTaKaJ W TOLEJ0BaJl KapTUHY. braromaps crapaHusM aaBoKarta,
3a mpectyrieHue Beka Ilepymka moayyui BCero rom TIOPbMBI. A
MopTpeT BepHyJca Bo PpaHiuio.

B nexabpe 1956 rona ouepenHoii 6e3ymer] HAOpOCUIICS Ha Kap-
TUHY ¢ HOXOM. CITyCTS HECKOJILKO JIET IPYroil TYpUCT MBITAJICS
3aKUIaTh ee KaMHsIMU. K cuacThlo, MOPTpeT He MocTpamal — ero
cracjo IIyJIieHeIpoOMBaeMoOe CTEKIIO.

Bpsim 11 yuyeHbIM Korma-HUOYOb YIOACTCSI PACKPBITH TaliHy
KOJITOBCKOTO o4yapoBaHmsI «Monbl JIusel». Hemenxkuit prmocod
Kapn fAcnepc yrtBepxnmai, 4ro «/[>KOKOHAa» «...CHUMAeT Hampsi-
>KeHUEe MeXy JUYHOCTBIO U MPUPOJON M CTUPAET I'paHUu MEXIy
>KU3HBIO Y CMEPTbHIO».

1V. Check yourself (your translation) against translation version the
pattern

V. Listen to the recorded text and practise consecutive interpreting
Leonardo da Vinci
(1452—1519)

He strived to perceive and describe harmony, and he wanted to
find the truth. He was called a great scientist and a genius artist. He
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made a tremendous contribution into the theory of cognition. He was
a pioneer in everything but very often he left his projects unfinished.

The great Italian, Leonardo da Vinci, was born on April 15,
1452. At an early age he received a decent education but in a small
village the opportunities to learn were scarce. His father realized that
Leonardo had an artist’s gift and in the year of 1469 he sent him to
Florence as an apprentice in the studio of an artist and sculptor An-
drea Verrocchio. Leonardo was left-handed; he behaved in an ec-
centric way but remembered carefully the teacher’s instructions.

Leonardo was admitted to the Florence Guild of Painters when
he was only twenty. At that time he made a considerable contribu-
tion into his teacher’s work «The Baptism of Christ».

Leonardo painted an angel on the left side of the picture and a
part of the landscape. In this picture he used oil paints which were
an innovation in Italy and using them he surpassed his teacher
in light and colours usage. Leonardo continued staying at Veroc-
chio’s place but he started working on his own pictures. At the Re-
naissance time most artistic canvases were devoted to religion or
they were portraits. One could see landscapes only as the back-
ground of such canvases as «The Baptism of Christ». But paint-
ing a landscape only as a background was not sufficient for Leon-
ardo. His first dated drawing «The Valley of Arno» is completely a
rural landscape. From the very beginning Leonardo deviated from
the generally accepted tradition and created a new style represent-
ing his own view of the world of nature.

Leonardo conceived a brilliant idea of creating a statue which
had never existed before. He was occupied with the working out of stat-
ue models for some years and it took him eleven years more to make a
clay model of a 22-feet high horse — the height of a two-storey build-
ing. But not all of Leonardo’s imposing plans were put into life.

Leonardo devoted his attention only partly to the horse statue.
Besides working on the statue, he was also engaged in painting the
monastery walls. The picture depicted the last meal of Christ and
received the name of «The Last Supper>. When Leonardo painted
the picture the scene was animated with action and new meaning
which had never been given to it and nobody had been able to do
it. «The Last Supper» is considered to be the most famous creation
of Leonardo five centuries after it was painted.
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While living in Milan, Leonardo was involved in the devel-
opment of many projects. He continued painting pictures, some-
times completing his works of art but not often finishing them. He
also entertained the rulers’ court of Milan, he had to play the lute,
sing songs and recite verses. When festivals were planned he creat-
ed costumes and fulfilled decorative work.

He was often busy with the development of military inventions:
tanks, flying apparatus, mortar bombs and the construction of fortresses.

He lacked the opportunity to carry out these projects as they
were ahead of his time. For instance, tank was used during World
War I, almost four hundred years after Leonardo had made a
sketch of an armoured car without a horse.

Leonardo developed the sewage system of Milan and advised
on the town rebuilding to avoid the threat of plague.

In the year of 1500 Leonardo returned to Florence and three
years later he finished his famous work, probably the most widely
known picture of times the «Mona Lisa».The longer we look at the
picture the more amazed we are. Twenty years before the creation
of the «Mona Lisa» there was a similar enigmatic smile on the fac-
es of «Madonna», her mother, and angels on the canvas the «Ma-
donna in the Rocks». For five hundred years artists have been try-
ing to imitate this smile but the secret remains concealed.

By the time he was sixty, Leonardo discovered that he had no
money. Artists usually had a rich sponsor or patron but Leonardo
had none of them. People did not compete to hire him. The situ-
ation took an unfavourable turn for Leonardo because he started
a lot of projects but finished only some of them. So, rich citizens
were afraid of hiring him for a project that he might leave unfin-
ished. Though his fame of an artist passed through the centuries,
Leonardo painted only a dozen of pictures throughout his life. At
the age of sixty he painted his self-portrait. Was he disappointed
not to have realized many projects? Was he despondent about the
questions which remained unsolved in his pursuit of learning sci-
ence? Was he lonely? There is no answer to these questions. But
we can see from the sketch that he grew older quickly. Leonardo
died at the age of 67, on May 2, 1519. He left more than 7000 pag-
es of notes and sketches. He wrote his diaries using a «secret» mir-
ror method he invented himself. Maybe he protected himself and
his works from the church in such a way.
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PemoOpannr Xapmenc Ban Peiin
(1606—1669 rr.),
TOJUIAHACKUI KUBOMUCEIL

CospemeHHUKU 4acmo HA3bIBAAU 3M020 XYOOJUCHUKA OAYOHbIM
CbIHOM 20ANAHOCKOU JHCUBONUCU — OH HACIMOAbKO UEHUA CE0I0 He3a6U-
CUMOCMb, YMO NPeOno4Uman mepnems AUWEHUS U npe3peHue coome-
YECMBEHHUKOG, YeM UBMEHUMb CEOU 632110bl HA JHCUBONUCH 8 Y200)y
sakazuuxam. 06 3mom eHUANbHOM XYOOXUCHUKE HANUCAHbI MbICAHU
KHUe, HO, no caoeam nucamens Iucena Dpomanmena, «B xcuznu
Pembpanoma ean Petina, kak u 6 e2o Jcugonucu, MHO20 MEMHO20 U
HesICHO20».

Pemb6panar Xapmenc BaH Peith pomwicst B 1606 rooy B ce-
Mb€ 3aKMTOUYHOIO JIEHIEHCKOIO0 MeJIbHUKA. 3aKOHUMB JIATUHCKYIO
LIKOJY, OH TOCTYnuJ B JIelaeHCKUII YHUBEPCUTET, HO yXe 4Ye-
pe3 rojJi OCTaBWJI €ro paau 3aHsITHIA kuBomnurchlo. [locne Tpex Jser,
MPOBEACHHBIX B AMcTepAaMe B OOYUCHUH Y XXMBOIIKUCIIA U TpaBe-
pa JlactmMaHa, MOJIOIOW XYHIOXHWK BepHyJcd B JleiineH. BmecTe
co cBouM npyroM SAHoM JIMBEHCOM OH OTKPBUI XYAOXECTBEHHYIO
MacTepcKylo. Bce KapTuHBI «I1eiiAeHCKOrO Mepuoaa», KaxIyi 13
KOTOPBIX MOXHO Ha3BaTh ILIEIECBPOM, HAIMCaHBI Ha OubJeiickue
Tembl. OHU MOpaxalT HE TOJbKO UIPOii KpacokK, HO U TJIyOOKUM
TICUXOJIOTU3MOM, HE CBOMCTBEHHBIM >XMBOIMCHU TOTO BPEMEHMU.

Ho B Tnxom mpoBuHIManbHOM JleiigeHe Majo KTO MOT IO
JOCTOMHCTBY OLIEHUTh TaJlaHT MOJOA0ro xymoxHuka. M B 1631
rony PemOpaHAT yesxaeT B AMcTepaaM, LEHTP XydOXKeCTBEHHOMI
KyJAbTypbl [ommanaun. 3mech OH OTKPHIBAET HEOOJBIIYIO JIABOY-
Ky, HOCSIIIYIO TPOMKOE Ha3BaHHUE «AKaaeMUs KUBOIIMCH», M Ha-
YMHaEeT MUcaTh MOPTPeThl Ha 3aKa3. CaBa O TaJaHTIMBOM XYIOX-
HUKe ObICTPO Pa3HOCUTCS T10 BCEMY TOpoy, U Bckope PemOpanaT
CTAaHOBMUTCS CaMbIM MOJHBIM XUBoOMKCLIEM AMcTepaama. Komuye-
CTBO 3aKa30B M, COOTBETCTBEHHO, FOHOpAaphl XyTOXKHUKA MOCTO-
SIHHO pacTyT. BepluuHo# mopTpeTHOro MmactepcrBa PemopaHaTa B
9TO NEPUOA CTajla KapTUHA «YPOK aHAaTOMUU AOKTOpa Tyibmas,
HaIlMcaHHasl 110 3aKa3y KOpHopaluud XUpYypros.

K XymoxHUKy OpHUIILUIO BCE, O YeM OH MedTal: cliaBa, J0-
CTAaTOK, OCO3HaHWE COOCTBEHHOIO TajlaHTa M JII00OBb... B 1634
rony PemMOpaHAT >XeHWJICSI HA OYapOBaTEJIbHON U KM3HEPagOCT-
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Hoil neBymike — Cackuu BaH DiyieHOOpx. FOHas keHa cTaya ero
JIo0ouMoI Mojiesblo. BiaoOneHHbIi XynoxXHuK ogeBaeTr Cackuio B
BEJIMKOJIEITHbIE Hapsabl, M300paXkaeT Ha KapTUHAX B BUIe OOTru-
HU, HO HUKOT/IAa HE OTKPHIBAET €€ HAroTy, CJIOBHO OE€pEXEeT OT Uy-
KMX B30pOB.

Ho xorma XynoxXHMK, Ka3aJIoCh, YK€ TOCTUT BEPIIMHBI CJIaBhl,
cyacTbe MOKMHYJIO ero. Cackusl, ero eIMHCTBEHHasl IpeKpacHas
BO3JIOOJICHHAsI, yMepjaa OT TyOepKyJje3a, ocTtaBuB PeMOpaHn-
Ty CBOIO XMBYIO KOMUIO — cbiHA Twutyca. XymoxXHUK 3a0pocu
JKMBOIUCH, HE IPUHMMAJI 3aKa30B U rocteil. Ero e1mHCTBEHHBIM
yreleHueMm 601 Tutyc, Kotoporo BocnurthiBajia I'eprbe Jupkc —
KOpMUJIWIA, a Mmo3gHee — OOHHaA. ['epThe cTaja BO3MIOOJICHHOM
Xy[IOKHUKa W TIOJHOBJIACTHOW XO03s1iKoi B ero moMme. Ho korma
PeMmOpaHAT yBaEKCS IOHOM Ciy:KaHKOW XeHIpPUKbe, OHA O0paTu-
Jlach B CyA U OOBMHUJIA XXMBOIKCIIA B TOM, YTO OH HapylIuI ooe-
maHue xeHuTbcsd. Cyn ob6si3an PemOpaHaTa BhlIIauvBath Iep-
The 1o 200 ryabAeHOB B IoJl, YTO ObLIO OFPOMHOI CYMMOM MO TeM
BpeMeHaM. Tak Hayajcs CaMbIil TSKEJbIA MEePUOA B KU3HU XY-
JIOXKHUKA.

TayaHT >XMBOMKUCIIA U M0 MaCTePCTBO JOCTUTAIOT HABBICILLIETO
pacuBeta. Ho BKycwl mybnuku maMmeHsiioTcd. Bce Oosbliieit 1mo-
IMYJISIPHOCTBIO I1OJIb3YIOTCS JIETKOMBICJIEHHBIE >KAHPOBBIE CLIEH-
k. OgHAKO yOpsi-MbIf XYTOXHHUK YIIOPHO OTKA3bIBACTCSI IUCATh
KapTUHbBI, KOTOPbIe HE HPABWJIKUCH €My, HO HPaBWUJIUCH TybJMKe,
yTBepxkaas: «PemOpanaToM s pomwicsd, PemOpaHATOM U ymMpy».
3aka3uuKy Bce yallle MpeArnouynTaloT o0pallarhcsl He K CTPONTH-
BOMY «M3TpY», a K €ro 0oJjiee CTOBOPYMBBLIM YUEHUKAM.

B aToT nepuoa XynoxXHUK MHOTO padoTtaeT Haa odpopTamu. OH
CcO3[aeT HACTOSIIME IIeAeBphl rpaduueckoro mckyccrna: «Ileii-
3aX C MEJIbHMILEH», «XpUCTOC, MCHEIAIONIMNA O0abHbIX», «Tpu
kpectar, «Moct Cukca». Ho monpaBuTh cBoe MarepuaibHOE T10-
JIOXKEHUE XYIOXHUK yXKe HEe MOXET, U B 1657 To1y €ro 0ObsIBIISIOT
bankpotroMm. PemOpaHaTa He cracaeT maxe paclipojaka MMYIIe-
ctBa. OH BBIHYXIEH IePECEIUThCSI B MAJIEHbKUIA TOMUK B O THOM
KBapTtaje ropojaa. B kapTuHax, HanmMCaHHBIX B TOCJEIHUE TOJbI
>KU3HU, TIpeobJiaaloT MpauyHble TOHA, HO €ro MCKYCCTBO JIOCTUTA-
€T HauOOJIbIIUX BBICOT. OH MUIIET «1J151 ceOsi» KapTUHBI, KOTOPbIE
CerofHsl MO MpaBy CUMTAIOTCS CaMbIMU 3PEIbIMU TBOPEHUSIMU
MacTtepa: «AMmaH, Acyp u Dchupb», «OtpeueHue armoctona Ile-
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Tpa», «EBpeiickag HeBecTa». HecuacTbs O-TIpesXXHEMY TIpECTIEny-
foT ero. B 1663 romy ymupaer XeHapukbe. Yepes IATh JIeT yra-
caeT OT TyOepKyse3a JIIoonuMebIil cblH Tutyc. OMMHOKMIA, OOJIBHOM
U 3a0BbITBI BCEMHU, XYAOKHUK OCTAeTCS HaeAWHE C MCKYCCTBOM.
Heszamonro mo cBoeii cMepTU OH MUIIET aBTOMOPTPET U IOTpsica-
IOIIYIO TI0 cujie KapTuHY «BosBpailieHue OyaHOro chiHa». [lomy-
HUILIEHCKOE CYILISCTBOBAHME MOATAYMBAET €ro AYLIEBHbIE U (Du-
3udeckre cwibl. 4 OKTSI0ps 1669 roga PemOpaHAaT ymupaer, HO
CMepThb BeJIMYaiIIero XyaoxXHuka [olaHIuM ocTaeTcsl He3ame-
YEHHOM.

WUckycctBo PemOpannara, 3a0bITOe €ro cOBpeMEHHUKAMM,
ObLTO TIO JIOCTOMHCTBY OLIEHEHO JMIIb TMOTOMKaMu. «Macrep,
€IMHCTBEHHBIN B CBOEH CTpaHe W Cpeau APYruX CTpaH, CPeIu CO-
BPEMEHHUKOB, MaCTep Ha BCE BPEMeEHa...», — cKaszajl o PeMbOpaH-
Te ero ouorpad ke MpomaHTEH.
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VOCABULARY PRACTICE

1. Find in the text equivalents for the following

Rembrandt Harmens van Rijn — «The Renunciation

Latin school — of the Apostle Peter» —
Eugene Fromantin — Hendrickje —

Leiden — Pieter Lastman —

The University of Leiden — Amsterdam —

Holland (The Netherlands) — «Anatomy Lesson

Saskia van Hylenburg — of Dr. Nicolaes Tulp» —
«Christ Healing the Sick» — «The Mill» —

«The Jewish Bride» — «Return of the Prodigal Son» —

II. Match the following words and word combinations to their cor-
rect meaning

1. hardships a) MoIeJb, HaTypIIvIa

2. contempt b) yrelieHue

3. masterpiece C) CyllleCTBOBaHUE

4. fame d) meneBp

5. awareness €) JULIeHue, HyXaa

6. studio ) ciaBa

7. sitter g) Tpe3peHue

8. solace h) oco3HaHue

9. existence i) HecyacTbe

10. misfortune j) MacTepcKas XyIoXHUKa

II1. Translate the given adjectives, suggest their synonyms and word
combinations, make up sentences of your own
. prodigal

. frivolous

. wilful

. compliant

. beautiful

. beloved

. absolute

. mature

. staggering

O 01O\ WL Wi —
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10. mendicant

1V. Memorize the following words and collocations

PacuseTr — blossom, bloom;

pacuBet auTeparypbl — golden age of literature;

B paciBeTe 10HOCTU — in the blossom of one’s youth;

B pacuBeTe cusl — in the plentitude of one’s powers, in the prime
(heyday) of life;

s 3Haza ero B pacuBeTe cuia — I knew him in his heyday;

B moysiHOM pacupete — in full bloom.

V. Make a list of key words and word combinations from the text with
their translation equivalents

Tepnets nuieHus — to suffer hardships;

oubneiickue TeMbl — biblical subjects / themes; the Bible stories;
XyJoOKeCTBeHHasl MacTepckasl — artist’s studio;

OJyOHBIN CBIH ToJUlaHACKOM XuBonucu — the prodigal son of the
Dutch painting;

BIIOOJIEHHBIN XyTOXHUK — enamoured artist;

1meaeBp rpadpuyeckoro McKycctBa — masterpiece of the graphic
art.
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TRANSLATION/INTERPRETING PRACTICE

1. Snow-ball interpreting

Train your memory and repeat after the speaker (without look-

ing into the text)
a) in Russian

b) in English

1. B xu3uu PemOpaHaTra BaH
PeiitHa MHOro TeMHOIO M HesC-
HOTO.

Ilo cnoBam mucaTenss DxkeHa
dpomaHTeHa, B KU3HU Pem0O-
paHara BaH PeliHa, Kak U B ero
KMBOMUCU, MHOTO TEMHOTO M

HEeSICHOTO.
O06 93TOM TEeHHaJbHOM  XY-
JMOXXHUKE HamMCaHbl THICSYN

KHUT, HO, IO CJIOBaM MucaTes
DxeHa ®OpoMaHTeHa, B XXU3HU
PemOpanara BaH PeiiHa, Kak u
B €ro >XKMBOIMCHU, MHOTO TE€M-
HOTO W HESCHOTO.

1. There are many shadows and
dark sides in the life of Rem-
brandt.

According to the writer Eugene
Fromantin, there are many
shadows and dark sides both in
the life of Rembrandt and in his
painting.

Thousands of books have been
written about this artist of ge-
nius, but according to the writ-
er Eugene Fromantin, there are
many shadows and dark sides
both in the life of Rembrandt
and in his painting.

2. Bce KapTuUHBI «JIefaeHCKO-
ro neproIa» HamyucaHbl Ha OM-
0JIeHiICK1E TEMBI.

Bce kapTuHBI «JI€iiIEeHCKOTO
Meproaa», Kaxaylo U3 KOTOPBIX

MOXHO Ha3BaTh ILIEIEBPOM,
HamucaHbl Ha  OuOJelickue
TEMBL.

2. All the «Leiden period» pic-
tures are painted to match the
Bible stories.

All the «Leiden period» pic-
tures, and each of them can be
called a masterpiece, are paint-
ed to match the Bible stories.

3. BatoGneHHbBI XyT0KHUK OJ1e-
BaeT CacKUIO B BEJIMKOJIEITHbIC
HapsIIbl.

BiioOneHHBIN XyTOXHUK OJe-
BaeT CacKUIO B BEIMKOJICITHBIC
Hapsabl, M300paxkaeT Ha Kap-
THHE B BUIE OOTMHM.

3. The enamoured artist dressed
Saskia in the magnificent gar-
ments.

The enamoured artist dressed
Saskia in the magnificent gar-
ments, depicted her as a god-
dess in the pictures.

35



Oxonuanue mabauypt

BioOneHHBIN XyTOXHUK OJe-
BaeT Cackuio B BEJMKOJICITHBIE
Hapsiabl, M300paxkaeT Ha Kap-
TWUHE B BUJAEC OOTMHU, HO HU-
KOTJIa HE OTKPBIBAET €€ Haro-
Ty, CJIOBHO O€peXeT OT UyXHMX
B30POB.

The enamoured artist dressed
Saskia in the magnificent gar-
ments, depicted her as a god-
dess in the pictures but nev-
er unveiled her nakedness as if
protecting from the glances of

strangers.

II. Résumé making (text compression and text development)

Listen to the recorded text, make notes and write a résumé in

Russian /Ukrainian /English.

(Reduce the text to the core, then develop it back without

consulting the text).

Translate into English using text compression (omit redundant
words, convert nominative structure into verbal, use noun clus-

ters etc.)

First, do it in writing; then orally, observe transformations in

translation.

Develop a text from the given core (first do in one language in
writing, then with interpretation — orally).

II1. Sight translation practice

Pay attention to precision information (proper names, geo-

graphical names, dates) and correct word order. Suggest back-
ground information required for a proper translation of the text.

Pablo Picasso

No other artist is more associated with the term Modern Art
than Pablo Picasso. He created thousands of paintings, prints,
sculptures and ceramics during a time span of about 75 years. For
many Picasso is the greatest art genius of the twentieth century.
For others he is a gifted charlatan. Undisputed is the fact that he
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influenced and dominated the art of the twentieth century like no
other modern artist.

Picasso had created a total of more than 20,000 art objects
during his lifetime — enough to keep the art market for his works
in continuous movement.

Pablo Picasso was born on October 25, 1881 in Malaga, Spain,
as the son of an art and drawing teacher. He was a brilliant student.
He passed the entrance examination for the Barcelona School of
Fine Arts at the age of 14 in just one day and was allowed to skip
the first two classes. According to one of many legends about the
artist’s life, his father, recognizing the extraordinary talent of his
son, gave him his brushes and palette and vowed to paint never
again in his life.

During his lifetime, the artist went through different periods
of characteristic painting styles. The Blue Period of Picasso lasted
from about 1900 to 1904. It is characterized by the use of different
shades of blue underlining the melancholic style of his subjects —
people from the grim side of life with thin, half-starved bodies. His
painting style during these years is masterly and convinces even
those who reject his later modern style.

During Picasso’s Rose Period from about 1905 to 1906, his
style moved away from the Blue Period to a friendly pink tone with
subjects taken from the world of the circus.

After several travels to Paris, the artist moved permanently to
the «capital of arts» in 1904. There he met all the other famous
artists like Henri Matisse, Joan Miro and George Braques. He be-
came a great admirer of Henri Matisse and developed a life-long
friendship with the master of French Fauvism.

Inspired by the works of Paul Cezanne, he developed together
with George Braque and Juan Gris developed the Cubist style. In
Cubism, subjects are reduced to basic geometrical shapes. In a lat-
er version of Cubism, called synthetic cubism, several views of an
object or a person are shown simultaneously from a different per-
spective in one picture.

In 1937 the artist created his landmark painting Guernica, a
protest against the barbaric air raid against a Basque village during
the Spanish Civil War. Picasso’s Guernica is a huge mural on can-
vas in black, white and grey which was created for the Spanish Pa-
vilion of the Paris World’s Fair in 1937. In Guernica, Picasso used
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symbolic forms — that are repeatedly found in his works following
Guernica — like a dying horse or a weeping woman.

Guernica was exhibited at the museum of Modern Art in New
York until 1981. It was transferred to the Prado Museum in Ma-
drid/Spain in 1981 and was later moved to the Queen Sofia Cen-
ter of Art, Madrid in 1992. Picasso had disallowed the return of
Guernica to Spain until the end of the rule of Fascism by Gener-
al Franco.

During his early years in Paris, he lived with Fernande Olivi-
er for seven years. During World War I, from 1914 to 1918, Picas-
so worked in Rome where he met his first wife, Olga Khokhlova,
a Russian ballet dancer. In 1927 he met Marie Therese Walther, a
seventeen year old girl and began a relationship with her. In 1936
another woman, Dora Maar, a photographer, stepped into his life.
In 1943 he encountered a young female painter, Francoise Gilot.
In 1947 she gave birth to Claude, and in 1949 to Paloma, Picasso’s
third and fourth child. The artists’s last companion was Jacqueline
Roque. He met her in 1953 and married her in 1961.

In 1965 Pablo Picasso had to undergo a prostate operation.
After a period of rest, he concentrated on drawings and a series of
347 etchings. In spite of his health problems, he created a num-
ber of paintings during his last years. On April 8, 1973 he died at
the age of 91.

1V. Check yourself (your translation) against the pattern translation
version

V. Listen to the recorded text and practise consecutive interpreting

Rembrandt Harmensz van Rijn
(1606—1669),
Dutch painter

His contemporaries often called the artist «the prodigal son of the
Dutch painting» as he appreciated his independence so much that pre-
ferred to tolerate all hardships and contempt of his compatriots instead
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of giving up his ideas of painting to please his customers. Thousands of
books have been written about this artist of genius but according to the
writer Eugene Fromantin, «There are many shadows and dark sides
both in the life of Rembrandt van Rijn and in his painting».

Rembrandt Harmensz van Rijn was born in 1606 into the fam-
ily of a rich miller from Leiden. Having finished Latin school he
entered the University of Leiden but in a year he left his studies for
the sake of painting. After three years spent in Amsterdam when
he served his apprenticeship with Lastman, a history painter and
engraver the young artist returned to Leiden. He opened a stu-
dio together with his friend Yan Lievenson. All «the Leiden peri-
od pictures» — and each of them can be called a masterpiece — are
painted to match the biblical themes. They impress not only by the
play of colours but also by the deep psychological insight which is
not characteristic of the painting of that time.

But in a quiet provincial town of Leiden few people were able
to appreciate the talent of the young artist. And in 1631 Rembrandt
left for Amsterdam, the center of artistic culture of Holland. There
he opened a small shop bearing a high-sounding name «The Acad-
emy of Painting» and started painting portraits to order. The fame
of the talented artist quickly spread around the whole city and
soon Rembrandt became the most fashionable painter of Amster-
dam. The number of commissions and consequently the artist»s
fees grew constantly. The pinnacle of Rembrandt»s portrayal mas-
tery at that period was the picture «The Anatomy Lesson of Doctor
Nicolaes Tulp» painted to the surgeons» corporation order.

The artist received everything he dreamt of: glory, wealth,
awareness of his own talent and love... In 1634 Rembrandt mar-
ried to a charming and cheerful girl — Saskia van Hylenburg. The
young wife became his favorite sitter. The enamored artist dressed
Saskia in the magnificent garments, depicted her as a goddess in
his pictures but he never showed her nudity as if protecting from
strangers» glances.

But when it seemed that the artist reached the peak of his
fame happiness abandoned him. Saskia, his only beautiful beloved,
died of tuberculosis, having left him a live spitting image of her-
self — their son Titus. The artist gave up painting and refused to
receive any guests or orders. His only consolation was Titus who
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was brought up by Gertier Dirks, the foster mother and later Ti-
tus» bonna. Gertier became the artist»s sweetheart and an abso-
lute hostess in his house. But when Rembandt took a fancy to a
young maid servant Hendrikje, she appealed to the court accusing
the artist of breaking his promise to marry her. The court»s ver-
dict for Rembrandt was to pay Gertier 200 huldens a year, a huge
amount of money at that time. So, the most difficult period of the
artist’s life began.

The painter’s talent and his mastery reached their peak. But
the tastes of the customers changed. The frivolous genre scenes be-
came more popular. But the stubborn artist persisted in refusing to
paint pictures he disliked but which his customers liked. He assert-
ed: «I was born Rembrandt and I’ll die Rembrandt». The custom-
ers often preferred to address not the willful master but his more
compliant apprentices.

At that time the artist spent a lot of time working on etch-
ing. He created the real masterpieces of graphic art: «The Mill»,
«Christ healing the Sick», «Three Crosses», and «The Bridge of
Siks». But the artist could not improve his material well-being and
in 1657 he was declared a bankrupt. Even the selling of his prop-
erty could not save Rembrandt. He was forced to move to a small
house in the town’s poor district. In the pictures painted during
his last days dark colors prevail but his mastery attained the great-
est heights. He painted «for himself» the pictures that are by right
considered the most mature creations of the master: «Denuncia-
tion of the Apostle Peter», «The Jewish Bride». He is haunted by
misfortune. In 1663 Hendrikje died. In five years his favorite son
Titus faded away of tuberculosis. The lonely, sick and forgotten by
everyone artist was left alone with his art. Shortly before his death
he painted his self-portrait and «The Return of the Prodigal Son»
staggering by its strength. His almost mendicant existence under-
mined his physical and emotional state of mind. On October 4,
1669 Rembrandt passed away but the death of the greatest Dutch
artist passed unnoticed.

Rembrandt’s art, forgotten by his contemporaries was appre-
ciated by his descendants. «Master, the only one both in his own
country and in all countries at his time and at all other times» —
these were the words said about Rembrandt by his biographer Eu-
gene Fromantin.
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Buncent Ban I'or
(1853—1890 r1r.),
roJUIAHACKUIA JKMBOMUCEI-NIOCTUMIPECCUOHHUCT.
ABTONOPTpETDI

JIviza MHOTUX XYITOXHWUKOB IPOIIJIOTO 3HAKOMBI HaM IO WX
apronoptpeTaMm. IlbITasich 3areyaTsieTh Ha TOJOTHE CBOM BHY-
TPEHHUI MUP U TEPEOCMBICIUTL COOCTBEHHOE IYyXOBHOE <«SI»,
>KMBOITUCIIBI TIOPOil Cco3daBajid OAMH aBTOMNOPTPET 3a APYTHM.
M3o0paxkeHus1 XyI0XXKHUKOB, CTpaJaBIIMX AYLIEBHBIMU 3a00JieBa-
HUSMU, MOTJIM OBl CIIY>KUTh WITIOCTPALIMSAMU K YUEOHUKY TICUXU-
arpun. TakoBnsl 36 aBronoprperoB Buncenrta Bau I'ora.

1886. Ilocae doneux ckumanuii Ban loe pewaem noceaumovcs 6
Tlapuxce y opama Teo. Asmonopmpemsi, co30anHble um 8 nocieoHue
mpu 2oda Jicu3HU, NOOPOOHO 3aPUKCUPOBAAU UCMOPUIO DOAC3HU U eU-
beau 6enuK02o Xy00XucHUKA.

KapTuHBI HaITOJTHEHB HACTOPOKEHHBIM OXMAaHUEM OymyIie-
ro. OHM HamMcaHbl MPAYHBIMM KpacKaMH: Ha Hac CMOTPUT 0e3-
MEpPHO YCTaJIbIii M BHYTPEHHE OITyCTOIIEHHBIN YesoBeK. Kaxer-
cs, 33-7eTHUI XyIOXHUMK YK€ HUUEro He OXWUAAET OT XU3HU, U
TOJBKO 32 MOJBOEPTOM 4YyBCTBYeT ce0sl cHOCHO.... K aTomy Bpe-
MeHHU 310poBbe Ban I'ora ObLI0 MomopBaHO KpaiiHEl HUILETOM,
HAIPSLKEHHOM paboToi, MOCTOSIHHBIM KYPEeHMEM; OH HaXOIUJICS
B INIyOOKOI Iemnpeccuy M3-3a HecuyacTHOM o0BU. Ero Heykio-
JKME TIOMBITKU XUTh, «KaK BCE JIOAW», TOJbKO YCWJIMBAIOT HEAO0-
BOJIBCTBO OKPYXKAIOLIUX.

1887. Y Ban l'oea — nepuod meopueckoeo nodsema, Xy00dcHUK
uuem Hogvle npuemvl ycusonucu. Ha eco xapmunax — nacmosuuti
«83pblé yeema». M 6 mo dce 8pems 000CmpeHHOe UBeMo80e GOCNPU-
Amue 8bl36aHO NPoepeccuposasiiell 001e3Hbi0 Mo3ed.

IMonckn cBoero Mecta B HCKYCCTBE IPEBPATUIINCH IS
Ban Tora B 0GeCKOHEUYHbI 3KCHEPUMEHT C LBeTOM. KapTuHBI
9TOr0 MEPUOAA BBHIMOJHEHBI B TEXHUKE IMyaHTUJIM3MAa — KPacKU
HaKJIaJbIBalIOTCSl TOYKAMU U BBIMYKJIbIMU Ma3KaMu, TTOXOXUMU Ha
ayun. [Ipu aTom apdekT cMellleHusl LIBETOB BUACH JIMIIb Ha pac-
CTOSTHUM. DTa <«Iy4MCTOCTb» CO3BYYHA OYIIEBHOMY COCTOSIHUIO
Xy[IOXXHMKA, KOTOPBIA ITOJI0H TBOPUYECKUX IIAHOB.

CnoBHO ycTaB OT MpaudHbIX Kpacok, Ban I'or oTkpriBaeT
I ce0s1 OYyHCTBO KENTOTO — TETJIOr0 M HACHIIIEHHOTro IIBeTa
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MOJIHOTHI OBITHSI. B cymMpayHO#l XM3HM TTOTPY:KEHHOTO B aIlaTUIO
Ban T'ora XeaTblii IBET CTAHOBUTCSI HaaexXIoi Ha cnaceHue. Ka-
JKETCsI, XYHOXXHMK TIIBITACTCSI COTPEThCSI, PACTBOPUTHCS B 3TOM
JKEJITOM TeruIe.

1888. Ban Toe nepeesacaem ¢ Apav, Ha we Ppanyuu. On meu-
maem co30amb MEOPYECKYI0 KOMMYHY U ybedcoaem c60e20 KyMupa
Iloaa Toeena pazdeaums e2o ckpomHoe dcuauuje, MaxK HA3bl8aeMblil
«pceamvlit 0om». Yebl, HCU3HL 8 IMOM 00Me ¢ CUMBOAUUECKUM HA360-
Huem 00epHyAach HACMOSUUM KOWMAPOM 0451 000UX XYOOJICHUKOE.

OauH U3 aBTOIOPTPETOB ATOr0 MEpUOJa MHOIJA HAa3bIBalOT
«[MoxkynoHHuk bBymabl», BO3MOXHO, H3-32 PACKOCBIX TIJla3 U
BbIcTynaromux ckyi... Oonuk Ban 'ora mo-moHaliecky ackeTu-
yeH. OOpuTas TosioBa M KoJjioJas IeTMHa MoadopoaKa MpuaatoT
XYIOXHUKY BUA M3rost. MMeHHO Tak cTaj ollylatbh ce0st BuH-
CEHT TIOJ BJIMSHHEM HEYyXMBUMBOTO M srouctunaHoro Ilomst T'o-
reHa. ITocTossHHas TpeBora mpeBpaTujiach B ITapaHoiito, a 6ecro-
KOMCTBO CMEHUJIOCHh arpeCCUBHOCTHIO.

OnnHaxnbl Ban I'or 6pocuics Ha ['oreHa ¢ OpUTBOII B pyKe.
A moToM, 3amepluuch B KOMHaTe, oTpe3al cebe 4acTb JIEBOIO
yxa. BeposiTHO, eMy Kazanoch, 4TO (pusnueckass 00Jib 3arTyLIUT
nOyllieBHble MyKU. MIm ero Tep3aiu yxkacHble Tojoca, OOBUHSIS
BO BCEBO3MOXHBIX Irpexax? Ha ciemyroiee yrpo moiuius Haiia
BuHceHTa... ciokoiiHO crsiiuM B cBoeld moctenu. Ero ysesnu B
ncuxuaTpuuecKyto jedyeoHully. JluarHos: mapaHougaibHas Gop-
Ma 130 peHUN.

1889. Ilocaeonuii 200 scusnu Ban [oe nposen 6 odunouecmee. «5
HamepeH 0cmasamuvcsa 6 NCUXUAMpPUYECKoU neuebHuye, noKka Mou pa-
3YM He npudem 6 HOPMAAbHOE cocmosHue... 1 HuKoe0a He 0CMenrocs
nonpocums 0pyaux Xyo0odicHukose npuexamso croda. OHu mocym coimu
c yma, KakK f...».

Ha «ABTomopTpeTe ¢ OTpe3aHHBIM YXOM» — XYIOXHUK, Iepe-
KUBIIMK Kpusuc. OH CNOKOMHO monbIxuBaeT Tpyokoii. [llanka u
Oesas TOBSI3Ka JEJaloT ero JIMIO oTpelleHHBIM. Onexna u3 rpy-
00l MJIOTHOM TKAHU KaXXETCS IONBITKON YKPBITbCS OT BpaxKaeo-
HOro Mupa.

M cHoBa cBemible TOHA YCTymalOT MeCTO TeMHbIM. Oau-
HOUecTBO, Oe3HaaekHOCTb, 0OJIE3Hb — BOT pacIljiaTa 3a Med-
Ty. CUHEeBaTO-3€JIeHbIi U TPSI3HOBATO-00JIOTHBIM — TIOMJIMHHBIC
1BeTa Oe3bICXOMHOM TOocKM. HampsikeHHOe BbIpaxkeHue Juvia U
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MpAaYHBIi, TPOHM3BIBAOIINIT HAcKBO3b B3I, «[lockumato Tebe
aBTormopTpeT», — nueT BuHceHT O6paty Teo. — «Tbl, HamewCh,
YBUUIIb, YTO JIUIIO MOE CTaj0 CIOKOWHEee, XOTS B3I — elle
0oJjiee TyMaHEeH».

M Bce xe, cynsd mo mnociaegHeMy aBToropTpety, Ban Tor
MpeObIBaeT B COCTOSIHMM NyIIEBHOro paBHOBecHs. «IIprmHMMaTh
CTpajJaHusl CO CMUPEHUEM — BOT TO €IMHCTBEHHOE, YeMY MOXHO
HAy4UThCsl B XKM3HW», — TaK IMCaJl YeJOBEK, KOTOPhIi BCKOpE B
ouepeJHOM MPUCTYIIE Oe3yMUs BBICTPEJIUT ceOe B IPYlb.

KucTth reHnanbHOro XymoxXHuUKa OecCTpacTHO (pUKCcupoBaia
ero ayiieBHoe U (uzMyeckoe cocTosiHue... HacTtopokeHHOCTb,
TBOPYECKHUI B3JIE€T, OTPEIIEHHOCTh, O0OJIE3Hb — U KaXKAbIi pa3 Ie-
pea HamMu yxKe Japyroi yesoBeK. ABTomoprtpeTbl Ban ['ora — ato
CBoeoOpa3Hasi XpOHMKA TOTO, KaK XYJAOXXHUK MbITAJICS MOHSTh Ca-
MOTO ce0s.
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VOCABULARY PRACTICE

1. Find in the text equivalents for the following

Vincent Van Gogh — Paul Gauguin —

Theo — Paris —

Arles, Provence — The worshipper of Buddha —
France — Self-portrait with the ear cut —

II. Match the following words and word combinations to their cor-
rect meaning

1. retribution a) craceHue

2. depiction b) Bo3mesnue, Kapa

3. expectation C) MOKJIOHHUK, MTOYUTATE/h
4. wandering d) onmncanue, puCyHOK

5. solitude €) CTpaHCTBUE

6. animation f) oxxuBIeHUE

7. salvation g) KolIMap

8. nightmare h) oxupganue

9. desperation i) oTUasiHUe

10. worshipper j) OIMHOYECTBO

III. Translate the given adjectives, suggest their synonyms and word
combinations, make up sentences of your own

1. tranquil

2. gloomy
3. genuine
4. aloof
5. modest
6. sombre
7. dull

8. strained
9. dimmed
10. insane

1V. Memorize the following words and collocations
JIwwooBb — love;
JII000Bb ¢ IepBoro B3msiga — love at first sight;
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Oe3oTBeTHAs J000Bb — unrequired love;

BeuyHas JitoboBb — eternal love;

MaTeprHCKas J1000Bb — maternal love;

Opak no aobsu — love-match;

JKEHUThCH 110 JTI00BM — to marry for love;

npeaMeT Moelt mpexHei 1rooBru — an old flame of mine;
J1000Bb K My3bike — love of music;

ZeaaTh YTo-J. ¢ Jiio0oBblo — to do smth. with enthusiasm;
u3-3a J11o0BU K... — for the love of...

Cocrosnue — condition, state;

COCTOSIHME HEOMpPEeAeJeHHOCTU — SUSPEnse;

COCTOSIHME OKpYyKarollleil cpeanl — state of environment;
TPaXIaHCKOE COCTOIHME — status;

MPpU HBIHEIIIHEM COCTOsIHMMU Aen — as affairs now stand.

®u3nyeckoe cocTosiHue (camouyBcTBue) — state, condition;
cocTosiHUe 310poBbs — state of health;

OH B 0e3HaJexXHOM cocTosiHUU — his case is hopeless;
MopaJjibHOe cocTosiHue — moral state.

V. Make a list of key words and word combinations form the text with

their translation equivalents
HymeBHoe 3a0oneBanne — mental disorder;
Hazmexzaa Ha criaceHue — hope for salvation;

JYIIEBHOE COCTOSIHME XyAOoXXHMKaA — the artist’s state of mind;

OyiicTBO 1IBeTa — tempestuousness of colour.
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TRANSLATION/INTERPRETING PRACTICE

1. Snow-ball interpreting

Train your memory and repeat after the speaker (without

looking into the text)

a) in Russian

b) in English

1. ZKuBonuciupl mopoil cosna-
Bald OJMH aBTONOPTPET 3a
IPYTUM.

IIpiTasich 3amedyaryieTb Ha I10-
JIOTHE CBOW BHYTPEHHUN MUD,
KMBOMNUCLBLI TTOPON CO3IaBaIn
OJIVH aBTOIOPTPET 3a IPYTHM.
ITeITagchp 3aredatyieTb Ha T10-
JIOTHE CBOW BHYTPEHHUI MUDP U
MEPEOCMBICIUTh COOCTBEHHOE
JIYXOBHOE «S1», YKUBOTIMCIIBI 11O~
po#l co3maBajid OJMH aBTOIOP-
TPET 3a APYTUM.

1. Sometimes painters created
one self-portrait after another.

In an attempt to depict their
inner world on the canvas,
sometimes painters created one
self-portrait after another.

In an attempt to depict their
inner world on the canvas and
revalue their own spiritual
self (ego), sometimes painters
created one self-portrait after
another.

2. 3nopoBbe Ban Tora Obulo
MOAOPBAHO KpaliHEeN HUIIETOM.

K »3ToMy BpemMeHM 310pOBbE
Ban Tora ObulO mMOAOPBAHO
KpalHEN HUILETOMN, HAIIPSIKEH-
HOW paboTOM, TMTOCTOSSHHBIM KY-
peHUEM.

K »TOoMy BpeMeHU 300pOBbE
Ban Tora Obu10 nogopBaHO
KparHEN HUILETON, HATIPSIKEH -
HOIT pabOTOM, MOCTOSTHHBIM KY-
peHneM; OH HaXomWwics B TJy-
OOKoOIT gJerpeccum Wu3-3a He-
CUYACTHOM JIIOOBU.

2. Van Gogh»s health had been
undermined by the extreme
poverty.

By that time Van Gogh»s health
had been undermined by the
extreme poverty, hard work,
endless smoking.

By that time Van Gogh»s health
had been undermined by the
extreme poverty, hard work,
endless smoking and depression
because of his unhappy love.
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Oxonuanue mabauybt

3. Bau I'or oTkpbIiBaeT mjist ce0st
OyICTBO XENTOTO IIBETA.

CJI0BHO yCTaB OT MpayHbIX Kpa-
cok, Ban Tor oTkpbiBaer mis
ce0s1 OyICTBO KEJITOro LiBeTa.

CJIOBHO YyCTaB OT MpayHbIX
Kpacok, Ban T'or oTkpbiBaet
g ce0s OyMCTBO XEJNTOro —
TEIUIOrO0 M HACBIILIEHHOTO I1Be-
Ta TOJHOTHI ObITHS.

3. Van Gogh discovers for
himself the tempestuousness of
a yellow colour.

As if being tired of sombre
colours, Van Gogh discovers for
himself the tempestuousness of
a yellow colour.

As if being tired of sombre
colours, Van Gogh discovers
for himself the tempestuousness
of a yellow colour — warm and
saturated colour of the fullness
of existence.

II. Résumé making (text compression and text development)

Listen to the recorded text, make notes and write a résumé in
Russian /Ukrainian/ English (reduce the text to the core, then de-
velop it back without consulting the text).

Translate into English using text compression (omit redundant
words, convert nominative structure into verbal, use noun clus-

ters etc.)

First, do it in writing; then orally, observe transformations in

translation.

Develop a text from the given core (first do it in one language
in writing, then with interpretation — orally).

III. Sight translation practice

Pay attention to precision information (proper names, geo-
graphical names, dates) and correct word order. Suggest back-
ground information required for a proper translation of the

text.
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IHoas I'oren.
Otkyna mbi? Kto MbI? Kyna mbi unem? 1897 r.

«[Ipexcde uem ymepemn, s 61024CUA 6 Hee 6CIO MOIO IHEPUID, MA-
KYI0 CKOPOHYIO CIpAcmb 6 MOUX YICACAIOUUX 00CMOAMeAbCmEax, U
gUOeHIe HACMOAbKO ACHOE, YMO CAe0bl CeWKU UCYe3AU, U 6 Kapmu-
He 6UOHA B8CS JCU3HbY.

Tax IToss 'oreH nmucan o cBoeM IMOJIOTHE, Ha3BaHHOM «OTKy-
Jga Mbl? Kto Mbl? Kyna Mbl ugem?».

B camomMm koHue XIX Beka ¢ppaniy3ckuii XxynoxHuk IToab T'o-
reH BTOPUYHO OTIIPABJISICS Ha MOJoouBIIMiica octpoB Tautu. Ho
B 3TOT pa3 OH eXaJj TyJa He JIMKYIOLIMM U ITOJIHBIM CUJI TBOPLIOM, a
TSDKeJIO OOJIbHBIM, pa304apOBaHHBIM B >KM3HU, YTPATUBLINM WUJLIIO-
31K 4esioBeKoM. ['oreH mMeuran HalTU Ha OCTPOBE MCTOUYHUK BIO-
XHOBeHMsI. Ho ero Xmanm TOJbKO Kpax TBOPYECKUX IIJIAHOB, JKeC-
TOKasl Hy>XIIa ¥ HEBBIHOCHMMBbIe (DM3MUECKUE CTpadaHus.

...Heyxenu Bce mou ycunust 6ecruionabl? ... Torma 3auem 00-
pOThCS 3a cyliecTBoBaHue? ...3aueM XUTh?

OTKVYJA MBbI?.. KTO MbI?.. KYJIA Mbl UJIEM?..

Kak Tonbko I'oreHy cTaHOBUJIOCH HEMHOTIO JIydllle, HaTypa
XyIOXHMKA OJepxKUBaja BepxX, MECCUMM3M pacceuBaics, U OH
Opan B pykud KMCTU. 3aMbicen KapTuHbl «OTKyna Mbl? KTo MbI?
Kyna mbr upem?» Ilonb ['oreH BbIHAIIMBall AaBHO, OTIAEIbHbBIC
BJIEMEHTBHI YXe¢ ObLIM BOIUIOLICHBI B Pa3HBIX IIPOU3BEACHMSIX:
B «TantaHckOM mei3axke» — 3kKeHcKas (urypa, B «30J0TUCTOM
aTIoNe» — (urypa coopimka GpykToB, Ha ToJoTHE «YenoBeuec-
Kasl HulleTa» — (pUrypa ycraBllIeil TauTSIHKU.

«CBoe pelieHre 0 CaMOyOMIICTBE ST HAMEPEBAJICS CIIOHUTD B Jie-
Kabpe 1897-ro. Ho mpeskme yem yMepeTh, 1 3aX0Tell HaIcaTh OIrPOM-
HOE TIOJIOTHO, CIOXKET KOTOPOTO YK€ CIIOXKWIICS y MeHsI B rosioe. B Te-
YeHUe Mecsla 51 padoTa CJIOBHO OEPXKUMBbIIA, JTHEM 1 HOYBIO».

ITons I'oreH ocTtaBuI HaM XyIOXKECTBEHHOE U JyXOBHOE 3aBe-
manue. Ha orpoMHOM MoJIOTHE XYA0XXHUK M300pa3u JKU3HEHHbII
MyTh Y€J0BEKa OT POXIACHUS A0 CMEPTHU.

DTy KapTUHY HYXHO paccMaTpuBaTh TaK, KaK YuTa-
0T BOCTOYHbIE PYKOMNMUCH: CIIpaBa HaJieBO. TedueHUE YesloBe-
YeCKOM XM3HM PaCKpPbIBACTCS 1Al 3a 1IAroM, OT POXKACHUS 10
CMEPTHU.
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[Tokoit crsmero MaaaeHIIa OXpaHsieT OOJBIION YepHBIN TIeC.
Tpu 10HBIC OEBYIIKM 3aMepPJIM B MPEIUYBCTBUU UYETO-TO PagoOCT-
Horo. [ToyHBII ¢y 10HOILIA CPBIBAET TUIOABI C epeBa. A JIpyroi, Ha-
pOYMTO OTPOMHBIN BOINPEKM 3aKOHAaM IEPCIEKTUBBI, C YIWBICHUEM
MOMHMMAET pyKy. MOXeT, 3TOT YeJI0BEK BIEPBbIE 3aayMajiCsl O CBOEH
cyapoe? OarHoKast JKeHIIMHA O YeM-TO COCPEIOTOUEHHO Pa3MBbILISIET.
PebeHok nmomHocut ko pry mioa. Koiiika jgakaet u3 Mucku. Eliie oqHa
JKEHILHA CJIOBHO MPUCIYLLIMBAETCS K YeMY-TO. A pSIIOM CTapyxa, KO-
TOpasi MPUMUPUIIACh C MBICIIBIO O cMepTu. M Oenasg mTuiia — CUMBOJI
0ECII0JIE3HOCTU CYeThl... 3eMHOI MYTh YeJI0BeKa 3aBepIlcH...

WM paBHOmymIHO B3MpaeT Ha BCEX C BBICOTHI MOCTaMEHTa
KaMeHHBIN unoi. [IponeTsar roga, cocrapsTcs M yiOyT B HEOBITHE
JIFOAM, ¥ TOJIbKO KaMEHHOE U3BasTHUE OYAET BCe TaKXKe HETIOMBIIK-
HO, HEMOKOJeOMMO, HE3bI0JEMO, BEUHO...

OTKYIA MBI?.. KTO MbI?.. KYJIA Mbl UIEM?..

TanHCTBEHHBIE TEHU OTpaXkaloTCsd B TEMHBIX BOJAX JIECHOTO
pyubsi KCTOYHMKA XM3HU. Ha spyrom Gepery mbliiHast Tpornuyec-
Kasli paCTUTEIbHOCTh, M3YMPYAHbIE TPaBbl M TUKOBUHHbBIE CUHHE
JepeBbsl. A Te-TO JajeKO HeloCsSraeMblil paliCK1il OCTPOB.

Hns xaptunbl Ilonp T'oreH wucrmonb30Bajl TPyOBI XOJCT
(13 KOTOpOro TauTsIHE IIWJIM MEIIKM) U HaMEePeHHO ero He
3arpPYHTOBBIBAJL: IIPU TAUTSIHCKOM XKape KpacKM IUIaBWINCh U CTe-
KaJi TI0 TJIaAKoMy TPYHTY, a liepoxoBarasl (hakKTypHasi TKaHb C
y3eJIKaMU OBICTPO BIUTHIBAJA KPACKY. DTO MOMOTAJI0 XYIOXHUKY
JIOOUTHCS UICAJIBHOTO TUIOCKOCTHOTO M300paXKeHUsI U «HE BMACThb
B CJIAIIaBOCTh aKaAeMUUYECKON IIKOJbI».

B xonue 80-x romoB XIX Beka XymoXKHWKa OYKBaJIbHO IIpe-
CJIEIOBAJIM HECYACTbhs, CUJIbI MOKuAaIu ero. CaMbIM CTpallIHBbIM
yaapoM ObL10 u3Bectue U3 OpaHIMU O CMEPTHU €ro JIIOOMMOI 10-
yepu AJIMHBL.

OTKYIA MBI?.. KTO MBI?.. KYJIA Mbl UIEM?..

He B cunax nepexuth yTpary, M3My4YeHHBIN, HUILLIWI, pa3oJya-
POBAaBILIMIACS YEJIOBEK, B3SB MBIIIbIK, IMoOpea B ropul. IlombiTka
camMoyOMiicTBa oKa3ajlaCh HEyJayHOI. YTpoM, Hallpsirasi IocJie-
HUe cuibl, ['oreH 3actaBuil ceOsl BCTaTb U BEPHYTHCSI CO CBOEH
l'onrodsr BHU3, K Oepery, K KU3HM...

OTKYIA MBI?.. KTO MbI?.. KYIA Mbl UIEM?..

HyxoBHoe 3aBemianue l'oreHa riyooko meccuMucTuaHo. OH
IoJIaraj, 4To BCIKMI pallMOHAJBHBIM eBpoIieel], KTO 3aayMaeT-
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C4 HaJl Hepas3pelUMMbIMU 3arakamu XWU3HU U CMEPTU, HEU30eXK-
HO Oyzmer HecyacTauB. CyacTIMBBI B 3TOM MHUpPE TOJBKO [ETH,
JKMBOTHBIE U «IMKapW» — €T0 Ipy3bsl TauTAHe. OHU OE3MATEXHBI U
PalOCTHBI IIOTOMY, YTO UM U B TOJIOBY HE MIPUXOAUT Pa3MbILLIATD
HajJ 3arajkamu, Ha KOTOpble HET U He OyIeT OTBETa.

OTKVYJA MbI?.. KTO MbI?.. KYIA Mbl UIEM?

1V. Check yourself (your translation) against the pattern translation
version

V. Listen to the recorded text and practise consecutive interpreting

Vincent van Gogh
(1853—1890),
Dutch post-impressionist artist.
Self-portraits

The faces of many artists of the past are familiar to us due
to their self-portraits. Trying to capture their inner world on the
canvas and to revalue their own spiritual self, painters sometimes
created one self-portrait after another. Pictures of painters who
suffered from mental diseases, could serve as illustrations to the
manual on psychiatry. Such are 36 self-portraits of Vincent van
Gogh.

1886. After long wandering Van Gogh decided to settle down in
Paris at Teo’s — his brother’s place. Self-portraits, which Vincent cre-
ated during his last 3 years of life, fixed in details the history of dis-
ease and death of the great painter.

The pictures are filled with alerted awaiting of the future. They
are painted in gloomy colours: immensely tired and innerly devas-
tated person is looking at us. The painter, then 33, seemed to expect
nothing of life and felt tolerably only at the easel. By that time the
health of Van Gogh was undermined by the extreme poverty, tense
work and endless smoking. He was in the deep depression caused
by the unhappy love. His clumsy attempts to live like other people
only increased the discontent of those, who surrounded him.
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1887. Van Gogh has a period of creative flight and searches for
the new artistic methods. The real burst of colour is seen on his pic-
tures. At the same time the extreme colour perception had been caused
by the progressing mental disease.

A search of his own place in art turned for Van Gogh into
an endless experiment with the colour. The artist used pointil-
lism technique to paint pictures during this period — the paint
wose layered with dots and distant sunrays-like strokes. But the
colour mixing effect can be seen only at a distance. This radi-
ance is in tune with the mental state of the artist, who was full
of creative plans.

As if being tired from the gloomy colours Van Gogh discovers
the riot of a yellow — warm and saturated colour of fullness of be-
ing. Yellow becomes a hope for rescue in the gloomy life of apa-
thetic Van Gogh. Artist seems to try to get warm and melt in the
yellow asylum.

1888. Van Gogh moves to Arles in the south of France. He
dreams to create his own artistic commune and convinces his idol
Paul Gauguin to share his humble dwelling, so called «yellow house».
Alas, life in this house with the symbolic name turned to a real night-
mare for both painters.

Because of the slanting eyes and protruding cheekbones one of
the self-portraits of that time was called «The Worshipper of Bud-
dha». Van Gogh looks monastically ascetic. Shaved head and the
barbed bristle make him look like an outcast. That is how Vincent
began to feel under the influence of selfish and unsociable Paul
Gauguin. Constant alert turned to paranoia, and anxiety turned to
aggression.

Once Van Gogh rushed to Gauguin with razor in his hands.
And then he locked himself in the room and cut the part of his left
ear. Probably it seemed that physical pain will help to cope with
mental anguish. Or was he haunted by terrible voices, which ac-
cused him of accomplishing various sins? ...

Next morning police found Vincent calmly sleeping in his bed.
He was taken to the mental hospital with the diagnosis of paranoi-
ac form of schizophrenia.

1889. Van Gogh spent his last year of life in solitude. «I intend
to stay in asylum until my mind comes to normal state... I will never
dare asking other artists to come here. They can go mad as 1 did...».
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On the «Self-portrait with Cut Ear» we can see the artist who
went through the crisis. He calmly puffs the pipe. The hat and
white bandage make him look detached. Corse and dense clothing
seems an attempt to hide away from the hostile world.

And again the moody colours start prevailing in his pictures.
Loneliness, hopelessness, disease — this is what he got chasing his
dream. Bluish green and dingy mossy — are genuine colours of im-
mense grief. Tense look and gloomy penetrating stare. «I send you
my self-portrait», — this is what he wrote to his brother, — you will
see that I got calmer, although my look is more obscure.

Judging by the last self-portrait we can say that Van Gogh
achieved the state of mental balance. «To accept sufferings with
humility — this is the only thing we should learn from life» — these
words belong to a person who soon, having another attack of mad-
ness will shoot himself into chest.

The brush of a genius artist passionlessly fixed his mental and
physical state. .. Alertness, creative flight, disease — and each time
we see a different man. Van Gogh’s self-portraits are a unique
chronicle of how the artist tried to understand himself.
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SECTION II

WRITERS AND POETS

Apucrodan
(oK. 445 — oK. 385 rr. 10 H. 3.),
JipeBHerpeYecKuii moaT-Komenuorpag, «oren KoMeauun»

Ilepsvii  nosm-xkomeduoepag, <«omey kKomeduu». Poduicsa 6
Agunax. FEeo 63241061 Ha 310000He8Hble NpoOAEMbL PNOXU, APKO
BbIPAdICEHHBIE 8 MBOPHECHe, OMEEeUANU HACMPOCHUIM NPOCMbIX NH0-
deti moeo épemenu. OH ¢ Hedosepuem OMHOCUACS K PAOUKAAbHOLL Oe-
Maeoeuu, yenekaguiell 20poocKue Hu3bl.

B V Beke mo Haleil 3pbl, KOorga €iie He ObUIO TEeICBHIC-
HUS, paauo U razeT, Ux QyHKUUU B ['peliuu BbIOIHSUT Teatp. B
AdurHax ycTpaMBajiy TeaTpajbHble COPEBHOBAHUS — AMOHUCUMU.
OHU NPOXOAWIM pa3 B rol Ha MPOTSKEHUU TPeX ITHEH OT BOCXO-
nIa jgo 3akara. M xaxkmgoe yTpo, 3aXBaTHUB C COOOM eny W TIOayI-
Ky IJi CUAEHBS, MPaKTU4YeCKW Bce XKUTeau AUH COOUpPaIUCh
Ha mpexacTtaBieHue. Amguteatp Bmelnan 30 Teicsy 3puteieit. 1o
MOJIyIHS HApOHd COCTpamall TeposiM Tpareauu, a OJKe K Bedepy
IMOKATHIBAJICSI CO CMEXY OT BBIXOHOK KOMEOUMHBIX TIEPCOHAXKEH.

M3 Bcex mpou3BeaeHNIT aHTUYHBIX KOMeAoTrpadoB 10 HAIINX
JIHEeW HOLUIM TOJBKO ITpom3BeAcHMsT ApuctodaHa. Ero Beamuaior
«OTIOM KOMEINW» U OJHUM W3 IIEPBBIX JINTEPATYPHBIX KPUTHUKOB.
A ellle Ha3bIBAIOT «HEOJArOBOCIMTAHHBIM JIOOMMIIEM MYy3», T10-
CKOJIbKY PEIUIMKU IIEPCOHAXE! B €r0 MPOU3BEACHUSIX Ka3aauch I10-
POl CIAMIIKOM pPe3KMMM. ApuctodaH HMCIOJIb30Bajl JI00bIEe Cpel-
CTBa JIJIS TOTO, YTOOBI BBI3BATh Y MyOJUKU cMeX. OmHAKO 3a eIKu-
MM KOMMEHTapUsIMU U IpyObIMU LIYTKAMU I103TA B €r0 KOMEAUSIX
MPOLJISIABIBACT UICKPEHHEE XeJIaHUe TIOMOYb JIIOASIM CTaTh JIyYllle.

Henasucmuuix on Henagudum dyuiotl,

OH npaeduewix peueli He OOUMCA...
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Tounas pmata poxmeHust ApucrtodaHa, KaK M JaTa CMEpTH,
Hen3BeCTHHI. BeposaTHO, OH TosBMJICS Ha cBeT B 445 romy 1o Ha-
IIEN BPHI.

Ewme ectb npeamnojoxeHue, 4yto y ApuctodaHa ObLIO TO JIU
JIBO€, TO JIK TPOE, TO JIM YETBEPO ChIHOBel. BeposTHO, OHU Iuca-
JIM CTUXM, @ MOXET, U KOMEIMU B CTUXaX, MPOAOJIKasl 1eJI0 CBOE-
ro 3HAMEHUTOIO OTLIAa. YBEPEHHO MOXHO CKa3aTh TOJbKO TO, YTO
caM MO3T COOOLIMI O ceOe B OIHOM U3 CBOUX KOMEIMNil, — OH ObLI
JIBICBIM.

IMucate komenuu ApucrodaH Hayaj, He JOCTUTHYB elle U
JIBaAlATH JIeT, 10 aPMHCKUM MepKaM — JOBOJIBHO PaHO.

Brauase ¢ 1oHOIIECKMM MaKCUMAaJIU3MOM OH BEICMEUBAJ COO-
TEYECTBEHHUKOB: MX MaJIOAYIINE, JIETKOMBICINE 1 TOXOISIIYIO 10
abcypra moBepunBOCTb. He cTecHSSICh B BBIpaxkeHUSIX, Haraganx u
Ha MOTYIIECTBEHHBIX IMOJUTUKOB. IlimyTapx mmcajn, 4To Ipu IT0-
CTaHOBKe KoMmenuu «BcagHuku» Bce akTephl HAOTPE3 OTKa3ajuCh
UIpaTh poJib, CATUPUYECKM H300paxkaBlIyl mpaBuTeass AduH
Kneona. 1 ApucrodaH caM BbIlIET Ha CLEHY B Macke MOTyIle-
CTBEHHOI'O M MCTUTEJIbHOTO ITOJUTHKA. Bce AUHBI yCablIaad U3
ero yct npusHanue: «Kpaju s, a Thl, UTO JIU, — HET?».

OckopOneHHbI mpaBuTeab KiieoH B OTMECTKY OOBWUHWI
103Ta B TOM, YTO OH HE3aKOHHO HOCHUT 3BaHUE a(pMHCKOTO TpaxK-
manuHa. Ha cynme Apucrodan mmpuBes B CBOe omnpaBiaaHUe LIUTATy
n3 I'omepa: «Mosi MaTh YBEpSIET MEHsI, YTO 3TOT YEJOBEK — MO
oreur. Ho Mory iu g yrBepXXmaTh TO e, €CJIM caM He BHIEJN, KTO
MEHsI TTPOM3BeJI Ha CBET?». AprcTodaH BbIUTpal TSKOy. AduHsHe
MPU3HAIM 3a HUM IIPaBO Ha KPUTUKY, IMOCKOJBbKY CUUTAIIM, UTO
CcBO0OOJIA CJI0Ba — 3TO OIOpa AEMOKPATUU.

Ho ¢ HavanoM mnenornoHHecCKOoi BOWMHBLI Mexay ADUHAMU U
CrapTtoii Bce Xe ObLT NPUHAT 3aKOH 00 OrpaHMYEHUSIX OCMESTHHUS
JIMYHOCTU. YBBI, 3TO HE IIOMOIJIO NMoOeauTh crnapTaHueB. BoiiHa,
IPOTUB KOTOPOI B CBOMX KOMEIMSIX TaK MCTOBO BHICTYIA] Apuc-
TodaH, TIpuHeciaa ApuHaAM TIopaxkeHUe.

Cample 3HaMEHUTBIE KoMeauu ApucrodaHa, COXpaHUBIINE-
¢Sl 10 Hawux gHe — 31o «IItuuml», «JIlucucrpara» u «JIsaryumxkum».
BosmyxaB, ApucrodaH crapajcs 00Jbllle He BMEIINBATHCS B ITO-
JINTUKY W 00pallaj CBOM KpUTUUYECKUI B3IJISIA Ha JesTeIei Hay-
KM 1 uckycctBa. OH He XKaJlell Jaxe BeJIMKUX TparukoB — DcXua,
Cokpata n ocobenno EBpurmma. Kcrath, ¢ Jerkoit pyku Kome-
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nuorpacda MHOTHE 0 CHUX IOp CUMTAalOT, 4To EBpummm 3akoH-
YWJI CBOU JHU, pacTep3aHHBIN XeHIIMHAMM. XOTsS 3TO ObLIa BCe-
ro JMIIb eAKas 1IyTKa, JoBeAecHHass ApuctodaHoM 10 abcypaa.

A B xomeauu «O6maka» ApuctodaH He MOOOSICS KPUTHUKO-
BaTth camoro Cokpara:

Topoo cnamun ¢ yma, ecau kopmum meos,

Paszepamumens roHowell, 136y CMpaHbl.

N xorg ApucrodaH He OTIMYaiCs XKECTOKOCThIO, ero KoMe-
nus «O0aka» cTajia OgHOIM U3 TIPUYUH Tparndeckoit cMepTu pu-
nocoda Cokpara. B 399 rony no Haleil a3psl HapogHOe coOOpaHue
Adun o6BuHUT CoKpaTra B «IIOKJIOHEHMU HOBBIM OOXKECTBaM»,
«pa3BpallleHUN MOJIOACKW» W TIPUTOBOPUT K CMEPTHU.

Ha ckione mer ApucrodaH cTajl elle OCTOPOXHEW M oOpa-
TWJICS K MejoapamMe. DJIeMEHThI CI0XKeTa ero MOCIeIHUX KOMeanit
HAITOMMHAIOT COBPEMEHHBbIE CJIE3JIMBBIC TejJecepualibl: 3HATHBIMU
I0HOIIA cO0JIa3HseT MPOCTYIO NEBYIIKY, BCKOPE BBISICHSIETCS, YTO
JIeBYIIKa Ha CaMOM JieJie — 3HAaTHOIO poja U YTO B JETCTBE €€ MO-
TEPSUIM, MTOTOM MCKaIW JOJTHE TOAbl. 3aKaHYMBACTCSI BCE CUACT-
JIMBOI CBaIbOOIA.

Ho, xak Obl TaM HU ObLIO, 1O KOHILIA XW3HU ApuctodaH He-
M3MEHHO CJIe0BaJ OAHOMY HPUHIIUIY: TIO3T — 3TO YYUTEb I'Paxk-
naH. B komenun «JIarymku» oH yTBEpXKIAaeT, UTO MOATOB LICHSIT.

...3a npaeouewvle peuu, 3a 00OPbLIL cogem U 3a Mo,

Ymo paszymueil u ayvuie

OHu deaarom epaxcoan pooumoi 3emau.

C TeyeHueM BpeMeHU y ApuctodaHa CTaHOBUTCS Bce OObIIe
U OoJbllle TIOC/Iea0BaTeIeld — TeX, KTO MOCPEJACTBOM cMexa Jiefa-
eT CorpaxiaaH «pasyMHell u jydiie». OHU UAYT K cepaliaM 3puTe-
JIel CBOMM TyTeM: Ha IOMOILb APeBHEN KOMEAMU MPUILIN Tele-
BUJICHUE, PAANO U Ta3eThl.
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VOCABULARY PRACTICE

1. Find in the text equivalents for the following

Aristophanes — comedy «Horseriders» —
Athens — comedy «The Clouds» —
Greece — Aeschylus —

The year of 445 B. C. Sophocles —

Plutarch — «The Birds» —

The ruler of Athens, Cleon  «Lysistrata» —

Homer — «The Frogs» —

Socrates — Euripides —

Sparta —

II. Match the following words and word combinations to their cor-
rect meaning

1. audience a) TsoKOa, CyneOHBIN TIpolece, CIIop

2. supposition b) aymutopus, ciayliaTesiu, ImyoJInKa

3. frivolity ¢) 6oxecTBO, bor, 60XXeCTBEHHOCTb,
d) GorocnoBue, TEOJOTUS

4. credulity €) MpU3HaHUE, UCTTOBEAb

5. confession f) ocMesiHUe, TTOCMeELINILE

6. litigation g) 3pUTENN

7. tragedian h) npennonoxeHue, runoTesa

8. ridicule i) JerkoBepue, JOBEPUYUBOCTD

9. divinity j) aBTOp Tparenuii, akTep-Tparuk

10. viewers k) nerkommbicame, JIETKOMBICJICHHBIN MOCTYTIOK

II1. Translate the given adjectives, suggest their synonyms and word
combinations, make up sentences of your own

. theatrical

. ill-bred

harsh

. extreme

. biting

. vindictive

. mature



8. caustic

9. cautious

10. sentimental
11. craven

1V. Memorize the following words and collocations

BricTtynarth Ha cueHe — to appear on the stage, to perform, to walk
the boards, to play, to act;

cBoboma — liberty, freedom;

. neiictBuii — freedom of action,;

. meuyatn — freedom of the press;

. cnoBa — freedom of speech;

. coBectu — liberty of conscience;

. cobpanuit — freedom of meeting (assembly);

. Toprosnu — free trade;

MPEeNoCTaBIAThL CBOOOMY BBIOOpaA (IeiicTBuUii) — to give smb. a free
hand, to give smb. carte blanche.

Ha cBOOOe (Ha gocyre) — at one’s ease, at one’s leisure.

O 00000

V. Make a list of key words and word combinations from the text with
their translation equivalents

3putenn — spectators;

BBI3BaTh y IyOJIMKu cMeX — to make the audience laugh;
IOHOILIIECKNIT MakcuMaiau3M — youth extreme judgement (maxi-
malism);

crecHIThes — to feel shy (embarrassed);

he is too free in his language — oH He cTeCHsIETCS B BbIpaxKeHUSX;
pa3Bpaiath — to deprave, pervert, debauch; to corrupt (Mopaib-
HO);

pa3BpallaTh HpaBbl — to corrupt morals;

pa3BpallleH1e HEeCOBEPIICHHOJETHUX — perversion of minors;

to seduce — coBpallaTh, COOJIA3HSTE.

57



TRANSLATION/INTERPRETING PRACTICE

1. Snow-ball interpreting

Train your memory and repeat after the speaker (without look-

ing into the text)

a) in Russian

b) in English

1. 1 xaxmoe yTpo IpakThyec-
K1 Bce AQUHBI COOMpaTNCh Ha
MpeJcTaBjeHueE.

N xaxnoe yTpo, 3aXxBaTUB C CO-
0ol eny W MOAYIIKY JJISI CUJe-
HbsI, TIPAKTUYECKU BCE KHUTE-
a1 AduH cobupanuch Ha Tpel-
cTaBJIcHUE.

1. And every morning almost the
whole Athens (all the residents
of Athens) gathered for the
performance.

And every morning almost the
whole Athens (all the residents
of Athens) having taken food
and a cushion to sit on gathered
for the performance

2. o moayaHsl HapojJ cocTpa-
JaJl TepOsIM Tpareavu.

o moayaHs HapoJ cocTpanall
reposiM Tpareiuu, a Oamxke K
Beuepy MOKAThIBAJICSI CO CMEXY
OT BBIXOJOK KOMEIUIHBIX IIep-
COHAXEWN.

2. People sympathized with the
characters of a tragedy till noon.
People sympathized with the
characters of a tragedy till noon,
and closer toward evening they
roared with laughter at the tricks
of comedy characters.

3. AduHsHe mpu3HaIM 3a HUM
MpaBo Ha KPUTUKY.

AduHsHEe TpM3HAIM 32 HUM
MpaBoO Ha KPUTHUKY, TOCKOJIbKY
cuuTaav, 4To CBOOOJA ClioBa —
9TO OIopa AEeMOKPATUU.

3. The residents of Athens
recognized his right to criticism.
The residents of  Athens
recognized his right to criticism
as they  Dbelieved freedom
of speech to be the basis of
democracy.

4. ApucrodaH crapajucs 0oJbliie
HE BMEILIMBATHCS B MOJMUTUKY.
Bo3myxaB, Apuctodan cra-
pajicst 00Jibllie HE BMeEIIMBATh-
¢l B MOJIUTUKY U oOpaliaia CBOi
KPUTUYECKUIA B3IJISII Ha JesITe-
JIE HAYKW M MCKYCCTBA.

4. Aristophanes tried not to
interfere into politics any longer.
Having become mature,
Aristophanes tried not to
interfere into politics any longer
but turned his critical look to
the men of science and art.
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Oxonuanue mabauybt

5. DlIeMeHThI CIOXeTa ero Io-
CJIeIHUX KOMEIW HaroMUHA-
IOT COBPEMEHHBIE CJIE3JIUBBIE
TEJECEPUAITBI.

DJIeMEHTHl CIOXeTa ero Io-
CJIeIHUX KOMEAWI HaroMUHA-
IOT COBPEMEHHBIE CJIE3JIUBBIE
TeJIeCEpUallbl: 3HATHBIM HOHOLIA
CO0JIa3HSET MPOCTYIO AEBYIIKY.
DJEeMEHThl CIOXeTa €ro Mo-
CJIEIHUX KOMEIWH HaIlloOMHUHA-
IOT COBPEMEHHBIC CJIE3JIMBbIE
TeJIeCepUaJIbl: 3HATHBIN I0OHOIIA
co0J1a3HSIeT IIPOCTYIO AEBYIIKY;
BCKOpPE BBISICHSIIETCSI, YTO Je-
BYIIIKa HA CaMOM JieJIe 3HAaTHO-
ro poaua.

DJEeMEHTBl CIOXeTa ero Io-
CJIIEIHUX KOMEIWN HaroMWHa-
IOT COBPEMEHHBIEC CJIE3JIMBbIE
TeJIeCEpUaIbl: 3HATHBIN HOHOILIA
CcO0Ja3HSIET IIPOCTYIO AEBYIIKY,
BCKOpPE BBISICHSIETCS, YTO He-
BYILIKA Ha CaMOM JieJie 3HATHO-
ro pojla, U 4TO B IETCTBE €€ MO-
TEePSUIM, ITOTOM MCKaIW [OJITKE
roAbl.

5. The details of his final
comedies remind of modern
sentimental (tearful) TV serials.

The details of his final comedies
remind of modern sentimental
(tearful) TV serials: a youth
from a noble family tempts a
simple young girl.

The details of his final comedies
remind of modern sentimental
(tearful) TV serials: a youth from
a noble family tempts a simple
young girl, and then it turns out
that the girl is of noble origin.

The details of his final comedies
remind of modern sentimental
(tearful) TV serials: a youth
from a noble family tempts a
simple young girl, and then it
turns out that the girl is of noble
origin and that she was lost as a
child and that she was searched
for many years.

II. Résumé making (text compression and text development)

Listen to the recorded text, make notes and write a résumé in

Russian /Ukrainian/ English.

(Reduce the text to the core, and then develop it back with-

out consulting the text).

Translate into English using text compression (omit redundant
words, convert nominative structure into verbal, use noun clus-

ters etc.)
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First, do it in writing; then orally, observe transformations in
translation.

Develop a text from the given core (first do it in one language
in writing, then with interpretation — orally).

III. Sight translation practice

Pay attention to precision information (proper names, geo-
graphical names, dates) and correct word order. Suggest back-
ground information required for a proper translation of the text.

John Constable

John Constable was born at East Bergholt in Suffolk on June
11. 1776. His father was a man of some property, including water-
mills at Dedham and Flatlord, and two windmills, in which John,
the second son, was set to work at the age of 17, after leaving Ded-
ham grammar school. From boyhood he was devoted to painting,
which he studied in his spare time in company with John Dun-
thorne, a local plumber and glazier. His passion for art increasing,
he was allowed by his father to visit London in 1795 to consult the
landscape-painter Joseph Farington, R. A., who recognized his orig-
inality and gave him some technical hints. Two years later he was
recalled to work in his father’s counting-house at Bergholt, and it
was not till 1799 that he definitely adopted the profession of paint-
ing, and became a student at-the Royal Academy. The few existing
works of this period are heavy, clumsy and amateurish. Recognizing
their faults, Constable worked hard at copying old masters «to ac-
quire execution». In 1802 he exhibited at the Royal Academy, and
was much helped and encouraged by the president, Benjamin West,
who did him a further service by preventing him from accepting a
drawing-mastership ‘ (offered by Archdeacon Fisher, of Salisbury),
and thereby greatly stimulating his efforts. The manner of West ap-
pears strongly in the altarpiece painted by Constable for Branthem
church in 1804, but Gainsborough, the Dutch masters and Girtin
are the predominant influences upon his landscape. From 1806 to
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1809 Constable was frequently engaged in painting portraits or copy-
ing portraits by Reynolds and Hoppner. The effect on his landscape
was great. He learned how to construct an oil painting, and the ef-
forts of his next few years were devoted to combining this knowledge
with his innate love of the fresh colour of nature.

A critical period began with the year 1811. He exhibited a large
view of Dedham Vale, in which the characteristic features of his art
appear for the first time almost fully developed, and he became at-
tached to Miss Maria Bicknell. His suit was opposed by the lady’s
relatives, and ¢ Constable’s misery at his apparently hopeless pros-
pects drove him again to portrait-painting, in which he acquired
considerable skill. Not until the death of his father was he able to
marry and settle in Keppel Street, London, where a succession of
works new well known were painted: «Flatford Mill» (1817), <A
Cottage in a Cornfield», and, in 1819, «The White Horse», which
was bought by his great friend Archdeacon Fisher for J105, as was
the «Stratford Mill» of 1820. In 1819 two legacies, each of J4,000,
diminished his domestic anxieties, and his talent was recognized by
his election in November to the associateship of the Royal Acad-
emy. The series of important works was continued by «The Hay-
wain» (1821), «A View on the Stour» (1822), «Salisbury Cathe-
dral from the Bishop’s Garden» (1823), and «The Lock» (1824).
This last year was a memorable one, «The Haywain» was sold to a
Frenchman, was exhibited at the Louvre and, after creating a pro-
found sensation among French artists, was awarded a gold medal.
In the © following year, «The White Horse» won a similar distinc-
tion at Lille. In 1828 his financial position was made secure by a
legacy of J20,000 from Mr. Ticknell, but the death of his wife to-
wards the end of the year was a shock from which he never wholly
recovered. His election to the Academy in the following year did
not lessen his distress: he felt that the honour had been delayed
too long. Constable had long suffered from rheumatism and ner-
vous depression but his sudden death on March 31, 1837. could be
traced to no definite disease. He was buried in Hampslead church-
yard, where his tomb may still be seen.

In May 1838 his remaining works were sold at auction, but
fetched very small prices. Many were bought by his children, and
through their generosity have passed to the English nation, as the
various national collections testify.
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Since the British nation came into the possession of a large por-
tion of Constable’s pictures and sketches, his work has been better
understood. Though limited in range of subject to the scenery of Suf-
folk, Hampstead, Salisbury and Brighton, his sketches express the
tone, colour, movement and atmosphere of the scenes represented
with unrivalled force and truthfulness. His treatment of skies is espe-
cially notable. No one has painted English cloud effects so truthfully,
or used them as a compositional quantity with so much skill. Though,
in looking at nature, he was determined to see with his own eyes and
not with those of any former master, he found that the science of his
predecessors was necessary to him before his sketches could be trans-
lated into large pictures. In these pictures his vivid tones and fresh co-
lour are grafted upon the formulae of Claude and Rubens, and it is
a common error to regard Constable as an opponent of the great old
masters. His pictures, like his writings and letters, prove just the re-
verse. His dislike was reserved for the painters who took their ideas
from other painters instead of getting them directly from nature.

1V. Check yourself (your translation) against the pattern translation
version

Aristophanes
(ca. 445—385 B. C.),
ancient Greek playwright

In the 5" century B. C. there was no television, radio or news-
papers, and the theatre performed their functions in Greece. The-
atrical contests — «dionicii» — were arranged in Athens. They took
place once a year for three days from dawn till dusk. And every
morning, having taken food and a cushion to sit on almost the
whole Athens gathered for the performance. The amphitheater ac-
commodated three thousand spectators. People sympathized with
the characters of a tragedy till noon, and closer toward evening
they roared with laughter at the tricks of comedy characters.

Out of all the literary works of classical comedy writers only
Aristophanes’s works came to us. He is called «the father of com-
edy» and one of the first literary critics. Besides, he is also called
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an «ill-bred favorite of muses» as his characters’ cues in his works
sometimes seemed too harsh. Aristophanes used every means to
make the audience laugh. However, one can see behind biting
comments and blunt jokes of the poet in his comedies, his sincere
desire to help people become better.

He hates the hated with all his heart,

He isn’t scared of true words.

The exact dates of Aristophanes’s birth as well as his death are
unknown. Probably he was born in the year of 445 B. C.

There is a supposition that Aristophanes had either two, or
three or four sons. Probably they wrote verses, maybe comedies
in verse, thus continuing their father’s cause. One can say for sure
only one thing the poet said himself — the fact that he was bald.

Aristophanes began writing comedies hardly being 20 — too
early according to the standards of Athens.

At first he scoffed at his compatriots with youth extreme judg-
ment: their frivolity, craven spirit and almost absurd credulity. Be-
ing as bold as brass in his language he also attacked mighty politi-
cians. Plutarch wrote that while staging the comedy «Horseriders»
all the actors flatly refused to play the part satirically describing the
ruler of Athens, Cleon. And Aristophanes himself appeared on the
stage wearing a mask of a mighty and vindictive politician. Every-
one in Athens heard him making a confession:

Yes, I did steal.

Do you mean to say that you did not?

The insulted ruler Cleon accused the poet of illegally having
the title of the citizen of Athens. At the trial Aristophanes quoted
Homer to justify himself: «My mother assures me that this man is
my father. But can I state the same thing if I had not seen the per-
son who gave birth to me?» Aristophanes won the litigation. The
residents of Athens recognized his right to criticism as they be-
lieved freedom of speech to be the basis of democracy.

But at the beginning of the Peloponnesian War between Athens
and Sparta the law was adopted on the limitation of personality rid-
icule. Alas! It did not help to conquer the Spartans. The War Aris-
tophanes so passionately objected to brought a defeat to Athens.

The most famous comedies of Aristophanes preserved till pres-
ent are «The Birds», «Lysistrata» and «The Frogs». Having become
mature Aristophanes did not interfere into politics and turned his
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critical look to the men of science and art. He did not have any
pity even for the great tragedians such as Aeschylus, Sophocles
and especially Euripides. By the way, thanks to Aristophanes many
people still believe that Euripides ended his days torn into parts by
women. Though it was only a caustic joke brought to absurdity by
Aristophanes.

In his comedy «The Clouds» Aristophanes dared to criticize
Socrates himself:

The city must be mad to feed you,

The ulcer of the country,

You, who corrupt and deprave the young.

And though Aristophanes was not a cruel person his comedy
«The Clouds» became one of the reasons for the tragic death of
the philosopher Socrates. In the year of 399 B. C. the people»s as-
sembly of Athens accused Socrates for «worshiping new divinities»,
«depraving young people» and sentenced him to death.

In his declining years Aristophanes became more cautious and
turned to melodrama. The details of his final comedies remind of
modern sentimental TV serials: a youth from a noble family tempts
a simple young girl: then it turns out that the girl is of noble ori-
gin and that she was lost as a child, and that she was searched for
a long time. And everything ends up in a happy wedding.

But at all events, till his last days Aristophanes firmly followed
one principle: a poet is the teacher of citizens. In the comedy «The
Frogs» he claims that poets are appreciated for:

...truthful speeches, for good advice and

Making the citizens of the native country

Better and cleverer and wise.

In due course the number of Aristophanes’s followers grew;
there appear men of letters who make fellow-citizens wiser and
better by means of laughter. They reach the viewers» hearts in their
own way: television, radio and newspapers came to the rescue of
ancient comedy.

V. Listen to the recorded text and practise consecutive interpreting
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Cando
(VII-VI BB. 10 H. 3.),
JipeBHErpeyeckas moarecca

Bpems noumu cmepno eé npoghunb ¢ aHMu4HbIX MOHEM, HO CAO-
6a n006U 36y4am MaK CMpPACMHO, CA0BHO COPBAAUCH C 20PAUUX Y0
AUWb 84epa...

A nobuna, 5 MHOCUX 6 OMUASAHUU

npu3bleana Ha ceoe 00UHOKOe A0dce,

A eo60puna A3bIKOM UCMUHHOU cmpacmu. ..

Mo Heé HuKmo u3 nosmecc He cmen 2080PUMb O CEOUX YUYBCMBAX
Mmak OMKpbIMo U ¢ makou HesudanHou cuarou. Ecau Tomep cuuma-
emcs omuyom snuueckoi nodzuu, mo Cangho cozoanra AUpuxy.

«CrpactHas Cando», KaKk Ha3blBalIu €¢ coBpeMeHHUKU. OHa
poauiiack Ha octpoBe Jlecboc, B ropoje Dpoce, 3a 612 et 10 Pox-
nmectBa XpucroBa. Kak m gpyrue meByliku octpoBa JlecOoc, oHa
MOJIydrja MO-MYKCKHM CYpOBOE€ M pa3HOCTOPOHHEE BOCIMTAHUE.
JlouepHa 3aropeiasi, oHa 3aHMMajlaCh TMMHACTHUKOM, y4acTBOBa-
Jla B KOHKYypcax KpacoThl, a B 11IKOJIe TeTep o0yJasach My3bIKe U
noa3un. CTUXOCIOXEHUEM OHA YBJIEKIACH €lle B IOHOCTU: THUcaia
OJibl, TMMHBI, 3JICTUU, MPAa3AHUYHBIC U 3aCTOJIbHBIC TIECHMU.

Korpma Ha ocTpoBe HavyalKuCh BOJHEHUSI U kuTeau Jlecboca
MOIBITAIUCh CBEPIHYTH KecTokoro TupaHa Ilurraka, Caddo u ee
OpaThsIM TMPUIIUIOCH UCKATh YOeXKUIla B JaJbHUX KpasiX.

Cando BepHyJach Ha POIHOM OCTPOB YK€ 3PEJIOi KEHIIMHOK
U TIPOCJIABJIEHHOM TTO3TECCOM.

[lo TormamHMM KaHOHAM KpacoThbl, KOTOpPbIE 3adaBalCh
M3HEXXEHHBIMU OeoKoxXxmuMmu adpmuagHkamu, Carido He OblIa Kpa-
caBUlIgii: HeOOJIBIIIOTO POCTa, OUYeHb CMYyIyas, C KMBBIMU OJjec-
TIIUMA Ta3aMu. OBUAWI BKJIAAbIBaJl B €€ yCTa TaKKWe CJIOBa:
«$l HeBenMKa POCTOM, HO CBOMM MMEHEM MOTY HAIlOJHUThL BCE
CTpaHbI».

Bckope nocne Bo3BpaiueHus Mexay Carndo 1 ee copaTHUKOM
[0 M3THAHUIO, COBCEM e€llle IOHBIM MO3TOM AJIKEEeM, BCIIBIXHYJIA
JII000Bb, KOTOPOIl CYKAEHO ObUIO OCTAThCs IUIATOHUYECKOM. SIp-
Kasl JJUYHOCTb I103TECChl OJHOBPEMEHHO U IIpUBJIEKala, U OTIY-
ruBaia Ankes. OH cuuTall ce0s1 HeOOCTOMHBIM JIIOOBU BEIMKOM
Carndo 1 J107T0 HEe OCMEIMBaJICI MPU3HATHCS €1 B CBOEM YYBCTBE:
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— Cka3zan Obl, HO CTBIKYCb.
— Korma 651 TO, 4TO BhICKa3aTh Thl XOUelllb,
MPUJIAYHO OBIJIO, CTBII HABPSII CMYTWII TeOs.

Poman ¢ Ankeem yrac. A Opatbg Cando nomobpanu et
Myxa — Ooratoro Kymia. CoycTsd rof y HUX poawiach A0Yb.

Ho 6e3xanoctHas cynbba Heponro mospoauyia Cando Ha-
claxXaaTbCsl CeMeHbIM cuacTheM. Beckope MyK, a 3a HUM U HEHa-
IJISIAHAsI J0Yb CIIYCTUJIMCh B MpauyHOe LIapCcTBO Auia.

Jlmmennas cembu, Camngo BcelieJo OTAajlach TBOPYECTBY.
CBOMM IMO3TUYECKUM JAapOM OHa IIPOCJaBUIACh Ha BCIO DJUiady.

OHa Bo3rjiaBuia KOJy PUTOPUKHM, KOTOPYIO Ha3Basia Jlomom
My3. OTO OBLI CBOCOOpa3HBI aHTWYHBINA OOTeMHBIN CaJIOH, TOC
JIOYepr 3HATHBIX CEMEICTB COOMpPAINUCh, YTOOBI COUMHSITh U JIe-
KJaMMPOBaTh CTUXW, a 3a0JHO M HaXOAWUThb YIOBOJbLCTBHE B 00-
LIeCTBE IPYT ApPYyra, MPeIoCTaBUB MY:KUYMHAM TBOPHUTH aHTUYHYIO
HWCTOPUIO. 3MeCh yCTpauBaJIUCh MUPHI, PEKOW JUIOCh BMHO, W
HEXHBIE PYKU TSHYJKMCh HABCTPEUY HEXXKHBIM PYKaM.

Ymo kacaemcsa mens, 1 6ydy omodasamocs cAadocmpacmoio,

noka cmoey eudems 04ecK Ay4e3apHO20 Ceemuna

U 860CHIOP2ambCs 6cem, Ymo Kpacuso!

A umo modxcem Obimv NpeKpacHee dceHufUHbL?

B kynbrype dpeBHeit ['periun ogHomosas J000Bb ObLIa 10-
BOJIbHO 4YacThIM siBieHreM. CoBpemeHHMKU Cardo He BUAEIU B
9TOM HUYEro TMPEeJOCYyIUTEbHOTO: Mo3Tecca IMoJb30oBajach yBa-
xxeHueM Auikesi, CosioHa, 3ateM [lnaToHa M ApYyTUX BbIAAIOIIMXCS
moaei apesHoctr; CokpaT BeJuyasl ee CBOei HacTaBHUIIEH B BO-
npocax Jo0BU, a N300pakeHns] 3HAMEHUTOM MO3TeCChl MOoMeIa-
JINCh HA MOHETAaX.

ITpoussenenus Carndo NMpoHM3aHbI JIOOOBHON CTPACTbIO U
BOCXHUILIEHUEM, PadOCTbIO HEXKHOIO OOIIEHUS M PEBHOCTHIO.

Cando nodbuna Tak, Kak JaHO JIOOUTh HEMHOTMM, 0e3 ocTaT-
Ka oThaBasi ceOs CTpalllHOW CTUXMIMHONM CHUJie, ¢ KOTOPO HEBO3-
MOXHO OOPOThCSI:

S3biK MOU HemMeem, 6 KPo8u MOell Nblulym

beeywjumu uckpamu cmpyixu ocHs,

B enazax auwb nomemku, u ywu He caviuiam,

Hemonunvim npuboem 36ems...

Ho mosnogocTh M cBexkecTb HEYMOJIMMO YXOAWJIM OT Hee.
JIto6oBHBIE Heynauu paHwin cepaue. OgHaXabl OpaT MO3TECCh
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3a OTPOMHBIC JEHBI'M BBHIKYIIMJ M3 paOCTBa IPEKPACHYIO TeTepy
Ponomny. Ona Obuta Tak kpacupa, uyto Camdo Toxke BOCIbLIaia
K HEW CTpacThlO M CTajla colepHulieid coocTBeHHOMY Opaty. Ho
I0OHasl KpacaBulla OcTajach paBHOAYIIHOM K uyBcTtBaMm Camndo, a
opart yBe3 ee ¢ Jlecboca.

3a cBolo mnoclenHow awboBb Candgo 3amiatuia caMylo
BbICOKYIO LieHy. [lo mpemaHMio, OHa BIOOMJIACH B MOJIOAOTO
kpacaBua-rpeka MaoHa. A OH OcCTajCsg XOJIOACH K CTPacTU YXe
HeMmononoii n HekpacuBoil Carndo, 3a0bIBlIEl paau HEro Bcex
CBOMX TOIPYT.

H nycmov mens becuecmam 3a mo,

umo s 6pocuna ceoe cepoue 6 0e30Hy HACAANCOeHULL,

HO, no KpauHel mepe, s Y3HAAA O0JCECMBEHHbIE MAlIHbL JICU3HU!

Mou enasa, ocaennennvie baecmauum ceemom,

sudenu 3aponcoarouyiocs 3apio 6oxicecmeeHHoll 110o66u!

Cando nogHsiach Ha BepluuHy JIeBKaaCKoO cKaiabl U Opo-
CUJIach B MOpeE.

OHa Oblj1a CIMIIKOM CUJBbHOM, CAWILKOM TaJaHTJIUBON U ca-
MOJOCTAaTOYHOM, YTOObI HAMTU cYacThe B MUpE, riae Oe3pasieib-
HO BJIaCTBOBaIM MYXUMHBI. Tosbko B XX BeKe OO0ILIECTBO OKa3a-
JIOCh TOTOBBIM BOCIIPUHSATH HE3aBUCUMYIO U OJApECHHYIO XKEHILK-
HY, CBOOOIHYIO U B JIOOBU, U B TBOPUECTBE.
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VOCABULARY PRACTICE

1. Find equivalents in the text for the following

Sappho —

Homer —

Ovidius —

Plato —

The town of Eros —
The Lesbos Island —
Athens —

Ancient Greece —
The Leucat rock —

612 years before Christ —

Cruel tyrant Pittaka —

Socrates —

a young handsome Greek Phaon —
a beautiful hetaera Rodopa —

a young poet Alcei —

The kingdom of Aide —

The House of Muses —

II. Match the following words and word combinations to their cor-

rect meaning

. asylum

. contemporaries
. hetaera

. elegy

. jealousy

. romance

. turmoil

. versification

9. exile

10. passion

O NN B Wi —

a) POMaHTUYECKUI SMU30]

b) anerus, 11000BHAsT UCTOPUSI
C) PEBHOCTb, PEBHUBOCTb, 3aBUCTb,
d) mogo3puTeILHOCTD

€) 1IyM, Oecriopsimok, cymaToxa
f) rerepa

g) COBpEMEHHUKU

h) cTuxocnoxeHue

i) mputot, yoexmuiie

j) CTpacTh, CTPaCTHOE yBJICUCHUE
k) usrnanue, ccpika

1I1. Translate the given adjectives suggested their synonyms and word
combinations, make up sentences of your own

. tender

. cruel

. reprehensible
. talented

. versatile

. strict

. mature

. striking

OO\ DN BN —



9. independent
10. passionate

1V. Memorize the following words and collocations
TananTnuelil apTUcT — a gifted artist;

TajaHTIMBasg HaTypa — a gifted (richly endowed) nature;
OH — TaJaHTJIMBBIN axMaTUCT — he is an adept at chess;
TaJlaHT/IMBag padora — an able piece of work;
TaJlaHTJIMBOE IIpou3BeaeHue — a work of great talent.

V. Make a list of key words and word combinations from the text with
their translation equivalents

[IpocnaBsnenHas nmoarecca — a famous poetess;

pa3HOCTOpOHHee oOpa3oBaHue — versatile education;
Oe3xanocTHas cyapba — merciless fate;

CBEprHyTh KeCcTOKOoro tTupaHa Ilutraka — to overthrow the cruel
tyrant Pittaka;

UckaThb yoexuina — to look for asylum;

MpauHoe LapcTBo Amma — the gloomy/dreary/frightful kingdom
of Aide.
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TRANSLATION/INTERPRETING PRACTICE

1. Snow-ball interpreting

Train your memory and repeat after the speaker (without look-

ing into the text)
a) in Russian

b) in English

1. Bpems crepiio ee mpodub.

BpeMs moutu crepiio ee Ipo-
dnnb.

Bpems moutu crepiio ee Impo-
(usb ¢ aHTUYHBIX MOHET.

1. Her profile (image) was
effaced by the time.

Her profile was almost effaced
by the time on the ancient coins.

2. CnoBa J1100BH.

CnoBa 100BM 3Bydyalu Tak
CTPacTHO.

CrnoBa J100BM 3ByYaJIM Tak
CTPACTHO, CJIOBHO COPBAJIUCH C
ropsiuux ryd TOJIbKO BYepa.

2. The words of love.

The words of love sounded so
passionately.

The words of love sounded so
passionately as if they left her
hot lips only yesterday.

3. Dnmyeckast mod3usl.
TI'omep CUMTAETCSI
3MUYECKON TTOI3UU.
Ecnu T'omep cuutaercst oTLOM
anuyeckoi noazuu, To Cadpdo
co3jalia JIUPUKY.

OTHHOM

3. Epic poetry.

Homer is considered the father
of epic poetry.

If Homer is considered the
father of epic poetry, Sappho
created lyrics

4. INosTecca.

JIo Hee HUKTO M3 MO3TECC HeE
CM€J TOBOPUTH O CBOMX YYB-
CTBax.

Jlo Hee HUKTO M3 IO3TECC He
CMeJ TOBOPUTb O CBOMX YYB-
CTBaX TaK OTKPBITO M C TaKoOl
HEBUJIAHHOU CUJIOMN.

4. Poetess.
No poetess before Sappho could
speak about their feelings.

No poetess before Sappho could
speak about their feelings so
openly and with such unusual
intensity.

II. Résumé making (text compression and text development)
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Listen to the recorded text, make notes and write a résumé in
Russian /Ukrainian /English. (Reduce the text to the core, and
then develop it back without consulting the text).

Translate into English using text compression (omit redundant
words, convert nominative structure into verbal, use noun clus-
ters etc.)

First, do it in writing; then orally, observe transformations in
translation.

Develop a text from the given core (first do it in one language
in writing, then with interpretation — orally).

II1. Sight translation practice

Pay attention to the precision information (proper names,
geographical names, dates) and correct word order. Suggest
background information required for a proper translation of the
text.

Lesya Ukrainka
(1871—1913),
a Rebellions Poetess

Lesya Ukrainka is the literary name of Larysa Kosach-Kvit-
ka. She was born in Novograd-Volynskiy to Olga Drahomanova-
Kosach (literary name: Olena Pchilka), a writer and publisher in
Eastern Ukraine, and Petro Kosach, a senior civil servant. Kosach,
an intelligent, well-educated man with non-Ukrainian roots was
devoted to the advancement of Ukrainian culture and financially
supported Ukrainian publishing ventures. Mykhaylo Drahomanov,
Larysa’s maternal uncle, was a noted Ukrainian publicist, historian
and scholar. He encouraged her to collect folk songs and folklor-
ic materials, to study history and to peruse the Bible as a source of
creative inspiration and eternal themes. Larysa was also influenced
by her family’s friendship with Ukraine»s leading cultural figures,
such as Mykola Lysenko, a renowned Ukrainian composer and
Mykhaylo Starytsky, a popular dramatist and poet.
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In the Kosach family the mother played the dominant role; at
her request, only the Ukrainian language was spoken and, to avoid
the schools, in which Russian was the language of instruction, the
children had tutors with whom they studied Ukrainian history, lit-
erature and culture. Emphasis was also placed on learning foreign
languages and reading world literature in the original. In addition
to her native Ukrainian, Larysa spoke Russian, Polish, Bulgarian,
Greek, Latin, French, Italian, German and English.

Unfortunately, the life of this talented woman was rather trag-
ic: at the age of twelve she developed bone tuberculosis, a pain-
ful and debilitating disease that she had to fight all her life. Even
being physically disabled, Lesya was a woman of rebellious spirit
and incredible will power. A precocious child, privileged to live in
a highly cultural family, Lesya began writing poetry at the age of
nine. When she turned thirteen she saw her first poem published
in a journal in L’viv under the name of Lesya Ukrainka, a literary
pseudonym suggested by her mother. As a young girl Larysa also
showed signs of being a gifted pianist, but her musical studies came
to an abrupt end due to her physical disease.

Lesya published her first collection of lyrical poetry «On the
Wings of Songs» in 1893. Her verses were filled with infinite tender-
ness and incredible willpower. The poetess deeply sympathised with
human sufferings, yet she urged her readers not to submit to the sor-
rows of life, but to keep fighting for their happiness. In her poem
«Contra spem spero!» (Hoping without Hope) the poectess wrote:

«Yes! Through my tears I would burst out laughing, Sing a song
when a grief is my lot. Ever I, against hope, keep on hoping —I will
live! Away, gloomy thoughtb

Lesya was troubled because her physical disablement prevent-
ed her from engaging in the struggle against national and social op-
pression in Ukraine along with other representatives of the Ukrai-
nian intelligentsia. Her poetry was her weapon:

««Why, my words, aren’t you cold steel, tempered metal, Striking
off sparks in the thick of the battle? Why not a sword so relentless and
keen That all our foes’ heads would be cut off clean?

When Lesya was a teenager, she often had to go abroad for
surgery and therapeutic treatment and was advised to live in coun-
tries with a dry climate. Residing for extended periods of time
in Germany, Austria, Italy, Bulgaria, Crimea, the Caucasus and
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Egypt, she studied other peoples’ traditions and culture, and in-
corporated her observations and impressions into her writings. She
turned to new themes and problems, relevant not only to Ukraine
but to entire mankind.

In her poems «The Babylonian Captivity», «In the Cata-
combs», «On the Field of Blood», «Vila Sister», «In the Wilder-
ness» the poetess pictured Ancient Greece and Rome, Palestine,
Egypt, revolutionary France and medieval Germany.

In addition to her lyrical poetry, Lesya Ukrainka wrote poet-
ic drama. A struggler for peace and justice is the main hero of her
poems. Erudition, intelligence and knowledge of history and ge-
ography helped her trace this image through different epochs and
peoples.

The best and most famous work of Lesya Ukrainka is her fairy
tale «The Forest Song» where she uses mythological characters
from Volhynia folklore. The poetess wrote this drama the year be-
fore her death. The main hero of this tale is a woman struggling
for her independence and happiness. Ukrainka depicts the conflict
between the high ideal, creative mission and gloomy reality. The
Kyiv Opera and Ballet Theatre has staged plays based on Ukrain-
ka’s poetry for many years with great success.

Lesya Ukrainka was a well-educated person. She possessed a
deep knowledge of world history and literature and devoted her
book «The Ancient History of Eastern Peoples’ to her younger sis-
ters. Also, Lesya was a talented translator. She translated the fa-
mous works of Homer, Dante, H. Heine, V. Hugo, W. Shake-
speare, Lord Byron and A. Mickiewicz.

Ukrainian writer Ivan Franko, a contemporary of Lesya
Ukrainka wrote about her that she was Ukraine’s best poetess since
the time of Shevchenko. He called this physically weak woman
«the only real man» in the then Ukraine.

Lesya Ukrainka lived at the turn of the 20™" century when no-
body heard of feminism. She never took part in political rallies or
required equal rights with men. She wrote poetry and, thus, man-
aged to prove that woman can contribute to the development of
her nation and the world’s culture.

Many poems by Lesya Ukrainka have been translated into
English, German, French, Spanish and Polish languages. There is
a boulevard in central Kyiv named after Lesya Ukrainka. At Ky-
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iv’s square by the same name, one can see a beautiful monument
to this notable poetess and woman. Monuments to Lesya Ukrain-
ka can also be found in other countries where there is a Ukrainian
Diaspora, for example, in Saskatoon and Toronto (Canada) and in
Cleveland (USA).

But, perhaps, the best monument to Lesya Ukrainka is her im-
mortal poetry.

1V. Check yourself (your translation) against the pattern translation
version

Sappho
(VII-VI c. B. C.),
ancient Greek poetess

Her profile was effaced by the time from the ancient coins, but
the words of love sound so passionately as if they left her hot lips only
yesterday...

«I loved,

1 enticed many to

My lonely bed,

1 spoke in language of true passion...

No poetess before Sappho could speak about their feelings so
openly and with such an unusual intensity. If Homer is considered the
father of epic poetry, Sappho created lyrics.

«Passionate Sappho» — this is what she was called by her con-
temporaries. She was born on the island of Lesbos, in the town of
Eros, 612 years Before Christ. Like other girls of the Lesbos Is-
land she received a strict and versatile education. Having a perfect
tan, she practiced gymnastics, participated in the beauty contests,
learned music and poetry at the school of hetaeras. She was keen
on versification as early as in her youth. She wrote hymns, odes,
elegies and holiday songs.

When some turmoil began on the island and Lesbos residents
tried to overthrow the cruel tyrant Pittaka, Sappho and her broth-
ers were forced to look for asylum away from the island.

Sappho returned to her native island a mature woman and fa-
mous poetess.
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Sappho was not a beauty according to the beauty standards of
those days dictated by the delicate white-skinned women of Ath-
ens. She was of small height, dark-skinned, with lively shining
eyes. Ovidius put into her lips such words: «I am not very tall, but
I can fill all the countries with my name».

Soon after Sappho’s return to the island love broke out be-
tween Sappho and her exile associate, a very young poet, Alcei by
name; and this love was to remain platonic. The striking person-
ality of the poetess attracted Alcei and scared him off at the same
time. He thought he was unworthy of great Sappho’s love and
dared not to reveal his feelings for a long time.

1 would speak out,

If what I wanted to say were decent.

Shame would hardly embarrass you.

The romance with Alcei faded. Sappho’s brothers chose a hus-
band for her, a rich merchant. A year later their daughter was born.

But merciless fate did not allow her to enjoy her family happi-
ness. Soon both her husband and her beloved daughter descended
into the kingdom of Aide.

Deprived of her family Sappho completely devoted herself to creative
work. She became famous throughout Ellada thanks to her poetic gift.

She headed the school of rhetoric which she called the House
of Muses. It was an original antique Bohemian salon where the
daughters of noble families having left men to create antique histo-
ry got together to write and recite poetry and enjoy communicat-
ing with each other. Here the feasts were arranged, wine flew like
a river and tender hands stretched towards tender hands.

...as for me,

1 will abandon myself

to sensuality.

Till I am able to see

The glitter of the radiant

luminary.

And 1 will always admire

All beautiful things!

And what can be more beautiful than a woman?

In the culture of ancient Greece unisexual love was not a rare phe-
nomenon. Sappho’s contemporaries did not find it reprehensible: the
poetess was respected by Alcei, Salon, then Plato and other outstand-
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ing people of the time; Socrates called Sappho his teacher in love is-
sues, and the picture of the famous poetess was placed on the coins.

Sappho’s literary works are permeated with love passion and
admiration, joy of tender communication and jealousy.

Sappho loved — and she loved the way not many people are able
to, devoted herself entirely to frightful elemental force impossible resist.

My tongue’s speechless,

My blood’s full of fire streams,

Bursting and running like sparks.

The eyes are filled with the dark thing

And ears cannot hear

For there is the silence of the surf’s ring...

But youth and freshness were relentlessly leaving her. Love fail-
ures wounded her heart. Once the poetess’s brother bought a beau-
tiful hetaera, Rodopa by name, from slavery for a huge amount of
money. She was so beautiful that Sappho was consumed with pas-
sion and became a rival of her own brother. But the young beau-
ty remained indifferent to Sappho’s feeling and Sappho’s brother
took her away from Lesbos.

Sappho paid the highest price for her last love. The legend says
she fell in love with a young handsome Greek, Phaon by name, but
he remained untouched by the passion of not very young and not
so beautiful Sappho who forgot all her friends for his sake.

And let them defame me

For I reveled in delight.

But I learnt all mysteries,

The divine mysteries of life.

My eyes were dazzled

By the shining light.

For they saw

The dawning of the divine love.

Sappho climbed the top of the Leucat rock and threw herself
into the sea.

She was too strong, too talented and self-sufficient to find
happiness in the world where men ruled undividedly. And only in
the 20™ century, society appeared to be prepared to perceive in-
dependent and gifted woman free both in love and creative work.

V. Listen to the recorded text and practise consecutive interpreting
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JI>xakomo /I>xoBannu Kazanosa
(1725—1798 r1.),
UTAJIbSIHCKMIA MUcaTe b, AaBAHTIOPUCT, COOJIA3HUTE] b

buoepagpus smoeo uenoeexa memna u 3anymauna. Hamexas na
MAtHYH0 3HAMHOCMb NPOUCXONCOeHUs., OH HA3blBANA ceOsl, mo epaghom
Dapyccu, mo wesanve de Ceneanb. Imom asanmropucm npeocmas-
ASACS NYMeUeCmMEeHHUKOM, CEAUEHHUKOM, OUNAOMAMOM, B0eHHbIM,
VYEHbIM, A 6 CBOUX MeMyapax OMKPbIMO pAcCKAa3biedn 0 MOM, 4O
dpyeue npednoyumanu cKpoiéams.

B npedcmaenenuu Hawiux coepemennukoe Kazawmoea coedums-
em 8 cebe peanbHO20 4enoéeka u 0000uleHHblll 00pasz 11006e00UNbHO-
20 MYICHUHDL.

O xwusnHu JIxakomo JIxkoBaHHuU Ka3aHOBBI ITOMOIJIMHHO W3-
BECTHO HEMHOTO.

On pommicst B 1725 rony B Benenum. Kaxercst, caMmo pox-
JIeHWe HaJIOXKMJIO OTITIEYaTOK Ha BCIO €0 XKM3Hb: IT0JIaraloT, 4To
J>xakoMo OBLT ILTOAOM afoJibTepa KpacaBUIIBI-apUCTOKPATKU
n naupekTopa Tearpa. KazaHoBa yHacjaenoBajl YTOHYEHHOCThb
MaTepr-(PpaHIyKeHKM U TOPSYYyI0 UTaJbSHCKYIO KPOBb CBOErO
otua. JXakoMo moay4yus mpekpacHoe o0pa3zoBaHMeE, OH oOJagan
3aMeYaTeIbHON MaMAThI0O U OTPOMHOM XKaXI0W 3HAHWN.

JanbHeiryo MCTUHHYIO XKM3Hb JIx)kakomo Ka3zaHOBBI 3aciio-
HSI0T MU(DBI, KOTOPBIE YaCTO OH CaM M CO3JaBall.

Mmud nepssiii: KazaHoBa — BeJIMKHiA COOIA3HATED.

OmnmnceiBag cBom 40-meTHue JITOOOBHBIE moxoxmeHus, Kaza-
HOBa Ha3bIBaeT MMEHA BCEro CTa ILIeCTHAOIATH XKEeHIMMH. MHOro
JIM 3TO JUIST XOJIOCTSIKA, HeTIPECTaHHO pas3be3xkaroimiero mo EBpo-
ne? Ero moromrHbie 6rorpadsl ITOACYUTAIN, YTO B CPEIHEM Y HETO
ObLIIO MO TPU BO3MIOOJEHHBIE B Toa, yTo sl HpaBoB XVIII Beka
He ObUTO YeM-TO BbiaarolmmMcs. KazaHoBa omapuBai cBoeit 11000-
BbIO U 3HATHBIX JaM, U OCTHBIX KPECThsIHOK, U YIMYHBIX IIPOCTHU-
TyTOK. IIpn 3TOM OH He ObLI «IpodecCUOHATbHBIM» COOJIa3HUTE-
jgeM. OH OBLI cKOpee JIIoOUTeeM XKEHIIUH U He MOT YCTOSITh HU
nepea ogHOM 100KoM. «HeThIpe MATHIX HACTAXKISHUS 3aKTI04YaIuCh
IIJIsT MEHSI B TOM, UTOOBI 1aTh CYACThE JKEHIIMHAM», — OTKPOBEH-
Ho nucan KazaHoBa B cBoMx MeMyapax. Ero pomaHbl HUKOIIa He
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3aKaHYMBAJINCh CBaIb0OI, OH BHICOKO IIEHUJI CBOIO cBoOomy. Om-
HUX OH JIFOOMJI TOJIbLKO HOYb, IPYTMX — BCIO XKN3Hb.

Emre 18-meTHUM 10HOIIEH OH MO3HAKOMMJICS ¢ HEKOM AHpH-
eTToi. JI>KakoMO MpOCTO ynuBajcs JIIOOOBbBIO, XEHIIIMHA OTBE-
yajga eMy B3auMHOCTbh0. OHM BMeCTe MyTelllecTBOBaIU Mo EB-
pore, HO omHaxabl B KeHeBe AHpueTTa Mcuyesdiaa U3 Kade,
OCTaBMB Ha OKOHHOM CT€KJ€ HaAIMCh, BBIPE3aHHYIO OCT-
poii rpaHbio OpunmnaHTa: «Tel 3a0ymemib AHpuetrty». Cryc-
T 13 OypHBIX JIeT, BHOBb OKAa3aBIINCh B TOM XEHEBCKOM
kade, KazaHoBa yBuaesl 3HAKOMYIO HaANMWCh U IIPU3HAJ ceOs
HEIOCTOMHBIM CBOE#l OBIBIIEH Bo3mo0neHHO. EMy Oblto 35, HO,
Ka3aJloCh, KM3Hb IOAOILIA K KOHIY. JI?KaKOMO 4yBCTBOBaJI CeOs
OIVMHOKMM M OITYCTOLICHHBIM. A KOTIJa, CIYyCTs MHOTO JIeT, OH
cJIeT B TIOCTeJIb, Y €ro M3roJIOBhS AEXypuja 3a00TIvBasi cecTpa
MUJIOCEpIUs, TIpMUCIIaHHas XXKUBIIIEH B COCEIHEM IMOMECTbe AHPH-
€TTOM.

Bropoii mud o Ixkakomo KazanoBe npeacTanser ero Kak aep3-
KOro aBaHTIOPUCTA M HIMHUOHA.

B 1755 rony oH Ob1 OOBMHEH B OOTOXYJILCTBE 3a TO, UTO €11
MsSICO BO BpeMsl mocta. KazaHOBY 3aKkJIIOUMJIM MOI CTPaxy B Be-
HelmaHCcKoM [IBoplie mdoxeii, Kpblllla KOTOPOro ObLIa MOKphITa
CBUHLIOBBIMM IUIMTamMu. HeBepossTHO, HO uepe3 roa :kakomo
ymajaoch 0eXaTh, IpojeaaB oTBepcThe B Kpuire. O0 3TOM mpu-
KJTIIOUeHWM OH BIOCJIEACTBMU paccKaszajl B KHUre «Kctopus moe-
ro 6ercTpar.

Bynyun o6pa3oBaHHBIM M TaJaHTJIMBBIM 4YejoBeKoM, KazaHo-
Ba MbITAJICS peaM30BaTh ceds Bo MHorux objactax. B Ilapuke
OH OCHOBaJ (habpuKy, BBITYCKAIOIIYI0 W3BICKAHHBIE Yy30p4YaThbie
1II€JIKa, HO BCKOPE Pa30pUJICH.

B BeHenyu aBaHTIOPUCT BBINOJHSI TallHbIE MOPYYEHUS IS
BOEHHO-MOPCKOr0 MUHMCTEPCTBA.

O0X0AUTETHLHOTO KazaHnoBy MPUHUMAIHN caMble
BBICOKOTIOCTaBJIeHHbIE 0co0bI EBpornbl. Ero ynocronn aynueHnm
npycckuii kopojib @punapux Beaukuii. B kopojieBckoii 616110-
teke KazaHoBa 3aHumajcs nepeBogoM «Mnmaabl» BoceMb THEH, 1
5TH OIHU OH CUMTaJ OOJHMMM U3 CaMbIX CUACTIMBBIX B CBOEH XU3-
HIU.

Eme omHa moxyMeHTaJabHO ITOATBEp:KACHHAs maTa: 15 meka-
6ps 1764 rona Kazanosa npu6sit B Cankr-Iletepoypr. OH moce-
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i Lapckoe Ceno, Ileteprod u Kponmranr. Ho Exarepune 11
OH He TTOHPAaBUJICSI M BCKOpPE BO3BpaTWiICS B I'epMaHmIo.

I roxpr, a KazanoBa IpomonKal CKUTAThCsT 110 ABCTpHH,
Tl'onmnanoun n @panunu. B boremun (HeiHe Yexust) oH TTO3HAKO-
muJics ¢ rpadom BanpaiuraitHoM, KOTopblil nipeanoxuia KazaHo-
Be IocT oubanorekaps B cBoeM 3amke Jlykc. Tam JIxkakomo Tipo-
BeJ mocienHue 13 et cBoell KU3HU.

W3 nep3koro n 06asgTeIbHOTO JIOOMMIIA KEHILMH OH TIpeBpa-
TUJICS B OOJBHOrO, BEUHO BOpYAaIllero crapuka. Teio ero ymmpa-
JIO, HO pa3yM He XeJiaJl MUpUThesl co cMepThio. M KazanoBa B3sii-
cs 3a mepo. Paborast mo 13 wacoB B AeHb, OH Hamucaa 42 KHU-
ru. OOHU KPUTUKK TOATBEPKAATN JOCTOBEPHOCTh OIMMCHIBAEMBIX
CcOOBITUII, Ipyrue Ha3bpBaiM Ka3zaHOBY «caMbIM OeCCTBIIHBIM
JDKEIIOM B MUPOBOI JIUTEpaType».

Tak Bo3HuK TpeTuii Mud o Kazanose-nucarese.

CaMbIM U3BeCTHBIM TpyaoM KazaHOBBI sIBsIeTCS 12-TOMHUK
«Mcropus mMoeit Xu3HU», KOTOPYIO, TIO €0 Xe CJOBaM, OH IH-
call «HE IS CJIaBbl, a KaK caTUpPy Ha caMoro ceo0s», He 00sCh
SMATUPOBATh 3PUTEIS M3MUIIHEHA OTKPOBEHHOCThIO. MeMyaphl
MIPUHECIU €My IIOCMEPTHYIO CJIaBY BEJIMKOIO OOOJIbCTUTEIS.

Hxxakxomo KazaHnoBa ymep B 1798 romy. OH NOXOpOHEH B 3aM-
ke Jlykc, HO roe TOYHO HaxXOAUTCSI €ro MOIruja He 3HaeT HUK-
To. Mg KaszaHOBBI CTajo HapuuLaTeJIbHbIM. [€HUaANIbHBINA J10-
OOBHUK, OJMCTATENIbHBIM aBaHTIOPUCT, TAHBIM areHT WHKBU3M-
UM — 3TOT YeJIOBeK-MUQ ellle JOJTO OymeT BHI3BIBATH BOCXMIIIE-
HUE U JIFOOOIBITCTBO ITOTOMKOB.
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VOCABULARY PRACTICE

1. Find equivalents in the text for the following

Giacomo Casanova —
Count de Farussi —
Henrietta —

Chevalier de Seingalt —

Count Karl von Waldstein —

Holland —
Frederick the Great —
Catherine the Great —

Venice —

Europe —

the Doge’s Palace —
Paris —

Austria —

France —

the Castle of Dux —

«Histoire de ma fuite des prisons de la Republique de Venise qu’on

appelle les Plombs» —
«History of my Life» —

Germany —
Bohemia —

II. Match the following words and word combinations to their cor-

rect meaning
1. adultery
2. seducer
3. womanizer

4. adventurer

5. blasphemy

6. custody

7. verisimilitude
8. myth

9. admiration
10. curiosity

a) aBaHTIOPUCT
b) mud
C) BOCXMIIIEHUE, BOCTOPT,
MpeaMeT BOCTOpTa
d) TOCTOBEPHOCTD, MPaBAOIIOA00ME
¢) cobJia3HUTEb
f) pacnyTHUK, TIOOUTENb XKEHILUH
g) IOOOMBITCTBO, JIIOOO3HATEIBHOCTD
h) amgronbTep, cynpyxeckast U3MeHa
i) 6OroXyJIbCTBO
j) omeka, moreyeHue, oxpaHa,
XpaHEHME, apecT, 3aKJII0UeHne

III. Translate the given adjectives, suggest their synonyms and make
up word combinations, sentences of your own

1. mysterious
2. obscure

3. remarkable
4. huge
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5. meticulous
6. audacious

7. incredible

8. gifted

9. affable

10. superfluous

1V. Memorize the following words and collocations

Incredible, unbelievable, fabulous, improbable — HeBepOSTHBIIA
(HenpaBaOMOIOOHbII);

wild rumours — HEBEpOSITHBIE CIYXH;

most unlikely story — coBepllleHHO HEeBEPOSITHASI UCTOPHUSI;
violent assumption — HEeBEpOSITHOE MPEIIOIOKEHNE;

a house of fabulous size — n10M HeBEpOSITHBIX pa3MepoB (OYEHb
00Ib1LOI).

V. Make a list of key words and word combinations form the text with
their translation equivalents

A great seducer — BeIMKUI COOIa3HUTEND;

refined manners — U3gIIHBIE MaHEPBI, YTOHYEHHOCTD;

adultery fruit — 1mmon agionbTepa;

to be a globe-trotter — ckUTaThCS MO CTpaHaM (CBETY);

to carry out secret missions — BBITIOJIHATb TAaWHBIE TTOPYYCHUS.
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TRANSLATION/INTERPRETING PRACTICE

1. Snow-ball interpreting

Train your memory and repeat after the speaker (without look-

ing into the text)
a) in Russian

b) in English

1. ITpekpacHoe obOpa3oBaHueE.
JI>kakoMO MOJIydMJI TIpeKpac-
Hoe 00pa3oBaHUe.

1. Perfect education.
Giacomo received
education.

perfect

2. V Hero Obu1a 3aMeyaTeabHast
NaMsITh.
Y Hero Obuia 3aMevaTesibHas
naMsiTb M OrpOMHas Kaxkza
3HAHUM.

2. He had a remarkable memory.

He had a remarkable memory
and a huge thirst for knowledge.

3. PeanusoBathb ceOsl.
KazanoBa mbITajzicsa peajimn3o-
BaTb ce0s1 BO MHOTUX 00JIACTSIX.
bynyun  oOpasoBaHHLIM U
TaJIAaHTJIMBBIM 4YeyloBekoM, Ka-
3aHOBA TIBITAJICS PeaJM30BaTh
ce0sT BO MHOTHX O0JIaCTSIX.

3. To show one’s worth.
Casanova tried to show his
worth in many areas.

Being a well-educated and
gifted person Casanova tried to
show his worth in many areas.

4. CkuTtaTbcsl MO CTpaHaM, IIO
CBeTy.

KazaHoBa nmpomoJjkaja CKUTaTh-
cs1 nmo ABctpum, lomnaHnuu u
®panuuu.

IInu roael, a Kazanosa npoao-
JDKaJl CKUTAThCS TIO ABCTPHH,
lNomnangny u @paHunn.

4. Wander/rove/roam/to be a
globe-trotter.

Casanova continued to wander
around Austria, Holland and
France.

The years passed and Casanova
continued to wander around
Austria, Holland and France.

Il. Résumé making (text compression and text development)

Listen to the recorded text, make notes and write a résumé in
Russian /Ukrainian /English. (Reduce the text to the core, then
develop it back without consulting the text).
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Translate into English using text compression (omit redundant
words, convert nominative structure into verbal, use noun clus-
ters etc.)

First, do it in writing, then orally, observe transformations in
translation.

Develop a text from the given core (first do it in one language
in writing, then with interpretation — orally).

II1. Sight translation practice

Pay attention to precision information (proper names, geo-
graphical names, dates) and correct word order. Suggest back-
ground information required for a proper translation of the text.

ITora PycraBean
(XII — XIII BB.),
IPY3UHCKHIA MOIT

Ima nosecmv, uz HUpana
3aHeceHHas 0aeHo,

Ilo pykam ardeii kamunace
KaK JcemMuyncHoe 3epHo.

Cnemb ee epy3uHCKUM CKAAOOM
ObLI0 MHE AUULL CYIHCOCHO

Paodu moti, uz-3a komopot
cepoye eopecmbvio NOAHO.

Tak nucan Benukuit rpysauHckuit nost Ilora Pycrasenu.

CornacHo nere’maMm, Illota PycraBenu popuiicss Ha pyoOe-
xe 60—70 romoB XII cromernst B mocenke PycraBu Ha tore ['py-
31M, ITOYTU HA I'PaHMUIIE XPUCTUAHCKOTO M MYCYJIbMAHCKOIO MU-
poB. MajibuMK ¢ AE€TCTBA CJbIIAT IPY3UHCKYIO U apabCKylo peub,
BIIUTBIBAJI TPY3WHCKHUE, MIEPCUACKUE, MPAHCKNE CKA3KU, ITECHU U
TTO3MBI.

[oTta mporcxonwun U3 3HaTHOU ceMb. OH MOJIy4uJI IIpeKpac-
Hoe oOpasoBaHMe Ha poauHe, B MkanTtoiickoil uiu I'enaTckoit
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akageMuu, U ObLUI oTHpamieH B I'peluio MpoaoKaTb 0OyYeHHUeE.
BepHyBIIMCH Ha pOAMHY, OH CTajJl TOCYIapCTBEHHBIM Ka3HaueeM
py ABOpe Lapuibl Tamaphl.

Ilapuia Bcerma ObLIa OKpYXe€HAa BOCXMILEHHOW TOJITOMN
npuaBopHbix. M IlloTa HE MOT OCTaThbCS PaBHOMYIIHBIM K 00asi-
HUIO, YMYy U Kpacote mapulibl. OH mucan Tamape CTUXW, OObl U
rUMHBI. OH NOCBSITUJ €11 NMBHYIO 103MY «BUTSI3b B TUTPOBOIA 1IKY-
pe», MOXO0XYI0 OJHOBPEMEHHO Ha BOCTOUHYIO CKAa3Ky W 3aIlagHbIi
peiapckuii pomad. Ho m1s mapcTBeHHOI KpacaBUIIBI OH OCTaBaI-
CsI JIUIIb OMHUM M3 MHOTI'MX BOCTOP>KEHHBIX ITOKJIOHHUKOB.

I1o nerenne, n3-3a 0e3HamexxHoI M00BU K Hapuie lllorta mo-
crpurcg B MoHaxu. OH oTrnpaBuiics B Mepycanum, 9To0BI TOMOYb
C BOCCTAHOBJIEHUWEM JIPEBHErO TPY3MHCKOTO MOHACTBIPS, pa3py-
1IeHHOTo BO BpeMs TpeThero KpectoBoro noxoxa. Tam xe, B Ila-
JlecTuHe, PycraBenu u ymep, 1 TOT caMbiii KpecToBEBIT MOHACTHIPh
CTaJl MECTOM €TI0 YHOKOeHUs. A mosma «BUTS3b B TUTPOBOM IIKY-
pe» WM, TOCIOBHO, «B 0apCOBOI KOXe» — €IMHCTBEHHOE IIPOM3-
BeneHue Illora Pycrasenu, moleniinee 10 HAIIMX THEIA.

Ho Bce, yto Ham u3BectHo o0 moaTe XII—XIII Bekos IIlota
PycraBenu, ocHOBaHO JIMIIb Ha JIETeHAAX U MpelaHMsIX. A UCTO-
PUYECKUX CBUIETEJbCTB, MPSIMbIX WIM KOCBEHHBIX, HE COXpaHU-
Jock. bonee toro, Hurne u HuUKTO H0 XVII Beka BooOllle HE YIIO-
MuHan HU umeHu Illora PycraBenu, HuU camoil 1mosmbl «Butssb
B TUTPOBON 1IKype». A Korjga He xBaraeT (DaKTOB — pOXKAAIOTCS
runoTe3sl. BoT ogHa n3 HUX.

Ilo MHeHuIO wMcciaemoBaTesieii, B I03ME MHOCKAa3aTe/lb-
HO ONuCaHbl peaybHble HMcTopudeckne coobitsg XII—XIIT Bekos:
MeXI0ycoOulbl (eoganoB, AMHACTAYECKHe Opaku u Ouorpadus
mapuibl Tamapsl. [IpryeM Bce 3TO M3JI0XKEHO ¢ TaKUMM IOIPOO-
HOCTSIMU, KOTOPBIE MOIJIM 3HATh JIUILb CaMble MPUOIKEHHbBIE K 11a-
puiie monu. Eciy moaT ObL1 U3 UX 4ucia, IToYeMy Torna HU OIMH U3
COBPEMEHHMKOB HE YIIOMUHAET HU €ro0 UMEHU, HA CaMOIi TTI03MBbI?

Ects mnpeanonoxeHue, 4uto aBTOp «BUTI39 B TUTPOBOI
mkype» — He Illora PycTtaBenu, a coBepllIeHHO IpPYroi Yelo-
BEK: TOJKOBOJELl, MOJUTHUK, OjecTsiiie oOpa3oBaHHbIN IMO3T U
BO3JMI00IeHHBIN Hapuilbl Tamapsl — e€ myx JlaBua CociaH, oce-
TUHCKMI mapeBud. Torma moyemMy B IIPOJIOTe MO3MBI TOBOPUTCS,
YTO €€ HaIlucajl «CTUXOTBOpPELl, MO0 HAIMOHAJILHOCTA — MECX, IO
npo3BaHuio — Pycteenn»? Bosamoxno, JlaBua CociaH ObLT TOJb-
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KO aBTOPOM CIOXKeTa. A €ro COBPEMEHHUK, TAIAHTIUBBINA «CTUXO-
TBopell PyctaBenn», M310XWI MO3MY TeMU MY3bIKAJIbHBIMU CTH-
XaMu, KOTOpbIe BeKaMu TepeaaBairich U3 YCT B yCTa:

Mue npukaszano yapuuy

CAABOCA0BUMb HOBBIM CAOBOM.

Onucams pecHuybl, o4u

Ha auye azamobposom...

MMeHHO CTUXOTBOPHBIM pasMep I03Mbl (IOMYJISIPHBIM B
XVIII Beke) TO3BOMMI HEKOTOPBIM WCCIEAOBATENSIM TIPEATIONO-
KUTb, Ha TIepBBI B3JIsia, HeBeposaTHoe: [llora PycraBenu — Bce-
ro Juib rceBgoHuM! YemoBeK, HANMCABIIMI BEJIMKYIO II03OMY,
xwun He B XIII Beke, a... Ha 5 croyeTnii mo3s:xe!

M3BecTHO, 4TO «BUTSI3ST B TUTPOBOI IIKYype» OTKPBLI MUPY TPY-
3uHCKMI 1apb Baxtanr VI, xotopslii 1 >kxuin uMeHHO B XVIII Beke.
Ilo cTapyuHHBIM PYKOITMCSIM OH BOCCTAaHOBWJI COYMHEHHEBIN PycTaBe-
JIM TEKCT TTOAMBI U B 1712 roay U3maia co CBOMMMU KOMMEHTApUSIMU.

B 10 Xxe Bpems mo mHMuMaTuBe Baxtanra VI cneumanabHas
KOMUCCHUs Bocco3maBaja ucroputo I'pysum. Ilpm 3TOM KoMwmc-
CUsl «MCHpaBJisiia» LIEPKOBHBIE I'PaMOThl U CBUIETEJILCTBA JIETO-
MUCLEB, KOTOpbIe CUMTala MCKaXXeHHBIMM M HE COOTBETCTBYIO-
MU uctuHe. [1o3ToMy HEKOTOpEIe JIMTepaTypOBeIbl IIPEAIIOJI0-
Xunu, 9to aBTop «Butassa...» — cam uaps Baxrtanr! OH, kak ma-
TpuoT ['py3un, yueHbli, IO3T, MOT CaM HaIlMCaTh 3TO MPOM3BEIC-
Hue Bo ciaBy ['py3uu, cchuiasich Ha SIKOOBI CTapMHHbBIE PYKOITH-
cu, cabprKOBaHHEKIE TI0 €T0 Ke ITpuKasy!

Ecmu st0 mpaBma, To moyemMy uapb Baxtanr VI moammcan
I05MY HE CBOMM, a BBIMBIIUIEHHBIM MMeHeM — lllora PycraBemm?..

Tak kto ke Takoil IIlota PycraBenu — peajbHO CyLIECTBO-
BaBIWIUI 4YeaoBeK uiau MUp? A «BUTSA3b B TUIPOBOM ILIKype» —
JIpeBHEE MIPOU3BEACHUE WM TeHUATbHASI UCTOPUKO-IUTEepaTypHas
muctudukauusg? MoxeT ObITh, MCCIENOBaTeJM KOrjga-HUOYIb
OTBETST Ha 3TU BOIPOCHL. XOTS /I BOCXUILIEHHbBIX YUTATEIe 3TO
He Tak yX M BaxHo. YynecHoe nmpegaHue o BAIOOJIEHHOM phILiape
Tapuaje u He MeHee yBJIeKaTeIbHasl JereHaa o0 aBToOpe CKa3aHUs
IHlota PycTtaBeau >XMBYT BMECTE MHOTHME BEKa M HaBCerga OcTa-
HYTCSI B COKPOBMIIHUIIE MUPOBOU KYJIBTYPHI.

1V. Check yourself (your translation) against the pattern translation
version
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Giacomo Giovanni Casanova
(1725—-1798),
Italian writer, adventure-seeker, seducer

The biography of this person is obscure and confusing. Making
hints of his mysterious noble origin, he called himself either Count Fa-
russi or the Chevalier de Seingalt. This adventurer introduced him-
self as a traveller, a priest, a diplomat, a military officer, a scientist
and in his memoirs he openly told the things other people preferred
to conceal.

Our contemporaries imagine Casanova as a person combining the
features of a real man and a generalized character of a loving man.

Very little is known about the life of Giacomo Giovanni Casa-
nova. He was born in Venice in 1725. It seemed that the birth it-
self left an imprint on his whole life: it is supposed that Giacomo
was the fruit of adultery of a beautiful aristocrat and a theatre own-
er. Casanova inherited the refined manners of his French moth-
er and the vehement blood of his Italian father. Giacomo received
perfect education, he had a remarkable memory and a huge thirst
for knowledge.

A further real life of Giacomo Casanova is overshadowed with
myths, quite often created by himself.

The first myth: Casanova, a great seducer.

Describing his love affairs during 40 years of his life Casanova
uses the names of 116 women. Is it too many for a bachelor trav-
elling all over Europe? His meticulous biographers calculated that
on the average he had had three beloved women a year and it was
not something extraordinary for the manners and customs of the
18th century. Casanova endowed with his love noble women, poor
peasants and prostitutes. However, he was not a «professional» se-
ducer. He was more of a womanizer and could not resist any wom-
an. «Four-fifth of the pleasure meant for me giving some happiness
to women», Casanova wrote frankly in his memoirs. His love af-
fairs never ended up with a wedding; above all he valued his free-
dom. He loved some women only for a night, others — all his life.

Being an 18-year-old youth he made an acquaintance with
a certain Henrietta. Giacomo was head over heels in love with
her, and she reciprocated him. They travelled together around Eu-
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rope but one day Henrietta left the café in Geneva having writ-
ten on the window glass an inscription cut with a sharp edge of a
diamond: «You will forget Henrietta». In 13 eventful years having
found himself in the same Geneva café, Casanova saw the famil-
iar inscription and acknowledged that he was unworthy of his for-
mer sweetheart. He was 35 but it seemed that his life came to an
end. Giacomo felt lonely and dispirited. And when many years af-
ter that he fell seriously ill, a caring nurse who was sent by Henri-
etta living in the neighbouring estate was watching by his sick bed.

The second myth presents Giacomo Casanova as audacious ad-
venturer and a spy.

In 1755 he was accused of blasphemy for eating meat during
the Lent. Casanova was taken into custody in the Doge’s palace in
Venice. The roof of the palace was covered with lead slabs. It is in-
credible but in a year Giacomo managed an extraordinary escape
having made a hole in the roof. Afterwards, he told about this ad-
venture in the book «The History of My Escape».

Being a well-educated and gifted person, Casanova tried him-
self in many areas. In Paris he founded a factory producing exqui-
site drawings printed on silk fabrics but soon he went bankrupt.

In Venice the adventurer carried out secret missions of the
Naval Ministry.

The affable Casanova was received by notable figures of Eu-
rope. Frederick the Great, the king of Prussia, granted an audi-
ence to him. In the Royal library Casanova was translating Hom-
er’s «The Illiad», and he considered those eight days spent on the
translation to be among the happiest days in his life.

One more date which is officially registered: on December
15, 1764 Casanova arrived in St. Petersburg. He visited Tsarskoye
Selo, Petergoff and Kronstadt. But Catherine the Great did not
take a fancy to him and soon he returned to Germany.

Years passed and Casanova continued to wander around Aus-
tria, Holland and France. In Bohemia (The Czech Republic) he
got acquainted with Count Joseph Karl von Waldstein who offered
him the position of the librarian in his Castle of Dux. There Gia-
como spent the last 13 years of his life.

A daring and attractive favourite of women turned into a sick
and always grumbling old man. His body was dying but his mind
did not want to put up with death. And Casanova started writing.
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He worked 13 hours a day and wrote 42 books. Some critics con-
firmed the verissimilitude of the events described but others called
him «the most shameless lier in the world literature».

So the third myth about Casanova the writer appeared.

The most famous work of Casanova is his 12-volume «History
of my Life», which according to him, was written «not for the glory
but as a satire of myself>. He was not afraid of shocking the read-
er by his excessive frankness. His memoirs brought him the post-
humous glory of a great seducer.

Giacomo Casanova died in 1798. He is buried in the castle of
Dux but nobody knows where exactly his grave is. The name of
Casanova has become a common name. A genius lover, a brilliant
adventurer, a secret agent of the Inquisition — this man-myth will
evoke admiration and curiosity of the descendants.

V. Listen to the recorded text and practise consecutive interpreting
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IIyomumii Bepruamii Mapon
(70—19 rr. 10 H. 3.),
JPEeBHEPUMCKMIA MO3T

B I 6exe 0o naweii spol eco nouumanu Kaxk nosma, 064acKau-
HO20 camum umnepamopom Aezycmom, a eco npoussedenus usyua-
Au 6 pumckux wkoaax. C HacmynieHuem XpUcmuancKol 5n0Xu 6 e2o
«DHeude» Hawnu npedckazanue o poxcoenuu Mucyca Xpucma, a ca-
MO020 NO3MAa HA364AU GeAUHAliUUM NPOPOKOM. B cpednue eexa eeo
CUUMANU MO2YUW,eCMBEHHbIM YePHOKHUNICHUKOM, HACMOAbKO NOOPOOHO
OH ONUCAN UEPeMOHUIO 80AULeOCMBA U «CX0JcOeHUe 8 npedenvl uap-
Cmea MEepmenlx».

Bom yoce bonee dsyx moicsauesemuil, ecau peub 3ax00um o pum-
CKUX No3max, nepevim Hazvleaiom ums Bepeuaus.

Cosparenp snuueckux moaM [lyonuit Beprunmuit MapoH po-
JAJICST BO BpeMst OKTs1I0pbekux ua 70 roma qo Haiei apsl. [1o npe-
JIAaHWIO, €TO0 MaTb, HAMPABIISCh B COCEMHEE C ropomoM MaHTys
ceJieHue, paspelrniach oT OpeMeHu MpsiMo B gopore. CoxpaHu-
JINCh CBUAETENBCTBA, UTO €lle B XI BeKe JIOOOIMBITCTBYIOIINM ITy-
TeIIECTBEHHUKAaM ITOKa3bIBIM Ty IIPUIOPOXHYIO KaHaBy, B KOTO-
POl poauJICST aBTOP MPOCIABAECHHON «DHEUIbI».

Ilo Tpamuunuy, B 4eCTh HOBOPOXIAEHHOIO MOCAIWIM TOMOJIb.
JepeBo OBICTPO Pa3poOCiIoCh, M 3TO UCTOJKOBAIU KaK 3HaK yaauu,
CUaCTbsl U 0COOOTr0 MOKPOBUTEILCTBA OOTOB.

[IpenckazaHue Havyajao COBIBATHCSI ITOBOJIbHO OBICTPO: ChIHY
HeboraTtoro Bjajesiblia TOHYAPHOU MACTEPCKON yaaJloCh IOCTY-
MUTh B IIKOJY PUTOPUMKU B Pume, rme oOyyaiuch IOHOLIU U3
3HATHBIX (amuymii. OTHUM U3 COYYeHUKOB Beprumms Obur Oymy-
muit uMmnepatop OkTaBMaH ABIYCT.

Beprunmmii counHsin ctuxu yxe B netctBe. Tak, I'ait CBeToHMIA
TpaHKBUJUT IIPUITMCHIBAJI €EMY ITYTOYHOE ABYCTUIIME O IIKOJbHOM
yuuTesie Mo UMeHU bajuncra, KOTOporo noouiad KaMHSIMHM, MO0~
3peBasi B pa3doe:

3decb, nod epydoii Kamuel, aexcum nozpebénHvii baiiucma, —

Ilymuuk, u Houvto u OHem cman 6e3onacer meoi nyms.

Jpyxeckue cBSI3U, CIOXUBIIMECS B IOHOCTH, TTomoriu Bep-
TMIMI0 BOMTHM B BBICIIME KPYIM pUMCKOro obuectBa. Iloat 3a-
py4YMIICSl moAAep:KKoil O0oraroro pumisiHuHa ag LunbHus Me-
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1eHara. Dra Apyxba mpociaBuia MelieHata B BeKax: €ro pojo-
BO€ MM CTaj0 HapulaTeJbHbIM M TeTepb O3HAYaeT Oyaromeresis,
OCCKOPBICTHO MOACPKUBAIOINIETO JIIOAEH MCKYCCTBAa M HayKu. A
y Beprunusa 6naromapss MeleHaTy IMoOsIBUJIACh BO3MOXHOCThL 0€3-
OeTHO XUTh B COOCTBEHHOM IIOMECThe Heroaaiaeky or Heamoss,
3aHMMAsICh CEJIbCKUM XO3SIMCTBOM, pumocodueil U mo33ueil.

CeroHuit B kHure «QO 1moatax» nucaji: «Bepruauii 0bu1 BClO
>KU3Hb YHUCT U PEUbIO, U MBICIbIO».

ITosT pabotan MemneHHO U ocHoBaTebHO. I1o cBUAETETBCTBY
OouorpagoB, yTpOM OH COUYMHSUI U HAAUKTOBBIBAJ CTUXU, a TIOTOM
LIeJIBII A€Hb COKpallal U rnepeesibBal HallMcaHHOe.

ITosMy 0 pamocTsax celbCKOM XM3HM Moja Ha3BaHueM «I'e-
OpPrMKW» OH MHCajl CeMb JIET, HEeOOJbILIONH COOpHUK «DbByKoyu-
kn» (unu «Ilactymeckue mecHu») — TpU roja, a Ha TepOUYECKUIA
anoc «DHenaa» MOTpaTmiI Heabix 11 er.

B ocHoBy «OHeuabl» Beprunumii mojoxua Mud o TOM, 4TO
MPEeIKOM PUMJISTH OB ChIH 00rMHU BeHephl — JereHaapHbIi Tpo-
sgHelr DHeil. T1o3T 3acayXuyl yrnpeku B TOM, YTO OH MCHOJIb30-
BaJl HE TOJIbKO CIOXKETHI, HO Jdaxe OTAeJbHbIe (dpa3bl U3 IIPOU3BE-
JNeHWUI CBOMX MPEeAIleCTBEeHHUKOB, UCKYCHO BILIETasl UX B TKaHb
cobOcTBeHHOro noBecTBoBaHMs. Ha mogoOHbIe 00BUHEeHUsT Bepru-
JIMiI HEM3MEHHO oTBeyasl: «IlycThb caMM IOIPOOYIOT COBEPILIUTH
Takoe BOpOBCTBO. Torma oHu MoiMyT, 4To Jerde y I'epkyieca no-
XUTUTH MaauIly, yeM y ['oMepa cTux».

OTpBIBKY U3 «DHEUABI» 03T MPEACTABUII Ha CyI MMIIEPaTO-
pa. Beprmimii ymen 4uTaTh CTUXU TaK, YTO BBEIPA3UTEIIBHOCTH €TO
WHTOHAIIMM M TOYHOCTM XKECTa 3aBMAOBAIN TpodecCHOHaTbHbIE
opaTophl. ABIyCT 0JIarOCKJIOHHO BHUMaJI BIOXHOBEHHBIM CTPOKaM
0 cBoux mobenax u Tpuymdax. A 3ateM Beprunauii, B MOIbITKE
JMIOCKOHAJIbHO TIepecKa3aTb MCTOPUIO, BMECTE CO CBOMM TI€poeM
YBJIEK BBICOKOPOAHBIX CAyIlIaTeleil B MPEUCIIONHIOW: B IIECTON
KHUre DHell HUCXOIUT B LIapCTBO MEPTBbIX:

Boobr nodzemubix pek cmepedsicem nepeco3yUK YICACHblll —

Mpauneii u epsazuwiti Xapon. Knouxoeamot cedoui 60po0doro

Bce auuo obpocio — auwb enaza eopsm HenooBUdICHO,

Iraw na naevax 3a6a3am y310m u gucum 06e306pasHo.

Tonum ou 100Ky wecmom u npasum cam napycamu,

Mepmebix Ha ymaom ueane uepes memMHbulU HOMOK Nepego3um...
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Bo3MoxkHO, UMEHHO IIecTass KHUTra «DHeUabl» cIycTs 14 Be-
KOB BaoxHoBuja [aHTe Ha coznaHue «boXecTBeHHOI KOMeauu»,
B KOTOpoii Bepruinmio oTBefeHa poJib MyApelia U ITPOBOIHUKA 110
Any n Yuctunuiy.

Beprunuio Obl1o 52 roga, Koraa OH OTIPaBUJICS B ITyTelle-
ctBue. Ho B mopore moaT 3aHeMor u Ha Kopabje ABrycra, KOTO-
poro oH BcTpeTus B AduHax, HampaBuicsa odbpatHo. Ho emy He
CyXIIeHO ObUIO BepHYThCd Ha poauHy. 20 ceHTs0ps 19 roma 1o Ha-
mreit apel Beprunmii ymep. Onuradus Ha MOTUWIE TTO2Ta 3aKaHYM-
BAETCS CJIOBAMU: «...s BOCIIEBAJI MACTOMILA, CEIa, BOXKICH».

CBeTOHUIT OMMCHIBAJ, 4TO Tieped cMepThio Beprmauit Tpedo-
BaJI CXXeub JIapell ¢ «DHEeUOoi», KOTOPYIO CUMUTaJ He3aBeplleH-
HOIT 1 HegopaboTaHHoM. Ho ero mociienHIo BOJIIO TaK M HE MC-
MMOJIHWJIM, ¥ TEPOMUYECKUIA 3110C PUMCKOTO TT03Ta Beprmmms Havyan
cBoe TpuyMdaiabHOE IIECTBUE Yepe3 BeKa.

3a aBa THICSAYEIETUS TMOSIBWIOCH HEMajlo TOPXKECTBEHHBIX
moaM B nonpaxanue Beprmmio: «Iletpuana» JlomoHocosa, «['eH-
puaga» Boabrepa... Bo3HUkiIM gaxe <«DHEUIbl», «BbIBEPHYThIC
Han3HaHKy». «[lepeanoBanHas» KoTIIpeBCKUM Ha YKpaWMHCKUIA
SI3bIK «DHEUIa» HAUMHAJIACh TaK:

FEneti 6ye napybok momopuuii i xaoneup xo4 Kyou Ko3dK ...

Tak cuna TajnaHTa BEJIMKOTO PUMCKOrO I1o3Ta I Beka mo Ha-
1lIe#1 3pbl BhI3BaJIa K KU3HM MHOTOUMCJICHHBIE MOAPaXKAHMS. ..
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VOCABULARY PRACTICE

1. Find equivalents in the text for the following

Vergilius (Virgil) — «Petriad» by M. Lomonosov —
The emperor Augustus — «Henriad» by Voltaire —
Aeneid — the goddess Venus —

Jesus Christ — Homer —

Rome — Maecenas —

Hercules — «Divine Comedy» by Dante —
Aenei of Troy — Athens —

II. Match the following words and word combinations to their cor-
rect meaning

1. prophet a) yIpeKku

2. ides b) TOYHOCTH

3. patronage C) CyI, OoCcyXIeHHne
4. rhetorics d) MOKPOBUTEILCTBO
5. epitaph €) Uabl

6. reproach f) mpeaiecTBeHHUK
7. narrative g) TIpOpoK

8. accuracy h) putopuka

9. judgement i) MOBECTBOBaHME
10. predecessor j) snuradpus

III. Translate the given adjectives, suggest their synonyms and make
up word combinations, sentences of your own

1. powerful
2. famous

3. curious

4. noble

5. funny

6. safe

7. beneficent
8. rural

9. daring

10. numerous
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1V. Memorize the following collocations

Prophet — Ilpopok;

the Prophet — Marowmer;

the Prophets — kHuru npopokoB Berxoro 3aBeTa;
npeackasaTeib; weather-prophet — npeaBecTHUK Oypu;
no man is a prophet in his country — HeT IPOpoOKa B CBOEM OTE-
YeCTBeE;

prophetic dream — TIpopoYecKMii COH;

maecenas, patron of the arts — melneHar;

MelleHaTCTBO — patronage of the arts;

BoJist — will;

nocienHsst Boust — last will;

WUCIIOJIHUTH Ybl0-JI. Boiro — to fulfill smb.’s will;

o g1o6poit (1mo codcTBeHHOM) Bojie — of one’s own will;
MPOTUB CBOEl BoM — against one’s will.

V. Make a list of key words and word combinations from the text with
their translation equivalents

Briciiue xkpyru oburectsa — the higher circles of society;
MMOKPOBUTEILCTBO OOroB — patronage of gods;

MOTYIIIECTBEHHBIIT YEpHOKHIDKHUK — a powerful magician;
JTIOOOTBITCTBYIONINE MMyTeIIEeCTBEHHUKN — curious travellers;
TOPXECTBEHHBIE MO3MbI B nofpaxkaHue Bepruiauio — solemn po-
ems imitating (copying) Virgil.
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TRANSLATION/INTERPRETING PRACTICE

1. Snow-ball interpreting

Train your memory and repeat after the speaker (without look-

ing into the text)
a) in Russian

b) in English

1. Ero nmounTanu Kak I103Ta.

B nepBoM Beke 10 Halleil 3pbl
ero MoYyMTaJu Kak MoaTa.

B nmepBom Beke 10 Hallleir 3pbl
ero IoYMTalIM KakK II03Ta, 00-
JIACKAHHOTO CaMUM HMIIepaTo-
poM ABTYCTOM.

B mepBoM Beke o0 Hallleil 3phI
€ro MoYMTaJIN KakK I03Ta, a ero
MPOU3BEICHUS U3yJalll B PUM-
CKMX IIKOJaX.

1. He was respected as the poet.
In the first century B. C. he was
respected as the poet.

In the first century B. C. he was
respected as the poet to whom
the emperor Augustus himself
showed kindness.

In the first century B. C. he was
respected as the poet and his
works were studied at Roman
school.

2. B ero <«DHeune» Hauum
npeackazaHue O  POXICHUU
Nucyca Xpucra.

C HacTyrieHHeM XpUCTHUAH-
CKOIl B2MOXM B €ro «DHeume»
HallUTM TpeacKa3aHue O pPOoxX-
nenun Mucyca Xpucra.

C HacTyruleHWeM XpUCTUAHCKOM
BMO0XU B €ro «ODHeuae» HalUd
npeackaszaHue o poxaeHnu Mu-
cyca Xpucra, a caMoro Io3Ta Ha-
3BAJIM BEJIMYAUIIIMM TTIPOPOKOM.

2. The prediction about the
birth of Jesus Christ was found
in his «Aeneid».

With the coming of Christianity
epoch the prediction about the
birth of Jesus Christ was found
in his «Aeneid».

With the coming of Christianity
epoch the prediction about the
birth of Jesus Christ was found
in his «Aeneid» and the poet
was called the greatest prophet.

3. Ilpenckazanue  Havajo
CcOBIBAThCS JIOBOJBHO OBICTPO.
IIpenckaszaHue HaYaI0 CObIBATHCS
JIOBOJIBHO OBICTPO: ChIHY Hebora-
TOTO BJIANIEJIbIIA TOHYAPHOI Mac-
TEPCKOU yHaloCh TIOCTYIIUTH B
1LIKOJTy pUTOPUKY B Pume.

3. The prediction came true
very soon.

The prediction came true very
soon: a son of the potter’s
workshop owner of modest
means succeeded in entering
the school of rhetorics in Rome.
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Oxonuanue mabauybt

ITpenckazanue Hayvajo
cOBIBATbCS TOBOJBHO OBICTPO:
CbIHYy HeOoraToro Bianesblia
TOHYApHOM MAaCTEPCKOU yna-
JIOCh TIOCTYIUTh B IIKOJY pHU-
Topuku B Pume, roe oOydanuch
IOHOIIIM 13 3HATHBIX CeMEM.

The prediction came true
very soon: a son of the potter’s
workshop owner of modest
means succeeded in entering
the school of rhetorics in
Rome where youths from noble
families studied.

II. Résumé making (text compression and text development)

Listen to the recorded text, make notes and write a résumé in
Russian /Ukrainian/ English. Reduce the text to the core, then de-
velop it back without consulting the text.

Translate into English using text compression (omit redundant
words, convert nominative structure into verbal, use noun clusters etc.)

First, do it in writing; then orally, observe transformations in
translation.

Develop a text from the given core (first do it in one language
in writing, then with interpretation — orally).

II1. Sight translation practice

Pay attention to precision information (proper names, geo-
graphical names, dates) and correct word order. Suggest back-
ground information required for a proper translation of the text.

AnyJneii
(ok. 125 — ok. 180 rr.)

OnHaxXIbl JIETKOMBICJIGHHBIN foHowIa Jlyumit momcmoTtpen,
KaK 3J1asl KOJAYHbs, HATUpasCh BOJILIEOHOM Ma3blo, MpeBpallaeT-
cs B coBy. OH TTOMBITAJICS COEAaTh TO XK€ caMoe, HO BMECTO COBBI
MnpeBpaTUICS B OcJja.

«...Bonochl MOM yTOJILIAIOTCS, HEXHAsl KOXa MOs rpydeeT 10
LIKYPbI, HA KOHEYHOCTSIX MOM Majblibl COSAUHSIIOTCS B KOIIBITO,
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W3 CITMHBI BBIPAcTaeT OOJIBIION XBOCT, VI HEIIOMEPHO YBEJINYM-
BAlOTCS M MOKPBIBAIOTCS LIEPCTHIO...».

Tak HaumHaeTcsl yBjIeKaTeJbHas MCTOpPUs, paccKasaH-
Hasg PUMCKMM mnucaTeneM M (uiiocooM AmyieeM B poMaHe
«Metamopdo3bl, uiu 30JI0TOI ocell».

ABTOp «30J10TOr0 OCja» poaucs MpUOJIU3UTENbLHO B 124 roay
B ropoge ManaBpa, B puMcKkoii nmpouHuuyu Hymunust Ha Cese-
pe Adpuku. Ero oren 6611 60TaThIM CEHATOPOM M Oyaylliee ChIHa
BUJEJ B OOJILILION MOJUTUKE. YKe B JeTCTBe ATTysieil MOT IIPUCYT-
CTBOBAaTh Ha 3aceJaHMsIX CEHaTa U JaXke MMeJI IIpaBo roJjioca.

[Monyuus nocsie cMepTH OTLA OTPOMHOE HACEICTBO B 2 MUJUIU-
OHa CecTepLMeEB, T0OPhIA U OT3bIBUMBLINM IOHOILIA Pa3aail YacTh Karu-
Taja OemHsAKaM M JeByllKam-OecripuaaHHuiiaM. OcTajbHble AeHBIM
OH MOTpaTWJI Ha CBoe 00pa3oBaHUE U ITyTellecTBys: yunics B Kapda-
reHe 1 B punocodckoit akanemuu Ilnatona B AdnHax, BEICTYHaT Ha
CyIeOHBIX 3aceIaHusIX B PuMe M IpocaaBuiICcs Kak opaTtop.

BosBpaTuBIiIMch 1OMON, YCIEIIHBI MOJOAON YeI0BEK CTajl
TSITOTUTHCS Pa3MEPEHHOM KM3HbBIO: €ro YBIEKaIU MPUKIIOYEHUS,
3arajku 1 TaitHbl. OH HEOMHOKpPATHO ObIBal B AJIeKCaHIpUU, KO-
Topyio Bo Il Beke Ha3bIBalM «CTOJMILIEH yyaec». TaM OH 3auMHTe-
pecoBajics MUCTUYeCKMMHU ydeHusMu pesHero Erumra.

Bo3MoxHO, UMEHHO TOIIa M POIMIICS 3aMBbICE] CaMOro YuTa-
€MOT0 CEeroIHsI aHTUYHOro pomaHa «Metamopdossl B XI KHUTax»,
MOJIHOTO MUPOHUHU, OBITOBBIX MOAPOOHOCTEN M SPOTUUECKUX MOTH-
BOB. PoMaH HeOOBIYEH €llIe U TEM, YTO aBTOP YBUIE IMTOPOKU YEJI0-
BEeUYeCKOro oOIlecTBa rjlazaMu JOMalIHEro ocja, B KOTOPOro Ipe-
BpaTWICS TJIABHBIN Tepoil. DTOT JMTepaTypHBIN TIpUeM ITO3BOJIMI
ATlyJIel0 BBICMESITh HpaBbl COBPEMEHHMKOB, MOKa3bIBasl, KaK HU-
30K MOXET ObITh YEJIOBEK B CPAaBHEHUU ¢ HEBUHHBIM KMBOTHBIM.

PomaHn «MeTtamopdo3bl», 00JbllIe U3BECTHBIN KakK «30J0TOMI
ocell» (TO ecTh «3aMeyaTeJIbHBIN», «IIpeKpacHeNIINnii»), CUNTACT-
CsI IEPBBIM IIPOU3BEACHMEM, HAaIMCAHHBIM B aBaHTIOPHOM XKaHpe.
«BHuMaii, ynrarenb, U Oyaellb JOBOJEH», — COBETOBaI AIlyJIeil.

B onnoM u3 myteiecTtBuii AmyJseil 3a001e1 U ObUT BBIHYKIEH
OCTAaHOBUTBCS B UTAJIBSTHCKOM Tropojie Dsi, B IOMe CBOETO ObIBIIErO
coyueHuka ITontuana. He xenag paccraBaTbest ¢ aApyrom, IToH-
THAH YTOBOPMJI MSITKOTO ITO XapakKTepy AIIyiesl XKeHUThCS Ha ero
marepu Ilynentunne. Tak 33-71eTHUI AIMHHOBOJOCHIM KpacaBel]
W OIWH M3 CaMBIX 3aBUAHBIX XOJIOCTSIKOB cTanm MyxkeM 40-met-
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HEell BIOBCTBYIOILIEHT MaTpOHBI, IIpaBAa, COCTOSITEIBHON. ODTOT
Opak, OCHOBaHHBIN Ha yBaXK€HWUM, K YAUBJICHUIO MHOTUX, OKa3aJj-
cg ygayHbIiM. Ho 3aBUCT/IMBBIE POACTBEHHUKM OOBUHWIM AIy-
Jiest B TOM, UTO TOT «oKoJiaoBai» [lyaeHTuiy. Amysero yrpoxanu
MBITKU 1 ITyOJMYHAasl Ka3Hb.

Cyn Han AmysneeM, OOBMHEHHBIM B KOJIOBCTBE, COCTOSII-
ca B 158 roomy B ropome Cabpate. Ha 3acegaHum mpUCYTCTBO-
Baj cam mpokoHcyln Adpuku Knasguit Maxkcum. IlpekpacHbiit
opatop Aryneil TIpou3Hec OCTPOYMHYIO pedb. OH HE TOJBKO J10-
OMJICS IIOJTHOTO OIlpaBIaHMsSI, HO U BBICMESIJI CBOMX OOBUHUTE-
seil. MaTtepualbl peyd M Jiejla OOBMHSIEMOI'O CTaJIi OCHOBOM IS
counHeHUs1 Arrynest «Armojorusi». CnaBa AIynesi Kak oparopa u
IOpUCTa TOJILKO BO3pOCia, HO BCe-TaKW B HApOJE XOAWJIU CIy-
X1, OyaTo ObI eMy ITOMOTaeT HeKas TamHCTBeHHas cuja. Ha ca-
MOM Jejie Amyneil NeUCTBUTEIbHO WMHTEPECOBAJICSI MUCTUKOM.
Ho HeBexxecTBEeHHbIE OOBIBATEIM ITyTaldd 3JI0BEIIME MaTMYeCKHUe
pUTyajbl ¢ Teyprueil — AYXOBHBIMU YHpPaXHEHUSIMU (PHIOCODOB
mKojbl IlnaroHa. DTo ObBLIM TaMHCTBA €IUHEHUS C OOXKECTBOM.
Co0OpaHusl TTOCBSILEHHBIX COMPOBOXIAINUCH IKCTATUIECKUMMU CO-
CTOSIHUSIMM UM BXoxzaeHueM B TpaHc. OO0 3ToM cam Amyjeit mpo-
TOBOPUJICSL B poMaHe «30JI0Tolt ocesl»: «boxkecTBeHHOe BHIEHME
BO3BEIIaeT MHE 000 BCEeM, UYTO HEOOXOAMMO ClIeJIaTh».

Omacasch nipeciaenoBanmii, Anyneit n IlyneHTusnna nepecenn-
ek B Kapdaren. @uocod 3aHUMaICS alXUMKEi, BeJl cyacOHbIe
MPOIIECCHI, COYMHSUT CTUXU U peUM, HAIMCAJl PsI HayYHBIX TpakK-
TaToB M poMaH «l'epMarop». Amyseil ctaa KyMUPOM MOJIOIAEKU U
ObUT M30paH BEPXOBHBIM KPELIOM Topoja, MOATBEPAMB CBOIO pe-
MyTallIO0 «TalfHOTO Maras.

Ero repoii Jlyuuii u3 pomaHa «30J0TOi Ocel» TOXKE CTaHO-
BUTCSI MOCBsIILIEHHBIM. B ¢uHane pomana Jlyuuii B 061uKe ocna
MpUHUMAET yJyacTue B IMpa3gHUKEe B 4ecThb 0oruHu M3unbl. CBs-
IIIEHHUK KOPMUT OCja po3aMu, M TOT IipeBpaiiaercs B Jlymusi-
yesjoBeka. OJTHAKO BepHYBIINI CBOI MPEXKHUI BUJ IOHOIIA — YXKe
HE TOT JIETKOMBICJICHHBI McKaTelb IMpUuKIodyeHuil. OH CTaHOBUT-
Cs1 aCKETOM U Xpeuom ooruHu M3uasl.

MeTtaMmopdo3bl, TPOU3OLICAIINE C TepoeM poMaHa Jlyum-
€M, JINTepaTypoOBebl OTOXAECTBISIOT C TEePEepOXICHUEM CaMo-
ro Amnynesa. U obpa3 reposi ciamMBaeTcs ¢ 00pa3oM CaMOTO aBTO-
pa, KOTOPBI TOXE IMOOEAWST CBOE JIETKOMBICIE U (PUIOCcOohCKU
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TIEPEOCMBICIIMI COOCTBEHHYIO XXM3Hb. «Bmampika O3upuc ckasan
MHE, YTOOBI $1 MPOAOJIKAJ CBOM 3aHSITUS, HE Oracasich Heao0po-
JKeJlaTesiell, KOTopbie 3aBUAYIOT MOEMY TPYAOJI0OMIO M YyYeHOC-
THU», — TOBOPUT (PpUI0CO( ycTaMu CBOEro repos.

Honrasg v cuacTiuBasl >XKM3Hb AmMyjiesl OKOHYMJIACh OKOJO
180 roma. Eme npu XWU3HM OnaromapHbIe cIyllaTeaud M 4yuTaTe-
JIA BO3ABUIJIM B Y€CTh PUMCKOIO Trcaresiss Amyies B¢ NaMsITHbIE
KoJioHHBI B KapdareHe.

1V. Check yourself (your translation) against the pattern translation
version

Publius Vergilius Maro (Virgil)
(70—19 B. C.),
ancient Roman poet

In the first century B. C. he was respected as the poet to whom
Emperor Augustus himself showed kindness, and his works were stud-
ied at Roman schools. With the coming of Christianity, the prophe-
cy of the birth of Jesus Christ was found in his «Aeneid» and the poet
himself was called the greatest prophet. In the Middle Ages he was
regarded as a powerful magician who described in detail the cere-
mony of magic and the «descent into the realm of the dead».

For more than two thousand years now whenever the talk is
about Roman poets the name of Virgil is called first.

The creator of the epic poems Publius Virgil Maro was born in
the October Ides, the year of 70 B. C. According to the legend, his
mother gave birth to her child right on the road on her way to the
village neighboring with the town of Mantuya. There is evidence
that still in the 11th century curious travelers were shown the road
ditch where the author of the famous «Aeneid» was born.

To keep up the tradition, a poplar tree was planted in honor of
the newly-born. The tree grew quickly and this was interpreted as
a sign of luck, happiness and special patronage of gods.

The prediction came true very soon: the son of a potter’s work-
shop owner of modest means succeeded in entering the school of
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rhetorics in Rome where youths from noble families studied. One
of Virgil’s classmates was the future emperor Octavian Augustus.

Virgil composed verses as early as in his childhood. So, Guy
Svetony Tranquill ascribed to him a funny couplet about a school
teacher, Ballista by name, who was beaten with stones having been
suspected of robbery:

Here, under a heap of stones, lies the buried Ballista;

Traveler, your journey became safe by day and night.

Friendly relations established in his youth helped Virgil en-
ter the higher circles of Roman society. The poet enlisted the aid
of the rich Roman, Guy Cilni Maecenas. This friendship glorified
Maecenas for ages: his family name became common and now it
means a beneficent person, a patron of the arts helping disinter-
estedly people of arts and science. And thanks to Maecenas, Virgil
was able to live comfortably in his own estate not far from Naples,
to occupy oneself with agriculture, philosophy and poetry.

In his book «On Poets» Svetony wrote: «Virgil was pure in his
speech and thought all his life».

The poet worked slowly and thoroughly. According to his bi-
ographers, in the morning he wrote and dictated poetry, and then
during the rest of the day he shortened and changed what he had
written earlier. For seven years he wrote the poem about the joy of
rural life under the title of «Georgics»; a small collection «Bucol-
ics» or «The Shepherd’s Songs» took three years to write and elev-
en years were spent on the heroic epos «Aeneid».

Virgil took the myth about the legendary Aenei of Troy, the
son of the goddess Venus, to be the ancestor of Romans, as the ba-
sis for «Aeneid». The poet deserved reproaches for using not only
the plot but also separate lines from the works of his predecessors,
skillfully entwining them in his own narrative. Virgil invariably re-
plied to such accusations: «Let them try to commit such a theft
and then they will understand that it is easier to steal the stick of
Hercules than the verse of Homer».

The poet presented excerpts from «Aeneid» to the emperor’s
judgment. Virgil could recite poems in such a manner that profes-
sional orators envied the expressiveness of his intonation and ac-
curacy of gestures. Augustus lent a favorable ear to the enthusi-
astic lines about his victories and triumphs. Further, Virgil, in an
attempt to retell the story thoroughly, together with his charac-
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ter, carried his noble listener away to the nether world: in the sixth
book Aenei descends to the world of the dead:

The waters of the subterranean rivers are guarded by a terrible

ferryman.

The dismal and dirty Haron. All his face is overgrown

with a Shaggy grey beard — only his eyes blaze on his stony face.

The cloak on his shoulders is tied in a knot and hangs hideously.

He is steering the boat with a pole and proceeding under sail himself

Ferrying the dead on his frail boat across the dark stream....

Perhaps, it was the 6™ book of «Aeneid» that 14 centuries lat-
er inspired Dante to create his «Divine Comedy» in which Virgil
was given the part of a sage and a guide through the Hades and
Purgatory.

Virgil was 52 years old when he set off traveling. But on the
way he fell ill and on board the ship belonging to Augustus whom
he had met in Athens, made for home. But he was not destined to
return to his homeland. On September 20, 19 B. C. Virgil passed
away. The epitaph on the poet’s gravestone ends up with the words:
«I sang pastures, villages and chiefs».

Svetony described that before his death Virgil demanded that
a casket with «Aeneid» be burnt as he considered the poem unfin-
ished. But his will was not executed and the heroic epos of the Ro-
man poet started its triumphant march through ages.

Many solemn poems imitating Virgil appeared in the course
of two thousand years: «Petriad» by M. Lomonosov, «Henriad» by
Voltaire... Even two «Aeneids» appeared, turned inside out. «Ae-
neid» turned by I. Kotlyarevsky into the Ukrainian language be-
gan with the words:

Aenei was a hell of a lad and a youth, a Cossack to compete....

So, the power of talent of the great Roman poet of the 1st cen-
tury B. C. caused the appearance of numerous imitations.

V. Listen to the recorded text and practise consecutive interpreting
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SECTION III

PHILOSOPHERS AND THINKERS

Jlemoxput
(470—... IT. 110 H. 3.),
JipeBHErpeYeckuii puaocod-mMarepuaanucT

Poounca 6 3namuoii cemve. Ilymeuwecmeosan no Eeunmy, Ilep-
cuu, Unouu, Ipuonuu. Aesmop 50 mpakmamos. Coenacro eeo meo-
puu, cyuecmeyom moabko amomsl U Nycmoma.

OH cuuTaj, 4yTo Bce Oeabl MPOMCXOIAT C YEJOBEKOM M3-3a
OTCYTCTBUSI 3HAHWI M YTO JIOpOTra K CYACTBHIO JIEXKUT 4yepe3 My-
JIPOCTh W AYILIEBHOE CITOKoicTBUE. E1IE B V Beke Mo Halleil spbl
OH yTBepxXIay, 4To Ooru cMepTHbI, a BcenenHas 6eckoHeuna. 1
10 Ceil IeHb HayKa MOJIb3YeTCs TEPMUHOM «aTOM», KOTOPBIA BBEI
JIpeBHETPEYECKUI MBICIUTEIb JIeMOKPUT.

OnouH U3 OCHOBOIIOJOXHMKOB aHTUYHOIO MaTepuaan3Ma, OH
poauiics Ha BocToke bajkaHCKOro mojiyocTpoBa B IIPOBHMHIIMATIb-
HoM ropoae Adaepa. 3a KyJIbTYpHYIO OTCTaJIOCTh T'PeKM Ha3bIBall
9TOT (PPaKMIACKUN TOPOI «LIAPCTBOM TIYIIOCTI».

CoryacHo JsereHae, OmHaXxmael 4depe3 Dpakuio TPOXOIUIO
nepcuackoe Boiicko. Otenr JemokpuTa, 3HATHBIN M OOTaThIi 4e-
JIOBEK, MPeJIOKMI BOMHAM moecTh. B 3HaK OGiarogapHocTy mep-
cuackuii mapb Kcepkc nmomapun emMy XanneiicKnux MaroB, KOTOPhIE
W CTAJIM YYUTEISIMM 10HOTO JleMoKpHTa.

ITocne cMepTu oTLA, TTOJYYMB B HACJIEACTBO OTPOMHYIO CyM-
My — 100 TtamaHTOB, JIeMOKPUT OTMpaBUJICS ITyTElLIECTBOBATD.
IIaTh 7eT 10HOIIA CTPAHCTBOBAJI B UYXKHUX KpasiX, U3ydasl pacTe-
HUS U XUBOTHBIX, COCTaBJISLI TeorparuuecKyro KapTy YBUAEHHbBIX
crpad. B Adunax Jlemokput mocturan ¢uiocopckoe ydyeHue
aJinHOB, B Erunrte u Ilepcum 3aHuMMaICsS MEIMLIMHONI, Ha3bIBas
ee «cectpoil puiocopumn». Cunuraercs, 9yto JJeMOKpPUT IIEPBHIM B
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WCTOPUM €BPOINEMCKON LMBWIM3AIMU 3aHSJICS aHAaTOMUPOBAaHU-
€M Tell.

HctpatuB Ha myTelmecTBus Ooratoe HaciaeAacTBo, [lemo-
KPUT HE MpUBE3 TOMOW HM JEHEr, HW TOBapOB, — HMYEro, Kpo-
Me coOcTBeHHBIX MbIcieit. ITo 3akoHaM ropoma Adaepshl, pacTpaTa
CEMEMHOI0 COCTOSIHMSI CUMTaNach TSKKUM IpectyrieHueMm. Co-
OTEUYECTBEHHUKM Ionaau B cyn Ha Jlemokputa. Ha cyme oH 3a-
SIBUJI, YTO IOTPaTWJ JEHbIM HE Ha OeCIIONHbIE CKUTAHMS, a Ha
MO3HAaHUE MYIPOCTU IPYIMX HaponoB. M B 10Ka3aTelIbCTBO CBOEH
MpaBOTHlI MpPOYesl OJHO M3 COOCTBEHHBIX couMHeHMii. Torma co-
rpaXJaaHe MOHSUIM, YTO IMepe] HUMU — HacTosuuii myapei. OHu
He TOJIbKO CHsIM ¢ JleMokpuTa oOBMHEHME B pacTpare, HO U 3a-
ruiatuiim 3a ero tpya. [lpuyem Takyio cymmy, KoTopasi mpeBbiliaia
MOTpayeHHOE HACJIEICTBO!

Bcio cBoo ku3Hbp dunmocod 3aHUMAICA HayKaMUd U
pa3MBIILISLUT 00 yCcTpoiicTBe Mupa. Pacriojlaras juiib BOCKOBOM
JOILIEYKOM 1 3aTOYEHHOM MaJIOYKOM, 32 MHOTO BEKOB JI0 TOTO, KaK
HayKa cyMeJia 3alJIIHYTh BHYTPb BelllecTBa, JIeMOKPUT BBIABUHY.I
Teopuio «aroMusMma». OH MPEeAIoN0XII, YTO BCE MHOroobpasue
Mupa obpasyeTcsi OTTOro, YTO B IIyCTOTE CTAJIKMBAIOTCSI MeJIbyali-
LIKMe LIApUKU: TO-TPEUYEeCKU «aTOMOC» — «HeaeluMble». Yeaose-
YeCcKoe TeJIO 1 OKpyxKalolllre IIpeaMeThl, YyBCTBa PagOCTU U IPycC-
TH, OLLYLIEHUSI TOPEUYU U CJIaJOCTU, — BCE ITO JIMILb BUXPU 1Ia-
PUKOB, pa3MUYHBIX MO ¢opMme U pasMepy. M maxe mymry Jlemo-
KPUT MIPEACTaBIIsLT B (POPME «KPYIJIBIX OTHEHHBIX aTOMOB».

CaMbIM BaxKHBIM M HYXXHBIM JeJIoM JIeMOKpUT cumTas 3aHsi-
THsl HayKamu. B To ke BpeMs OH ¢ yBaXXeHMEeM OTHOCUJCS K (pu-
3UYEeCKOMY TPYAY M IoJIaraj, 4To Jaxke OeaHSIK WM ObIBIIUI pad
MOXET CTaTh Bbiaaromumcs ¢priocopom. Ho upesamepHast cepbes-
HOCTb, C KOTOPOI JIIOOM OTHOCWJIMCH K ITOBCEIHEBHBIM HAejaM,
OyAb TO NPUIOTOBJIEHUWE MUIIM WJIM BbIpalllMBaHUE BUHOTIpaja,
BbI3bIBaJIa y MyJApella TPOMKUL cMeX. 3a 3TO0 COBPEMEHHMKU IIpO-
3Banu Jlemokputa «cmemiumcs duiocopom». JIeMOKpUT roBo-
PUJI, YTO 3a XOPOILIYI MBIC/Ib HE IoxKajea Obl U TPpOHA MEPCUI-
cKoro maps (ecim Obl OH Yy HEeTO ObLI).

OpHax bl YYeHbII BbICKa3aJl COBEPILIEHHO HEOOBIUHYIO UJICIO:
Mbl He OMHOKM BO BcesneHHoit! Mupbl 0eCKOHEUHBI BO BpeMEHU
M TIpOCTpaHCTBE. M B KaXXAOM MUpPE €CTh COOCTBEHHBIN Topoa AO-
Jepa U COOCTBEHHBIE JEMOKPUTHI.
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YenoBeueckuii opraHu3M Myjapel YIomaoOJsul KOCMOCy |
Ha3bIBaJl MUKPOKOCMOM. A OOTOB CUMTaJl CMEPTHBIMU CYIIECTBA-
MU, KOTOPBIX «IT0JIE3HO ITPOCUTH O CHUCXOXIECHUM», a BOT OOSITh-
Csl UX HE CJeIyeT.

JeMOKpHUT u31araja CBOM TeOPMU HACTOJBKO 00pa3HO U Kpac-
HOPEUYMBO, UTO 3aCTYKUJ IIPO3BUILLE «SICHBII».

M BmecTte ¢ TeM CBOMM 00pa3oM XU3HU (uiocod MNopoit
MPOU3BOAMII Ha COrpaxkaaH BIleyaTieHue cymaciueaiiero. OH mu-
cajl CBOU TPYAbl, 3aKPBIBLIKCH B MOJIYTEMHOI KOMHATE, BOAIU OT
Jroaeir U coObITuii. Myapel cuuTaa, 4TO YBUIAETh UCTUHY MOXK-
HO, JIMIIb ITOJTHOCTHIO OTTOPOAMBIIKCH OT OKpYKalolero Mupa. B
crapoctu JIeMOKpUT HaMEpPeHHO OCJIenmUI ce0sl — «4ToOBI I1asza
He Oecrokomtn pasyM». OH IOBEpsUI JUIINbL WHTYUTUBHOMY 3pe-
HUIO yMma.

VYuyenblii co3gan 6onee 70 padotr mo ¢uiaocopuu, mMatema-
TUKE, PUTOpPUKE, MeaullMHe U 3Tuke. B Tpakrtate «O 3emiene-
JIMW» OH JaBajl NMPaKTUYECKME COBEThI, HAIIPUMEpP, YTO BUHOTPA-
HUKHU CJIeAyeT paclojaraTb ¢ ceBepa Ha 1or. A ero agopusmbl
MONYJISIpHBI U B Hallld AHU, Hampumep: «JIydine gymaTb mepen
TeM, KaK AeHCTBOBAaThb, YeM IIOCIIE».

ITo npenanuio, punocod deMOKPUT HOXKUI A0 CTa CEMU JIET.
O ero mocjaegHUX OHSIX IMOBECTBYET TaKasl JIeTeHAA: IOUYYyBCTBO-
BaB IIpUOJIKAIONUIYIOCS KOHUMHY, Cilernoil ¢uiocod, KOTOPHI
MPEBHIIIIE BCETO LIEHWI COCTOSIHME <«IYIIEBHOTO MOKOSI U TrapMo-
HUW», TIPOBEJ CBOM TOCAEAHUE THU, HACAaXaasiCh 3arlaxoM CBe-
Xero xjeoa.

Bcio ¢BOIO HONTYIO XXM3HL OH CTPEMUJICS K 3HAHUSM U CIIEI0-
BaJl COOCTBEHHOMY YYEHMIO 00 «3BTIOMUM»: «OJaroaylnu, HeBO3-
MYTUMOCTU U YMEPEHHOCTU». JIeMOKpUT 100U MOBTOPATh: «He
CTPEMMUCH 3HATh BCE, YTOOBI HE CTaTh BO BCEM HEBEXKIOM».
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VOCABULARY PRACTICE

1. Find equivalents in the text for the following

The Universe — A provincial town of Abdera —
Democritus — Fracia —

The 5" century B. C. — The Kingdom of Stupidity —
The Balkan Peninsula — The Persian king Xerxes —
Egypt — The book «On agriculture» —
Persia —

11. Match the following words and word combinations to their correct

meaning

1. wisdom a) 0JarogapHOCTb

2. misfortune b) Gmaromyime

3. backwardness C) yparaH, cMep4

4. gratitude d) ymepeHHOCTb

5. inheritance €) CHUCXOIUTEIBbHOCTh
6. substance f) orcTanoctsb

7. whirlwind g) HacJeJaCTBO

8. leniency h) myapocTtb

9. complacency i) Oenma, 3y1oroJydne
10. moderation j) BELLECTBO, MaTepusl, CyTh

II1. Translate the given adjectives, suggest their synonyms and make
up word combinations, sentences of your own
. ancient —

. inner —

. provincial —

. cultural —

. indivisible —

. outstanding —

. intuitive —

. insane —

. fresh —

10. ignorant —

11. lenient —

O OO\ W B Wi —
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1V. Memorize the following collocations

CnokoiictBue — tranquility, placidity, serenity;

HEBO3MYTHMMOE CITOKOMCTBUE — imperturbability;

BHEIIIHee CIOKoicTBUEe — outward composure;

IyLIeBHOE CITIOKOIcTBUE — peace of mind;

COXpaHUTh crloKoMcTBUE ayxa — to keep one’s head;

3aHMMAaThbcsd yeM-a1. — to do/ be busy (occupied) with...;
3aHUMAaThe AejdaMu — to attend the business;

g 3aiiMych 3TuM 3aBTpa — I’ll put that in hand tomorrow;
cocpenoTourBaThCs Ha yeM-JI. — to be engaged in;

3aHMUMATBLCS CEJIbCKUM XO3dMcTBOM — to be concerned with, to
take up, to go in for (agriculture);

3aHMMAaThLCS CIIOPTOM — to go in for sports;

3aHMMAaTbCsl PO3HUYHOI TOprowieir — to be in the retail trade;
OHa MHOro 3aHuMaeTcsl coboii — she devotes much attention to
her person;

OHA HE JIIOOUT 3aHMMAaTbhCs AOMAILIHUM XO03IiCTBOM — she is not
at all domesticated.

V. Make a list of key words and word combinations from the text with
their translation equivalents

JymeBHoe ciokoiicTBrue — inner tranquility;

aHaroMupoBaHue Teq — body autopsy/body anatomy;

ycTpoiicTBO Mupa — the organization/structure of the world;

To feel the coming demise — MOYYBCTBOBAThH IIPUOIIKAIOLIYIO-
Cs KOHYMHY;

Babel — BaBuJioH;

BaBunoHckas 0amrHa — the tower of Babel;

the serenity of mind — gyxoBHOE paBHOBECHUE.
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TRANSLATION/INTERPRETING PRACTICE

1. Snow-ball interpreting

Train your memory and repeat after the speaker (without look-

ing into the text)
a) in Russian

b) in English

1. Bce Geapl mpoucxXonsT ¢ ue-
JIOBEKOM M3-3a  OTCYTCTBUS
3HaHUM.

OH cuuTa, 4yTo BCce OEAbI MPO-
HUCXOIST C YeJOBEKOM U3-3a OT-
CYTCTBUSI 3HAHUM.

OH cuuTal, 4To Bce Oembl Ipo-
HUCXOIST C YEJIOBEKOM M3-3a OT-
CYTCTBUSI 3HAHWI W YTO IOpora K
CYACTBIO JICXKUT 4epe3 MYyIpPOCTh
W OyIIEBHOE CIIOKOMCTBUE.

1. All misfortunes occur if a
person lacks knowledge.

He believed that all misfortunes

occur if a person lacks
knowledge.

He believed that all misfortunes
occur if a person lacks

knowledge and the road to
happiness, according to him, is
through wisdom and peace of
mind.

2. Ilepcmnckumii maps Kcepke
MOoAApWI €MY XaIICHCKUX Ma-
TOB.

B 3Hak OGnarogapHoCcTM Tiep-
cunckuii napb Kcepkc momapui
eMy XaJIelCKUX MarosB.

B 3nak OnaromapHocTM TIep-
cuackuii mapr Kcepkc mona-
puil eMy XaJJIeUCKUX Maros,
KOTOpbIE M CTaIM YYUTEIIMU
JleMokpura.

2. The Persian king Xerxes
presented him with magicians.

To express his gratitude the
Persian king Xerxes presented
him with magicians.

To express his gratitude the
Persian king Xerxes presented
him with Babel magicians who
became the teachers of young
Democritus.

3. O ero nocJiefHUX OHSX ITOBe-
CTBYET Takas JiereHa.

O ero mocjegHUX IHSIX TOBE-
CTBYET TakKas JIET€HIA. CJIENON
¢uocod mposes cBOM MOCIEI-
HMe IHW, HacjlaXxmasch 3ara-
XOM CBeExKero xjeoa.

3. There is a legend about his
last days.

There is a legend about his last
days: the blind philosopher
spent his final days enjoying the
smell of fresh bread.
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Oxonuanue mabauybt

O ero TmociemHUX MOHSIX II0-
BECTBYEeT TaKasl JereHga. IIo-
YYBCTBOBaB MPUOIMKAIOLILYIO-
Ccsl KOHUYMHY, cienoi ¢uiaocod
MpOBEJl CBOM IMOCJIEAHME IHU,
HaC/lIaXaasch 3allaxoM CBeXe-
ro xjeoa.

O ero mnocjaegHUX IHSX IOBE-
CTBYET Takas JIereHIa: IOYyB-
CTBOBaB MIPUOIVKAIOLIYIOCS
KOHYMHY, cJieTrioir  duiocod,
KOTOPBIM MPEBBIIIE BCETO 1I€-
HUJI COCTOSTHHE AYILIEBHOTO I10-
KOsl 1 TADMOHMHU, TIPOBEJI CBOU
MOCJIeNHNEe OHW, HACJIaXIasiCh
3aIraxoM CBEXero xJjeoa.

There is a legend about his last
days: having felt the coming
demise, the blind philosopher
spent his final days enjoying the
smell of fresh bread.

There is a legend about his last
days: having felt the coming
demise, the blind philosopher
who appreciated the state of
emotional peace and harmony
above all, spent his final days
enjoying the smell of fresh
bread.

4. leMOKpPUT HE TIPUBE3 JOMOU
HU JeHET, HA TOBapOB.
Hctpatu Ha myremecTBus 00-
raToe HacJeacTBo, JIeMOKpUT
HE MPUBE3 JOMOI HU JE€HET, HU
TOBapoOB.

WctpaTtuB Ha nyTeluecTBUsI 060-
raToe HacJeaCcTBO, JleMOKpUT
HE IIpUBE3 JIOMOM HU JECHET,
HU TOBapOB — HUYEro, KpoMme
COOCTBEHHBIX MBICJICHA.

4. Democritus brought home
neither money nor goods.
Having spent his rich inheritance
ontripsand voyages, Democritus
brought home neither money
nor goods.

Having spent his rich inheritance
ontripsand voyages, Democritus
brought home neither money
nor goods, nothing but his own
thoughts.

I1. Résumé making (text compression and text development)

Listen to the recorded text, make notes and write a résumé in
Russian /Ukrainian/English (reduce the text to the core, then de-
velop it back without consulting the text).

Translate into English using text compression (omit redundant
words, convert nominative structure into verbal, use noun clus-

ters etc.)

First, do it in writing; then orally, observe transformations in

translation.
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Develop a text from the given core (first do it in one language
in writing, then with interpretation — orally).

III. Sight translation practice

Pay attention to precision information (proper names, geo-
graphical names, dates) and correct word order. Suggest back-
ground information required for a proper translation of the text.

Hryhoriy Skovoroda — a Ukrainian Confucius

By Serhiy KHARCHENKO

Hryhoriy Skovoroda (1722—1794) has justly been called the
most educated, extraordinary and diversified personality in the Sla-
vonic world of the 18th century. He had a perfect command of
the Latin, Greek and Hebrew languages, cited the Bible, Aristot-
le, Plato, and Epicurus. Skovoroda was the last student of the Kyiv
Academy who had a chance to polish up his knowledge by visiting
European scientific centres. He was a philosopher, expert on the
natural sciences, polyglot, poet, artist and musician.

Skovoroda could make a good career in any city of the em-
pire. The mighty of this world were eager to employ him like a rich
trophy. Skovoroda made two attempts to teach poetics and ethics
in Ukrainian colleges. During his lectures he liked to repeat «Ev-
ery man is what is in his heart». He wanted to foster good virtues
in the hearts of his students. However, this point of view contra-
dicted scholastic dogmas of the then official pedagogy and Skovo-
roda was dismissed.

The number of Skovoroda’s works is not adequate to his ge-
nius and intellectual potential. He is the author of 17 philosophic
works written in the form of dialogues-homilies traditional for that
time. In his works Skovoroda researches the ancient world, tells
about «true happiness» and creates Utopia — a «mountainous re-
public» where all people have equal rights. Skovoroda issued a col-
lection of verses called «Garden of Divine Songs» devoted to rele-
vant everyday topics.
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«Kharkiv Fables» (named after Kharkiv, the city where Skov-
oroda often resided), like all fables since the time of Aesop criti-
cise human faults. Soviet propaganda interpreted these fables only
as «Skovoroda’s protest against the feudal regime and exploiters».
That»s why Soviet leaders erected three monuments to Skovoroda,
a rare honor for a Ukrainian.

This cheerful, active and witty person with a powerful voice
(in his young years he sang in the Tsar’s Kapella) and encyclo-
paedic knowledge could become a good contribution to any high
saloon. Many rich countrymen promised to provide «the Ukrai-
nian Socrates» with good working conditions. Perhaps, they were
right. Now it is difficult to determine how many works were not
written by this «Enlightener of Ukrainian people» due to some
circumstances that made him refuse all proposals. One can jok-
ingly say that the writer refused a comfortable table and chose in-
stead an extraordinary and less effective working place — a hollow
in a huge tree. The fifty-year-old philosopher suddenly crossed
out his past, put the Bible, manuscripts, pipe and violin into a
bag and set off «to Ukraine». What were the reasons for such a
cardinal decision?

Researchers and contemporaries suggested three versions of
such withdrawal. Some of them explain Skovoroda’s «<whim» by
his desire to conceal his rebellious and heretical thoughts under
the clothes of «an aged man». In the past, speeches and deeds
of Russian vagrant and aged people were not taken into consid-
eration or forgiven. Hryhory Skovoroda had a number of such
«sins»: he called courtiers «crocodiles», «monkeys», «snakes»
and did not agree with the idea that the world was created by
God.

Other researchers suggest that Skovoroda followed the fa-
mous slogan of Socrates «cognise yourself». Skovoroda was one
of a few followers of Jesus who adopted not only the power of his
faith but also his life style. During the last 22 years of nomadic
life, Skovoroda preached a lot of maxims. He alleged that people
should view every day gifted by God as a holiday and to be satis-
fied with what they had. The philosopher did not summon peo-
ple to follow his anti-social life. He used to say that one should
foster spiritual values and consider the demands of one’s body as
secondary after spiritual ones. His listeners were common people
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and his working place was near the evening fire, a river passage
or a crowded trade fair.

The 18" century was rather tragic for Ukraine. Ukrainian
peasants were enslaved, Zaporizhska Sich, a centuries-old and
legendary castle of the Ukrainian Cossacks was destroyed, the na-
tion turned into a mass of silent slaves. Hryhoriy Skovoroda became
a spiritual «rebel of the nation». He reminded his humbled coun-
trymen about the greatness of the Ukrainian nation canonising the
main spiritual virtues of Ukrainians like love of freedom, power of
the will, sincerity and desire to learn. This is the third reason for the
philosopher’s withdrawal. Who knows? Maybe the philosopher
took the true reasons for his withdrawal to his grave? «The world
tried to catch me but failed». This epitaph is placed near his grave.

The moral and pedagogical principles of Hryhoriy Skovoro-
da are close to the teaching of the Chinese philosopher Confucius.
Confucius lived 2500 years ago but he is esteemed and honoured
in every Chinese family now. So far, Hryhoriy Skovoroda is not so
popular with Ukrainians. The heritage of this philosopher is many-
sided and relevant today. Hryhoriy Skovoroda struggles for his na-
tion and its people up to this day.

1V. Check yourself (your translation) against the pattern translation
version

Democritus
470—... B. C.),
ancient Greek philosopher

He considered that all misfortunes occur if a person lacks knowl-
edge, and the road to happiness, according to him, is through wis-
dom and inner tranquility. As early as the 5" century B. C. he said
that gods are mortal and the Universe is boundless. Science still uses
the term «atom», introduced by the ancient Greek thinker Democritus.

One of the founders of classical materialism was born in the
eastern part of the Balkan Peninsula in a provincial town of Ab-
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dera. The Greeks called the town the Kingdom of Stupidity for its
cultural backwardness. According to the legend, once a Persian
army passed through Fracia. Democtritus’s father, a noble and rich
man, offered some food to the soldiers. To express his gratitude the
Persian king Xerxes presented him with magicians who became the
teachers of young Democritus.

Having inherited after his father’s death a huge amount of
money — 100 talents, Democritus set off traveling. The young-
ster spent 5 years visiting foreign lands; he studied plants and ani-
mals, made up a geographical map of the countries seen. In Athens
Democritus grasped the sense of philosophical teaching of Hellens,
in Egypt and Persia he studied medicine and called it «a sister of
philosophy».

It is considered that Democritus was the first person in the his-
tory of European civilization to deal with body autopsy.

Having spent his rich inheritance on trips and voyages Dem-
ocritus brought home neither money nor goods, nothing but his
own thoughts. According to the laws of Abdera, a waste of family
wealth was considered a grave crime. His compatriots sued Dem-
ocritus. At the trial he said that he had not squandered the mon-
ey but spent it on the cognition of other people’s wisdom. And to
prove his rightness he read one of his own works. Then his coun-
trymen understood that a true wise man was standing in front of
them. They not only acquitted him but also paid him for his work.
The sum they paid exceeded the size of the inheritance spent!

The philosopher dealt with science all his life and pondered
over the world organization. Having only a wax board and a sharp
stick at his disposal Democritus put forward the theory of atomism,
many centuries before the science could look inside a substance.
He assumed that all the diversity of the world is formed due to the
collision of small particles in the emptiness; in Greek «atomos»
means indivisible. The human body and the surrounding objects,
the feelings of joy and sadness, the tastes of bitterness and sweet-
ness — everything is only the whirlwind of balls and forms different
in size and form. And even the «soul» was imagined by Democri-
tus in the form of «round fire atoms».

Democritus considered learning science the most important
and necessary thing. At the same time he had respect for physi-
cal labor and thought that even a poor person or a former slave
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could become an outstanding philosopher. But excessive serious-
ness, with which people treated everyday affairs, be it cooking or
growing grapes, made the wise man laugh. And it was the rea-
son why his contemporaries called Democritus «a laughing phi-
losopher». Democritus said that he would give the Persian King’s
throne (if only he had it) for a good thought.

Once the scientist expressed quite an unusual idea: we were
not alone in the Universe. The worlds have no limits in time and
space; and each of them has got their own Democritus and the
town of Abdera. The wise man compared human body to space
and called it microspace. And he considered gods to be mortal be-
ings, it was useful to ask them for leniency but one should not be
afraid of them.

Democritus explained his theories so vividly and eloquently
that he deserved his nick name of «clear».

At the same time the philosopher sometimes made the im-
pression of insane on his fellow citizens by his lifestyle. He wrote
his works being locked in a poorly lit room away from people and
events. The sage thought that one could see the truth only in abso-
lute seclusion from the surrounding world. Democritus deliberate-
ly blinded himself when he got old — «for the eyes not to disturb
the mind». He trusted only intuitive vision of mind.

The scientist created more than 70 works on philosophy, math-
ematics, rhetoric, medicine and ethics. In his book on agriculture
he gave practical advice, for instance, of placing vineyards from
north to south. And his aphorisms are popular even nowadays: «It’s
better to think before acting than after».

The legend says that the philosopher D. lived to be 107! There
is a legend about his last days: having felt the coming demise, the
blind philosopher who appreciated the state of «emotional peace
and harmony» above all, spent his last days enjoying the smell of
fresh bread.

During his whole life he strove for knowledge and followed
his own teaching about «complacency, coolness and moderation».
Democritus liked to repeat «Don’t try to know everything not to
become ignorant in everything».

V. Listen to the recorded text and practise consecutive interpreting
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®anec MujeTckui
(oK. 625—547 rr. 1o H. 3.),
JpeBHerpedeckuii puaocod

O0uHn u3 «cemu myopeyos». Ymen npedckasvléamos CoAHEUHbIE 3a-
MMeHUsl, U3Mepun 8blcomy ecunemckux nupamud no ux meuu. Co-
enacro Apucmomenio, Panec — nepevili UOHUYECKULL U OpesHezpeyec-
Kuil guaocodh. B ¢hokyce eeco enumanus Oviau npoodaemv npupoosl.
Boszsodun ece muHoeoobpasue seaenull u eewell Kk eOUHOU nepeocmu-
Xuu — gode.

28 mag 585 roma mo Haueit apwl. 2Kutenu ropoga Mwuier B
Maroit A3uu oueneHenu ot yxkaca. Cpeapb 0e1a JHS HEOXUIAaHHO
nomepkio ComHie! M TOJIbKO OIMH YeI0BEK — MYIpell 110 UMEHU
®dajnec — ocTaBajcsa CroKOMHbIM. OH He BUACI B IPOU3OLICAIICM
HUYEro CBEPXbECTECTBEHHOIO — BElb 3TO OH CyMeJ C TOUHOCTBIO
BBIYMCJIUTH BPEMsI COTHEUHOI'O 3aTMEHMSI.

DHIMKIONeAnYecK 00pa3zoBaHHbIii Dajec He cuuTan ceds
HU noBenuTeneM CoJHIIA, HU IIPOPOKOM, HM OOXECTBOM — IIpO-
CTO OH OTJIMYHO pa3bupajcd B aCTPOHOMHUM, a TakKke B MeTapu-
3uke U matematuke. CoBpemeHHuKM nountanu Paneca kak of-
HOTO U3 «CEMHU MYAPELOB» aHTUYHOCTH.

CaeaeHuii o xxu3Hu Pajeca coxpaHUIOCh HeMHOro. Beposit-
HO, OH TIOSIBWJICSI Ha CBeT B 625 romy mo Haiuei spbl. OqHU UC-
TOYHMKU COOOIIAIOT, YTO OH poAawicsa B Maoit A3zuu B Muete;
no apyrum aaHHbiM, Danec — dpuHMKMen. J1ocTOBEpHO U3BECTHO
JIMIIB TO, YTO OH MPOMCXOAMJI U3 3HATHOro pona. C IOHOIIECKUX
JIET OH MHOTO ITyTeIIeCTBOBaJ, HEKOTopoe BpeMs kw1 B Erumre,
I7Ie ¥ IpUOOIIWICS K TaliHBIM 3HAHUSIM KPEIOB.

Homoit B Muner MDanec BO3BpaTWICS YK€ B NPEKIOHHOM
Bo3pacte. IIparMaTmuyHble I'peKM IIepBOE€ BpeMsl OTHOCHMIIMCH K
MYApEIy C MPeHEeOpEeXKEeHUEM, CUMTasd, YTO OT €ro 3HAaHWUU HET
HUKakoi monb3bl. [loaTtomy, korma @anec, 10 3TOro He 3aHU-
MaBIIUICA HU KOMMEPIUEN, HU CEJIBCKUM XO34UCTBOM, HEOXMU-
JIaHHO CTajl CKYIlaThb MAacCJSIHbIE MPECChl, €ro IMOMpPOCTy MOCYMTA-
JIM cyMaclieaiuM. ['opoxkaHe MOHSUIM CBOIO OIIMOKY JIMIIb I10-
clie cbopa HeOBIBAJIO LIEAPOIro YpoKasi MAacjiuH, HO ObLIO yXe
MO3IHO — BCe Ipecchl g Macia npuHamiexanm Danecy. Uc-
IOJIb3YSI CBOE YMEHHUE MpPeacKa3biBaTh MOTOAY, OH MPEABUIE XOI
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COOBITUIT 1 TIOJIYYWJI OIPOMHBIN Oaphllll, IPOIaB MUJIETIIAM MX Xe
npecchl. ['opoxkaHaM HMYETO HE OCTaBajloch, KaK Ha3paTh Pajie-
ca MepPBBIM MYAPEIIOM.

HMHurepec k komMepiiuu y Pajeca Ha 3TOM yrac — ero BJieKja
¢puocopusd. OcraTtbcsl HaeAUHE CO CBOMM BHYTPEHHUM MUPOM U
pPa3MBIIUISITh 00 ycTpoiicTBe BceneHHOI — BOT IOCTOMHOE IeI0
JUUIS. HACTOSIIEero Mmyaperal

IMorpyxeHHblii B cebs, Manec He 3amMeyalr, YTO MPOUCXOIUT
BOKpyr Hero. O paccessHHOCTU (uiocoda XOIUI0 MHOXKECTBO
aHeknoToB. OmHaXIbl Ha MPOTYJIKE, 3arJIsIACBIIMCh Ha 3B€3/bl, OH
yman B simy. CiykaHKa, KOTopasl 1IUIa PSIIOM, BOCKJIMKHYIA: «ODX
thl, Manec! He B cuitax yBUOETh TOTO, YTO ITOJA HOraMU, a JAyma-
elllb MO3HAaTh TO, YTO Ha Hebe».

Onnako @ajec He ObUT paBHOAYILIEH K XXU3HU POJHOM CTpaHbI.
OH mpu3BIBaJI TpedyecKre KOJOHUU OOBEIMHUTHCS B OTHO CUJIb-
HOE TOCYIapCTBO, YTOOBI OTCTOSTH CBOIO He3aBUCUMOCTb. OH mai
corpaxmaHaM MYIpbIA COBET: BO3AEPXKAaThCs OT COMHUTEIbHO-
ro coo3sa c¢ auauiickum uapeM Kpeszom. Panec omacajics, 4To,
B ciydae ropaxeHus1 Kpesa, MpOTUBHUK MOXKET pa3pylIUTb IO-
poa. K cuacTheio, MUJIETLIBI MOCJIEAOBaId COBETY MyIpelia, U Io-
pond ocTacs Lie.

®dajeca crnpaBeIMBO HA3BIBAIOT POJOHAYATLHUKOM AHTHY-
aoit ¢pmnocopnu. Eme ¢ xonma VII cronmetmst mo Hamieil 3pbl
JIpeBHETPEUYSCKNE yUeHbIe pa3MbILLIsui o IlepBoocHOBe OBITHS,
KOTOPYIO OHU HasbIBaIM «apxd». Dajec mpuiles K BbIBOLY, UTO
IlepBoocHOBOIT XU3HU sBIIsieTcs Boja. MMeHHO Boma (TO e€CTh
MaTepus), a He 00XKEeCTBEHHOE Hayajo, U MOPOIWIO BECh OKpPY-
xaromuii mup. C nerkoit pyku Apucrorensi, @aneca mpuuuCIvIn
K CTUXWMHBIM MaTepuaadCcTaM.

CyuectByeT MHeHUe, uTo Dajiec He ObLI aBTOPOM 3TOM UIEH.
OH 3alMCTBOBaJI CBOIO TEOPUIO U3 PEJIMTMO3HBIX YYEHU BaBUIO-
HSIH, (DMHUKMIALIEB U €TUNTSIH, KOTOPbIe BHIBOAWIN ITPOUCXOXKIE-
HUEe MUpa U3 BOAHOTO Xaoca.

CoBpeMEHHUKOB Mopaxaiud He TOJbKO (uiocodcKue
B3misgabpl Pajeca. YueHOMy He OBLIO PaBHBIX B 3HAHMM IeOME-
TPUM, METEOPOJIOTUH, CEIBCKOTO X03siicTBa. OH moMoraj JUInii-
ckomy 1apro Kpe3y Bo3BomUTh MHKEHEPHBIE COOPYKEHUS B BOW-
He potuB TepcoB. Majiec coBETOBAI MOPSKaM IIpU OIPeAeICHUN
CEBEPHOTO HaIMpaBJICHWSI OPUEHTHPOBAThCSI Ha co3Be3nue Ma-

114



soii Measeauiibl. OH TakKe YCTAHOBUII, YTO MIPOJOKUTEIBHOCTD
roga paBHa 365 mgHam. danecy NMpUIMCHIBaeTCS CO3MaHUE IBYX
aCTPOHOMMYECKNX TPAKTATOB, HAITMCAHHBIX, IT0 OOBIYAI0 BIIOXU, B
CTUXOTBOPHOI (hopMe.

Jltooumbim 3ansTuem Paneca 6pu1a MaTeMaTnka. OH MepeBes
TEOMETPUIO M3 OMMUCATEIbHBIX HAayK B pa3psi TOUYHBIX U Hay4dWI
IPEKOB IIPUMEHSITh MaTeMaTUYE€CKHE METOIbl B Pa3JIMYHBIX 00-
JIACTSIX 3HAHUN. YUeHBIN M3MEPUJT BBICOTY OIHOM U3 €rMIeTCKUX
MMMpaMuUI, COIOCTaBUB IJIUHY €€ TeHU C IJIMHOU TEHU OT CBOEro
nocoxa. Cuuraercs, yro Panec chopMynrpoBas HECKOIbKO TEO-
peMm B reomeTpun. OgHa U3 HUX HOCUT €TI0 MMSI.

B Hacrosiee BpeMsl yXe HE CYIIECTBYeT HUKAKUX COMHE-
HUII B TOM, 4TO BCe MNpUIKMChIBaeMble PDajiecy reoMeTpUYeCKUe
OTKPBITHSI OH 3aMMCTBOBAJI Y €TUIITSIH.

Hu ogHO u3 coumHeHMii, KoTophie TTpunuckiBaiorcs Manecy,
o Hac He nmoiwuto. MIX comepkaHre M3BECTHO B Iepeckase 0oJiee
MO3IHUX aBTOPOB, B MEPBYIO O4Yepeab — APUCTOTEIS.

®dajec, UMSI KOTOPOTO CTaJI0 HApUIATEIbHBIM IIJII MYyIpela,
MPOXWJI AOJTYIO Ku3Hb — 77 jeT. I1o CBUAETENbCTBY COBPEMEH-
Huka, Panec ymep, «HabI0nask 32 TMMHACTUYECKUMU COCTSI3aHU -
sIMU, OT Kaphl, XKaxKAbl U CTAPUYECKON CJIabOCT».

OnuH 13 Haubosee u3BecTHBIX adpopusmoB Dajeca TakoB: «S1
OnaromapeH cyab0e 3a TpU BEIIH: 3a TO, YTO POIUJICS YETOBEKOM;
3a TO, YTO POAWJICS MYXXUYMHOM, a HE XKEHIIUHOM, 1 3a TO, YTO PO-
IWJICSI DJJIMHOM, a HE BapBapoM».

115



VOCABULARY PRACTICE

1. Find equivalents in the text for the following

Thales of Miletus — watery chaos —

Asia Minor — the 7" century B. C. —
A Phoenician — Babylonians —

Greeks — Phoenicians —

Croese, the King of Lidia — Egyptians —

The Egyptian pyramids — Persians —

Aristotle — The Dog’s Tail —
«Seven Sages of antiquity» — An Ellyn —

II. Match the following words and word combinations to their cor-
rect meaning

1. sage a) cynp0a

2. fellow-citizens b) Xxaxma

3. defeat C) cozmaHue, TBOPEHUE
4. existence d) BapBap

5. destiny €) mpeHeOpexXeHre

6. barbarian f) paccessHHOCTb

7. thirst g) CYLIECTBOBaHME

8. creation h) corpaxknane

9. contempt i) Mmyzapen

10. absent-mindedness j) mopaxeHue

III. Translate the given adjectives, suggest their synonyms and make
up word combinations, sentences of your own
. supernatural

. divine

. familiar

worthy

. indifferent

mighty

. doubtful

. intact

. senile
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1V. Memorize the following words and collocations

Xadoc — 1. mud. (xdoc) chaos, 610J1. TTEpBO3TAHHBIN X40C;
BO3HUKHYTh U3 Xaoca — to rise out of chaos;

xaoc (rmyraHuua) — chaos, mess;

xaoc (becnopsimok) — chaos, utter confusion;

B KOMHAaTe TMOJIHBIM Xayc — the room is in utter confusion;

OH COXpaHWJI CIIOKOMCTBUE B Xaoce cpaxkeHust — he remained calm
in the confusion of the battle;

OCTaBUTh CBOMU BelllM B Oecriopsinke — to leave one’s belongings in
confusion;

the Confusion of tongues — cMellIeHUE SI3bIKOB;

confusion worse confounded — moHENIINIT OECITOPSIIOK.

V. Make a list of key words and word combinations form the text with
their translation equivalents

ComHeunoe 3armMeHue — the Sun eclipse (the eclipse of the Sun,
solar eclipse);

3HaHus XpeuoB — knowledge of priests;

U3BeCcTHHIN adopusm — well-know aphorism;

co3Be3aue Manoit Mensenuisl — the constellation of the Dog’s
Tail;

bonpmas (Manast) Mensenuna — The Great (Little) Bear;
TOYHBIE HAayKU — exact sciences.
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TRANSLATION/INTERPRETING PRACTICE

1. Snow-ball interpreting

Train your memory and repeat after the speaker (without look-

ing into the text)
a) in Russian

b) in English

1. ®anec He cumTan cebsg HU
nosenuresieM CoJiHIIa, HU PO~
POKOM, HU OOXKECTBOM.
DHUMKIoNeAuYecku  obpaso-
BaHHbIN, ajlec He cyuTal
ce6s1 Hu moBenuteneM CoirH-
1Ia, HU TIPOPOKOM, HU OOXKe-
CTBOM.

DHIUKIONEANYECK  00pa3o-
BaHHBINM, Pajec He cuMTaN
cebs1 Hm moBemureneM CoiaH-
11a, HU TPOPOKOM, HU OOXe-
CTBOM — TIPOCTO OH OTJIMYHO
pasoupayicss B acTpPOHOMHM, a
TakKe B MeTadu3MKe U MaTe-
MaTHKe.

1. Thales considered himself
neither the Sun’s ruler nor the
prophet or divinity.

Having encyclopedic knowledge
Thales  considered  himself
neither the Sun’s ruler nor the
prophet or divinity.

Having encyclopedic knowledge
Thales  considered  himself
neither the Sun’s ruler nor the
prophet or divinity — he was
simply competent in astronomy
and also in metaphysics and
mathematics.

2. IlparmaTuyHbie TPEKU IEep-
BO€ BpeMSI OTHOCWJINCHh K MY-
JIpely ¢ IpeHe0peKeHEM.
IIparMaTuyHble TPeKU IEPBOE
BpeMsI OTHOCWJIMCh K MYApEIy
C MHOpeHeOpexXeHUeM, cuuTas,
YTO OT €ro 3HAHWM HET HUKa-
KOW MOJIb3BI.

2. Pragmatic Greeks first treated
Thales with contempt.

Pragmatic Greeks first treated
Thales with contempt finding
little use in his knowledge.

3. JIrobuMmbiM 3aHsaTeM Daje-
ca ObL1a MaTeMaTHUKA.
Jliooumbim  3aHaTHEM Daseca
ObUla MaTeMaTUKa: OH IepeBell
TEOMETPUIO M3 OITMCATEIIbHBIX
HayK B pa3psii TOYHBIX.

3. Mathematics was a favourite
pastime of Thales.

Mathematics was a favourite
pastime of Thales: he transferred
geometry from the descriptive
sciences to the category of exact
ones.
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Oxonuanue mabauybt

JlioommbeiM  3aHATHEM Dajeca
OblJ1a MaTeMaTHKa: OH ITepeBel
TEOMETPUIO U3 OIMCcaTeIbHBIX
HayK B pa3psii TOYHBIX U Ha-
YUYUJI TPEKOB ITIPUMEHSTH Ma-
TeMaTU4eCKue METOIbI B
pa3IUYHBIX 00J1aCTsIX 3HAHUM.

Mathematics was a favourite
pastime of Thales: he transferred
geometry from the descriptive
sciences to the category of
exact ones and taught Greeks to
apply mathematical methods to
different fields of knowledge.

II. Résumé making (text compression and text development)

Listen to the recorded text, make notes and write a résumé in
Russian /Ukrainian/English (reduce the text to the core, then de-
velop it back without consulting the text).

Translate into English using text compression (omit redundant
words, convert nominative structure into verbal, use noun clus-
ters etc.)

First, do it in writing; then orally, observe transformations in
translation.

Develop a text from the given core (first do it in one language
in writing, then with interpretation — orally).

II1. Sight translation practice

Pay attention to precision information (proper names, geo-
graphical names, dates) and correct word order. Suggest back-
ground information required for a proper translation of the text.

Sandro Botticelli

Botticelli, a Florentine painter, was one of the most distinctive
and popular of Renaissance artists. Apprenticed to Filippo Lippi,
he developed a highly personalized style taking Filippo Lippi’s lin-
ear approach to new heights of gracefulness. His work was elegant-
ly executed with a rich language of sometimes highly personal and
melancholy gesture.
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By 1480 Botticelli had its own workshop with assistants. He
spent almost all of his life working for the great families of Flor-
ence, especially the Medici family, for whom he painted portraits,
most notably the Giuliano de’ Medici. Adoration of the Magi was
painted on commission (though not for the Medicis), and con-
tains likenesses of the Medici family. His ideal of feminine beauty
is shown in his mythological paintings for the Medici — most nota-
bly in his most famous painting, The Birth Of Venus (1452—84). The
classical Goddess Venus is emerging from the water on a shell, held
up by the Zephyrs, symbols of spiritual passions. The naked goddess
isn’t then a symbol of earthly but of spiritual love, like an ancient
marble statue, slim and long-limbed, with harmonious features.

Botticelli’s two paintings, A Young Woman Receiving Gifts from
Venus and the Three Graces and A Young Man is Greeted by the
Liberal Arts were in poor condition when acquired by the Lou-
vre in 1882, with sections missing. It has been suggested that they
may be marriage pictures, although the couples identity is still a
mystery.

These pieces display a more informal approach by the artist
and convey a more affectionate atmosphere, with a quite enchant-
ing and harmonious use of colour.

Botticelli’s linear style was out of date by the time he died.
His reputation was revived however, in the second half of the 19th
century, when his female figures were a major influence on the
Pre-Raphaelites and his flowing line was an inspiration for Art
Nouveau.

1IV. Check yourself (your translation) against the pattern translation
version

Thales of Miletus
(ca. 625—547 B. C.),
ancient Greek philosopher

May, 28, 585 B. C. The residents of the town of Miletus in Asia
Minor were terror-stricken. The sun seemed to disappear unexpected-
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ly in broad daylight. And only one person, a wise man Thales by the
name, remained calm. He didn’t see anything supernatural in it —
it was he who managed to calculate accurately the time of the sun
eclipse.

Having encyclopedic knowledge Thales considered himself
neither the sun’s ruler nor the prophet or divinity — he was simply
competent in astronomy and also in metaphysics and mathemat-
ics. The contemporaries paid homage to Thales as one of the «Sev-
en Sages of antiquity».

Little information about Thales has remained. Probably, he
was born into the world around the year of 625 B. C. Some sourc-
es say he was born in Miletus, Asia Minor; according to others,
Thales is a Phoenician. It is known for sure that he comes from a
noble family. He traveled a lot since his youth, lived in Egypt for
some time where he became familiar with knowledge of priests.

Thales returned home to Miletus at an old age. Pragmatic
Greeks first treated Thales with contempt finding little use in his
knowledge. That is why when Thales who had never been engaged
in commerce or agriculture suddenly started buying oil presses he
was simply thought of as being mad. The town’s folks realized their
mistake after harvesting the unprecedented rich yield of olives. But
it was too late — all the oil presses belonged to Thales. Using his
ability to forecast the weather he could foresee the course of events
and received a big profit having sold the inhabitants of Miletus
their presses. The townspeople had nothing to do but call Thales
«the first sage».

Thales’ interest towards trade faded, philosophy attracted him.
«Isolate yourself in your inner world and reflect on the system of
the Universe — this is an occupation worthy of a true sage!»

Immersed in his thoughts Thales took no notice of what was
happening around him. There were many stories about the phi-
losopher’s absent-mindedness. Once while walking he was lost in
the stars and fell into a pit. The servant girl who was walking by
his side exclaimed: «Oh, Thales! You are not able to see some-
thing at your feet, and think about perceiving the things in the
sky».

However, Thales was not indifferent to the life of his native
country. He called the Greek colonies for unification into a sin-
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gle mighty state to fight for their independence. He gave a wise
piece of advice to his fellow-citizens to refrain from a doubtful al-
liance with Croese, the King of Lydia. Thales feared that in case
of the king’s defeat, the enemy could destroy the town. Fortunate-
ly, the citizens of Miletus followed the sage’s advice and the town
remained intact.

Thales is justly called the founder of ancient philosophy. As
early as the end of the 7" century B.C. ancient Greek scientists
reflected on the Basic principles of existence, which they called
«arche». Thales came to the conclusion that the basis of life is wa-
ter. It is water (i.e. matter), not the divine source, that gave birth
to the surrounding world. Thanks to Aristotle Thales was classified
as an elemental materialist. There is an opinion that Thales was
not the author of this idea. He borrowed his theory from the re-
ligious teachings of Babylonians, Phoenicians and Egyptians who
drew the origin of the world out the watery Chaos.

The contemporaries were impressed not only with the phil-
osophical views of Thales. The scientist was unrivalled in his
knowledge of geometry, meteorology, agriculture. He assisted
King Croese to build the engineering structures in the war against
Persians. Thales advised the seamen to orient at the Dog’s Tail
to determine the north. He also established that the year’s length
equals to 365 days. The creation of two works on astronomy writ-
ten in verse in accordance with the epoch’s tradition is attribut-
ed to Thales.

Mathematics was a favorite pastime of Thales. He trans-
ferred geometry from the descriptive sciences to the category
of exact ones and taught Greeks to apply mathematical meth-
ods to different fields of knowledge. The scientist measured the
height of one of the Egyptian pyramids comparing the length of
its shadow with that of his walking stick. Thales is considered
to have formulated some theorems in geometry. One of them
bears his name.

At present there is no doubt about the fact that all geometric
«discoveries» ascribed to Thales were borrowed by him from the
Egyptians.

Not a single work ascribed to Thales came to us. Their con-
tent is known in the form of retelling by later authors, Aristotle in
the first place.
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Thales, whose name became common for the sage, lived a long
live: 77 years. According to his contemporary, Thales died «look-
ing at gymnastics competition, of heat, thirst and senile weakness».

One of the most famous aphorisms of Thales is as follows: «I
am grateful to my destiny for three things: for being born a hu-
man, for being born a male, not female; for being born a Hellen-
ic, not a barbarian».

V. Listen to the recorded text and practise consecutive interpreting

®punpux Humme
(1844—1900 rr.),
Hemenkuii duiocod

Ero — ¢unocoda, KOTOpBIA Tpuayman «CBEepXueloBeKa»,
JIOTOe BpeMsl CUMTAJIM TJallaTaeM aMOpaJbHOCTH, KECTOKOC-
THU, BOMHBI, HACWJIUS U IPEACTABISLIM cebe KaK caMOYBepEeHHO-
ro ¥ OIepxKUMOTO MaHueil Beanuusi. OQHAKO IPY3bsl OMUCHIBAIN
®puapuxa Hute tak: «Ero jerko 6uU10 HE 3aMETUTh, TaK MaJio
BBIIAIONIETOCS OBUIO B €ro OOJMKe... Y Hero Oblaa IpUBBLIYKA
THXO TOBOPUTbH, OCTOPOKHAS IMOXOAKA, CIIOKOMHBIC YepPThI JIUIIA. ..
OH oTaMYajcs BEXKIMBOCTBHIO, MOYTH KEHCKOM MSTKOCTBIO, IO-
CTOSTHHOM POBHOCTBIO XapakTepa. EMy HpaBmInch M3bICKAHHBIC
MaHephl B 0OpallleHWH, W TIpU TIepBOil BCTpede OH Iopaxkal CBO-
el LIepeMOHHOCTBIO».

Hemenxuit ¢unocod Ppuapux Hwuime pomuics B 1844
rolly B céMbe IacTopa, IMPOMCXOAUBIIETO M3 MOJbCKUX ABOPSH.
B mecty ner @puaprxa oTaaaum B FOPOACKYIO IIKOJY IS Majb-
yukoB B HaymOypre, 3aTeM — B LIEPKOBHYIO 1IKOJIy. 3aMKHYTBIN 1
HEPa3roBOPUYMBEII, OH YyBCTBOBAJI Ce0sI CPelIv CBEPCTHUKOB HEy-
I0THO U oauHOKO. OgHOKIacCHUKU okpecTtun dpuiia «MajaeHb-
KMM I1IaCTOPOM» U IIOCTOSHHO HAacMeXaJauCh Hal ero MSITKUMU
MaHepaMHM, BEXJIMBBIM TOHOM U HEAETCKOU pacCydUTEIbHOCTHIO.

He cknagpiBaqnch OTHOLICHUS M C BOCIIMTAHHUKAMU TIIpe-
CTIKHOM 1KoJBI-nHTepHaTa «Llymengopre», Kyna Hwuire, kak
oJapeHHOro yUYeHUKa, B3si B 14 jet. VX pasgpakano WHTEJIeK-
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TyaJlbHOE TpeBocxoncTBO Ppupprxa — OH HE TOJBKO IMHUCaJ CTU-
XM U MY3BbIKY, HO U yBJIeKajcs ucropueid u ¢punocopueit. B 18
Jet Huie Hanucan cBou nepBbie (GUIOCO(PCKO-3TUYECKUE ICCE:
«®atym u ucropusi» n «Cpodboma Boiu U paTtym».

B nBaguatunetHem Bo3pacte @puapux Huie moctynua Ha
0OOrocJIOBCKOE OTAeJeHNe DBOHHCKOro YHUBEpPCHTETa, HO 4Yepe3
roJi mepeliies Ha oTaejieHue (Gpuyiocodun 1 MPoaoJIKIII yUely yxe
B Jleitmuure. OgHaxael K HeMy B pyku 1ionas Tpyn Llonenrayspa
«Mwup Kak Bojig u TipencTtaBieHue». [lpe3penue pumocoda K Jo-
IsSIM, C MX MEJOYHBIMU 3a00TaMM U KOPBICTHBIMU HMHTEpPECcaMU,
HACTOBbKO TOoTpsiciio Ppuapuxa, YTO OH JABE HENETM MYUMIICS
OECCOHHUIIEH.

B 23 roma Hume npusBaim Ha BoeHHYIO Ciayxk0y. Ho m3-3a
CEepPbe3HOI TpaBMbl, MOJYYEHHON BCKOpEe MpHU MaAeHUU C JIolla-
U, €ro MpU3HAJIM HEerogHbIM K ciyxkoe. Huliue BepHycs K 3a-
HaTusIM. Ero HayuyHas Kapbepa Obula cTpeMuTeabHOI. Yepes roa
bazenbckuii YHUBEPCUTET IPUIJIACUII €Tr0 MperojaBaTh KJIacCH-
yecKylo ¢uiocoduro, MPUCYIUB CTENEHb NOKTOpa 0€3 3alllUThl
JIHCCepTaliH.

B 1870 romy, xorma Hayanach (paHKO-TIpyccKasi BOiiHa,
Hwie mpuHsan pelieHue oTIpaBUTHLCS Ha PPOHT JOOPOBOJILIIEM,
HO HeHWTpajbHbIe IIBEHIIaPCKME BJIACTU Pa3pellIi €My TOJIbKO
clyk0y B rocriuTane. Tam oH 3apasuics IUDTepUTOM U AU3EHTE-
pueil, yya0oM BBIKWJ U HaBCeraa OCBOOOAMIICS OT yrapa naTpuo-
THU3MA.

Ilocne BosBpaiieHusi B yHuBepcuteT Ppuapux coBmelan
nperogaBaHue ¢ padboToi Haja MEPBBIM 3HAYUTEIBHBIM (puocod-
CKUM courHeHueM «PoxaeHuwe Tpareauu u3 ayxa My3blKu». Ye-
pe3 ISITh JIET €ro 3M0pOBbe Hayajao pe3ko yxymaartbes. B 1879
pa3ouThlil, nonyciernoit Hulie, KoTopoMy He ObUTO U 35, Toga
B OTCTaBKY. JlecaTh MOCAEAYIOIIMX JET OH CKUTAJICS 110 IeIleBbIM
naHcuoHaTtaMm: JietoM oH kuia B IlIBeiiuapun, 3umoit — B CeBep-
Hoit Mrtanuu, roe, Mydasich OT OSCCOHHUIIBI M TOJIOBHBIX OOJIEH,
Mucajg CBOU 3Cce, IT0Ka He OTKa3aau OoJibHbIE I1a3a. B aTu rombl
OHA 3a APYroil BBIXOAWIM €T0 caMble 3HAUMTEIbHBIE (hUaocod-
ckue paboTel: «CMelIaHHbIe MBICIM U U3pedyeHus», «Becemas Ha-
YKa», «YTpPEeHHSS 3apsi».

Ero Hagexabl Ha TMYHOE CUACThe HE OIpaBaaivch. Berpetun
20-netHioro Jly ¢pon Canoma, 104b pycCKOTO TeHepaia, OH PeluI
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Ha HeW XeHUTbcsl. Ho 3To pelueHMe MpUBENO K Cepbe3HON pas3-
MOJIBKE C MaTepbl0 M CECTPOMl — OHM CUMTAJIM €T0 M30paHHUILY
«COBEPIICHHO aMOPaIbHO».

B 1888 roay y Humiie npomnanu 6ecCOHHULA, TOJOBHbIE 00U
U My4YMBLIME €ro 15 JeT NpucTymbl TOIHOTH. Ho oH cTan coBep-
1IaTh HEOOBSICHUMbIC ITOCTYIIKU: IMOPBaJI CO CTapbIMU JIPY3bIMU,
C037aJ1 BBIMBILIIJIEHHYI0 aBToOMOorpaduto. B susape 1889 roga mo-
cJIe anoIUIEKCUYECKOTo yaapa ero pacCcyaoK OKOHYATEeIbHO ITOMY-
Tiiics. boiiesHb mporekaia OypHO: fHEM U Houblo Dpuapux pac-
MeBaJl MeCHU, BBIKPUMKMBAJ OCCCBSI3HBIE CJI0Ba, IphIray U OJie-
SI7T TI0-KO3JIMHOMY, CHajl Ha TOJIy BO3JIe KpOBaTU M OTIMYAJICS
YyJOBUILHBIM alIIeTUTOM. JINIIb My3bIKAIbHBIN Hap HE M3MEHUI
eMy. KOTHa €r0 YCaKMBaJIM 3a POsIb, KJIABUIIM IIOJ €T0 pyKa-
MM He M3JaBajli HU ONHOMU (pajblIMBOIl HOTHL. B KOHIIe aBrycra
1900 roma oH 3a0o0jesl BOoCHaJIeHMEM JIETKUX M THUXO CKOHYAJI-
csl B UTAJIbSTHCKOM JieueOHUIIe Il TylIeBHOOONBHBIX B TypuHe.

Tparuueckoii Oblj1a He TOJILKO XMU3Hb Hulie, HO u cyabba ero
Hacnenus. Ilocne cmeptn @puapuxa cecTpa OIy0JIMKOBajaa €ro
paboThl, COBEPILICHHO M3BpPaTUB MX colaepxKaHue. MUIMTapUCThI
npoBo3raacuan Huuine cBoum ¢unocodom. Ero mpousBeneHus
CTajl U3y4aTh B HEMEUKUX TMMHA3UsIX, a B PIOK3aKaX IOHOIICH,
OTIpaBIsABIIMXCA Ha (GpoHT, psaaoM ¢ bubnmeir u «Daycrom»
I'ete nmexan Tpyn Hwummre «Tak rosopmn 3apatycrpa». B 1930-x
romax ¢wiaocoda TpeBpaTUIIN B WIIOJAa HallM3Ma, 3a0bIB, UTO, TO-
BOpsI O «CBepxuyesioBeke», Huliie nMmesnr B BUAY He AUKTATOpa, a
MBICIIUTEJISI W XYIHOXHMKA, IO KaIlle BBIAABIMBAIOLIETO M3 CeOs
pabcKyro Mopasb. A ero (pasa «I1amarollero MoATOJIKHI» — He 00
OTHOILLIEHUSIX MEXIY JIOJbMU, a O MaJI€HUM BII0X, TOCYIapCTB, Hpa-
BOB, O TOM, YTO BCE, YTO CTAHOBUTCSI HEXMU3HECIIOCOOHBIM, HAI0
MOATOJKHYTh K IMPOIACTU, MHAYe MPOLECC TICHUS 3aTSIHETCS.
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VOCABULARY PRACTICE

1. Find equivalents in the text for the following

Friedrich Nietzsche — «Fatum and History» —

Polish nobility — «Freedom of will and fatum» —

the town of Naumburg — Leipzig —

Arthur Schopenhauer — Franco-Prussian War —

Bonn University — A Ph.D. degree —

Schulpforte boarding school — «The birth of tragedy out
of the spirit of music» —

Basel University — Lu von Salome —

«Confused thoughts and expressions» — The Bible —

«Merry Science» — Italy —

«As Zaratustra Said» — Turin —

«Faust» by Goethe — Switzerland —

I1. Match the following words and word combinations to their correct

meaning

1. cruelty a) MaHUsl BEJIUYUS

2. violence b) 6ecconHuua

3. disposition C) HacJIeAcCTBO

4. megalomania d) 6e3gHa, myynHa

5. nobility €) xapakTep, HpaB

6. legacy f) 61aroponcTBO, BEJIMKOAYIINE
7. abyss g) LIEPEMOHHOCTD, NEeAAHTUYHOCTD
8. insomnia h) xecToKocTb

9. punctiliousness 1) rnamarai

10. mouth-piece j) Hacuime

II1. Translate the given adjectives, suggest their synonyms and make
up word combinations, sentences of your own

. self-confident

. conspicuous

equable

. unsociable

. taciturn

. tender

. impetuous
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8. immoral
9. fictitious
10. incoherent

1V. Memorize the following collocations

YyBcTBOBaThH, MOYYBCTBOBaTh — to feel, experience, to have a sen-
sation of..., to sense;

. ronon — to feel (to be) hungry;

. pamocth — to feel joy;

OIacHOCTh — to sense danger;

. OTBETCTBEHHOCTbH — to be sensible of responsibility;
MPUCYTCTBUE — tO sense smb.’s presence;

. Kpacoty — to feel beauty.

- RV RV R R g

V. Make a list of key words and word combinations from the text with
their translation equivalents

I'namarait amopanbHOCcTH — the mouth-piece of amorality / insti-
gator of...;

olep>KUMbII MaHUEH Beamumst — obsessed by megalomania / hav-
ing an obsession with / possessed by;

HeleTckasi paccyauTeabHOoCTh — non-childish reasonableness (so-
briety);

the theology department of University — borocioBckoe otmeie-
HUE YHUBEPCUTETA;

onepXXMUMBI cTpaxoM — consumed with fear; ... HaBI34MBOIT HIe-
eil — obsessed by an idee fixe;

YyAOBUILHBIA alIIeTUT — a voracious appetite/a ravenous appetite;
(he eats like a horse);

coBepllaTh HEOOBSICHUMEIE IIOCTYIKU — to accomplish inexplica-
ble deeds.
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TRANSLATION/INTERPRETING PRACTICE

1. Snow-ball interpreting

Train your memory and repeat after the speaker (without look-

ing into the text)
a) in Russian

b) in English

1. Ero nmosroe Bpems cyuTa-
JIM TJalaTaeM aMOopajbHOCTH,
KECTOKOCTH, HACUJIUS U BOVHEL.
Ero ¢unocoda, KOTOPbIi
OpUaIyMal  «CBEPXUYEIOBEKa»,
JIOJITOE BPEMSI CUMTAJIM TJlalla-
TaeM aMOPAJIbHOCTHU, KECTO-
KOCTU, HACWJIMS U BOMHBEI.

Ero — ¢punocoda, koTopsIii mpn-
IyMall «CBEPXYEJIOBEKa», JI0J-
roe BpeMs CUMTAJIM [JiallaraeM
aMOpPaJIbHOCTH, >KECTOKOCTH, Ha-
CWIMS U BOWHBI W TIPEICTABIIS-
M cebe KaK CaMOYBEPEHHOIO U
OHCPXKMMOTO MAaHUEH BEJIMYML.

1. For a long time he was
considered to be a mouth-piece
of amorality, cruelty, violence
and war.

For a long time he, a philosopher
who invented «a superman» was
considered to be a mouth-piece of
amorality, cruelty, violence and war.
For along time he, a philosopher
who invented «a superman» was
considered to be a mouth-piece
of amorality, cruelty, violence
and war and they imagined
him as a self-confident person
obsessed by megalomania.

2. B pmBaguaTuieTHeM BoO3pac-
te ®Opumpux Hwuuie mocry-
U1 Ha OOTOCIOBCKOE OTIEsIC-
Hue BoHHCKOro yHuBepcurera.
B ngBaguaruietHeM  Bo3pac-
te ®Opumpux Hwuuime mocry-
U1 Ha OOTOCIOBCKOE OTIEsIC-
Hue BboHHCKOro yHuBepcuTera,
HO uepe3 roj mnepelies Ha OTAe-
JieHue Guaocopuu.

B ngBaguartuietHeM  Bo3pac-
te @puapux Hume mocrynun
Ha OOroCJOBCKOE OTICICHUE
BonHckoro yHuBepcuteTa, HO
yepe3 Toj Iepelles Ha oTaelie-
Hue ¢puaocopuu U MPOIOTIKUIT
y4eOy yxe B Jleimnuure.

2. At the age of twenty Friedrich
Nietzsche entered the theology
department of Bonn University.

At the age of twenty Friedrich
Nietzsche entered the theology
department of Bonn University,
but in a year he changed for the
philosophy department.

At the age of twenty Friedrich
Nietzsche entered the theology
department of Bonn University,
but in a year he changed for the
philosophy department and he
continued his studies already in
Leipzig.
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Oxonuanue mabauybt

3. @®puapux coBMeLIAT Ipe-
rnomaBaHMe C paboToil Ham
MEPBBIM 3HAYUTEJIBHBIM (DUJIO0-
CO(CKMM COUMHEHMEM.
®punpux coBMellian Tpernoaa-
BaHue C paboOTOl Haj IMEePBBIM
3HAYUTENbHBIM  (UITOCOPCKUM
counHeHueMm «PoxnaeHue Tpa-
reuu U3 AyXa MYy3bIKI».
ITocne Bo3BpalleHUS B YHU-
Bepcuter Ppuapux CcoBMe-
1IaJl IpernogaBaHue C paboToM
HaJ TEpBBIM 3HAYUTEJIbHBIM
dunocopcKkuM COUMHEHNEM
«Poxnenue Tparenuu u3 ayxa
MY3BIKI».

3. Friedrich combined teaching
with his work on the first large
philosophical essay.

Friedrich combined teaching
with his work on the first large
philosophical essay «The birth
of tragedy out of the spirit of
music».

On his return to the University
Friedrich combined teaching
with his work on the first large
philosophical essay «The birth
of tragedy out of the spirit of
music».

4. ToBOpST O <«CBEpXUeIOBEKE»,
Huwe viven BBYay He IMKTaTopa.
ToBopss o0 «CBEpXUYETIOBEKE»,
Humire nMen BBUmy He OWKTa-
TOpa, a MBICIIUTEIST Y XYTOXKHM -
Ka, 1O Karljie BblAaBIMBAIOIIETO
U3 ceds1 pabCKy0 MOpab.

B 1930-x romax ¢uioco-
¢da mpeBpaTwiuM B uaoJa Ha-
uu3Ma, 3a0bIB, 4YTO, TOBO-
psi 0 «cBepxuesioBeke», Huir-
1Ie MMeJl B BUAY HE OUKTATO-
pa, a MBICIUTENIS U XYIOXHUKA,
MO Karuie BbIIABIMBAIOLIETO U3
cebs1 pabCcKyro Mopasb.

4. Speaking about «a superman»
Nietzsche meant not a dictator.

Speaking about «a superman»
Nietzsche meant not a dictator
but a thinker and artist squeezing
drop by drop the slavish morality
out of himself.

In the 1930-ies the philosopher
was turned into an idol of Nazism.
They forgot that speaking about
«a superman» Nietzsche meant
not a dictator but a thinker and
artist squeezing drop by drop the
slavish morality out of himself.

II. Résumé making (text compression and text development)

Listen to the recorded text, make notes and write a résumé in
Russian /Ukrainian /English (reduce the text to the core, then de-
velop it back without consulting the text).
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Translate into English using text compression (omit redundant
words, convert nominative structure into verbal, use noun clus-
ters etc.)

First, do it in writing; then orally, observe transformations in
translation.

Develop a text from the given core (first do it in one language
in writing, then with interpretation — orally).

III. Sight translation practice

Pay attention to precision information (proper names, geo-
graphical names, dates) and correct word order. Suggest back-
ground information required for a proper translation of the
text.

KapaBamxo. JIroTHuct. 1596 r.

DTa KapTMHAa — OJHOBPEMEHHO M HATIOPMOPT, U MOPTPET, U
ajiieropuyeckoe n3o0pakeHue 4YyBCTBEHHOM 100BU. Ee aBTop —
HMCKaTeJIb MPUKJIIOYEHUN M CTPACTHBIN XNU3HEMI00 MukemaHmIke-
J10 Mepusu no nposBanuio Kapasamxko.

25-neTHUIT XyHOXHMK TIepenall Ha IOJOTHE CBOE ITOHMMa-
HUE€ TEJEeCHOM JTIOOBM, CO3/1aB TPEIETHYIO KapTUHY I10J Ha3BaHU-
eM «JIIoTHUCT».

ITonoTHa Kapasamxo Ka3aJiCh COBpPEMEHHUKAM
BYJIbrapHbIMU: OyHTaph B XXM3HM U HOBAaTOp B MCKYyCcCTBe, MuKke-
Janmkeno nu KapaBamxKo He IpU3HaBajl aBTOPUTETOB U IIPaBUIL.
OH yTBepXnan: «Y MeHs €CTh TOJIbKO OJIWMH HAaCTaBHMUK U COBET-
ynk — nipupopal». bubneiickue cioxeTtsl KapaBamko TipencTaBisi
Kak cueHbl u3 noscenHeBHol JKU3HMU. A repossmu cBoux moJio-
TEH JeJiajl IPOCThIX JTtoAei n3 Hapoaa («Mrpoku B KapTel» u «la-

JaJIKa»).
CeromgHs HaM TPYOHO IMOHSATh, ITouyemy KapaBamko ympexa-
JIM B TOM, YTO €ro >KMBOIIMCh — 3TO «YpPOACTBO, Oe300pasue
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1 OECKOHEUHBIN Tpex». UTO «IpeXOBHOTO» MOXHO OBUIO YCMO-
TpeTh B MOPTPETE FOHOIO0 MYy3bIKaHTa C HEXXHBIM KaK y ACBYII-
KM junoM? MokeT OBITh, TaliHa KPOETCS B MCTOPHU CO3TAHMS
KapTUHBI?..

Monogomy nombapauy KapaBanxo eaBa ucrnojHuaoch 20,
KOoIla OH IpHMeXaJl 3aBoeBbIBaTh BeuHbIil ropoa. Bckope xy-
JMOXHUKY MOCYACTIMBUIOCH OOPECTU MOKPOBUTESI KapauHaia
®panuyecko geab Monrte. Ilo cBHaeTeIbCTBAM COBPEMEHHU-
KOB, KapAuHaJ, KOTOPbI He OTJIMUYajcs 0Jaro4yeCTUBBLIM I10-
BeIEHUEM, «HUKOI[Aa HE MpUTIjallaj Ha IMUPHl XEHIIWH, 3aTO
TaM 4acTO TaHILEeBaJIM IOHOIIM B XKEHCKUX ILIAThIX». s cBO-
ero mokpoButeas neib MoHte KapaBaako cos3man KapTUHY
«lOnomra ¢ aoTtHel», nmm «JlrotHucT». Kapamaan cuuTan 3To
IMOJIOTHO OJHMM M3 JIYUIIIUX B CBOEM OOraToil KOJUICKIIMM KU-
BOIIHCH.

Kpyrionuiiero goTHUCTA, C TYCTBIMM OPOBSIMM W TE€MHBIMU
Jla3aMy 4yTh HaBbIKATe, HEJb3sd Ha3BaThb YTOHUEHHBIM apuc-
TOKpaTOM. DTO, CKOpee, MPOCTOJIOAMH, YEJIOBEK U3 Hapo-
na — uamobneHHbln Tunax KapaBamko. UepHble, HEIOKOPHO
BBIOIIMECS BOJIOCHI YKpallleHbl IINPOKO# JIeHToi. Hebonbiine
JKEHCTBEHHBIE PYKHU IlepeOuparoT CTpyHHI JI0THU. FOHoIIa Ha-
CTpauBaeT MHCTPYMEHT, OH BECh ITOTJIOLIEH JIbIOIIUMUCS 3BY-
KaMH, O YeM F'OBOPUT U HAKJIOH €ro T'OJIOBHI, Y ITOJYOTKPBITHII
pOT, U BBIpaxXK€HHUE Tjia3, PAaCCESIHHO CMOTPSAIIMX MUMO 3pU-
teas. Bce 3to Hanmcano KapaBamko Tak TOHKO, TaK BUPTY-
03HO, 4YTO, KaXXeTcs, CTOUT IPUCIYIIaThbCsS, W IOJBIOTCS Ya-
pyolre 3ByKA CTapMHHOTO MHCTPYMEHTA IIPEAIICCTBEHHUIIBI
MaHIOJMHBI W TUTapbl. A C ITOJHBIX YYBCTBEHHBIX TIy0 JIIOT-
HUCTa ceiyac copBeTcs mnpu3HaHue. M OH IIOBTOPUT CJOBa,
HayepTaHHBIE Ha HOTHOM Jjucrte: «BBI 3HaeTe, g Bac J00IO...».
Taxk HauMHaeTcs Maapurajl M3BeCTHOro KommosuTopa XVI Beka
Slkoba ApkanenbTa, mapTUTypa KOTOPOTO JIEKUT Ha CTOJIe Tepes
MY3BIKAaHTOM.

«JIToTHUCT» OgHA U3 MepBhIX KapTuH KapaBagko, B KOTOPOii
OH KCIOJIb30BaJI MPUEM, KOTJa UCTOUHMK CBETa PACIOOXEH 3a
npenesiaMyd KapTUHBL — B JTaHHOM CJIydae BBEpXy clieBa. TeMHOe
MMOJIOTHO 3aJIMTO POBHBIM, PAaCCESIHHBIM, YYTh 30JIOTUCTBIM CBE-
ToM. O3apsisl IOHOILIY W TIpeAMEThl Ha MepeaHeM I1aHe, Jy4 CBe-
Ta TepsieTcs Ie-TO B TJyOMHE, OCTaBJss TOJBKO KOCOU ciied Ha
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CTEHE M TeM CaMbIM JeJIasl ee IOYTU PeaTbHON U OIIYTUMOM JIJIst
3PUTEISL.

Hexkoropklie ncciaenoBaTesi HaXOIIT, YTO TTIEPCOHAXK KapTUHBI
KapaBamko IMOX0X Ha MOJIOAYIO OOBOPOXHUTEIBbHYIO XEHIIUHY.
IToaTOMY MOJIOTHO MHOTAA HA3bIBAIOT «JleByIlIKa ¢ JIOTHEM». XOTs
JOIOVIMHHO M3BECTHO, YTO Monesblo isi KapaBamKo ITOCTYKIT
IoHOIA — XyooXXHUK Mapuo MunHutu. Ckopee Bcero, oH ObLI
onmus3kuM apyrom Kapapamko: MU3BECTHO, YTO MOJIOAbIE JTIOAN KU
BMecTe ¢ Toro moMmeHTa, Kak KapaBamxko mpuexan B Pum. 2Ku-
Bonucel] uzobpaxkan Mapuo 1 Ha npyrux nojoTtHax: «KopsuHa c
dpykramm», «Bakx», «MaibuuK, YKYIIEHHBIA SIIEPULICI».

B XVII Beke B UTaIbIHCKOM KMBOMKUCU YaCTO BapbUpPOBaIach
TeMa «OpeHHOCTA MUpPa» U «HATIOMUHAHUS O CMepTHh». be33abot-
Hasi MOJIOAOCTb, IIPEXOIsIast KpacoTa, yJIeTalolid 3BYK MYy3bIKH,
yBsIaIoNIMe JIUCThs M TIepeclieBIIne TUIOAE Ha KapTuHe Kapasa-
JIKO — BCE€ 3TO IPUMETHI 3¢eMHOM CYETHI W TIIETHOCTU OBITHS...

Ectb n npyras Touka 3peHHsI Ha TO, YTO K€ XOTeJ BBIPA3UTh
XYIOXHMK B cBoeli KapTuHe. IToCKOIbKY B MCKYCCTBE OOOJIbIIIE-
HUS oco0basi poJib OTBOAWJIACH apoMaTaM, TO, HAaBEpHOE, [O3TOMY
KapaBamgxo n3o0pas3ni Ha TTOJJOTHE OYKeT CBEXKMX Oyiaroyxarommx
1IBETOB U CIIeJIbIe Cpearu3eMHOMOpPCKUe (pyKThl. Bce 310 MOXKHO
CUUTATh CUMBOJIAMU MOJHOKPOBHOM XXU3HU WU KOCBEHHBIM Ha-
NOMWHAHMEM O HEKOM JIIOOOBHOI TailHE, KOTOpas CBSI3bIBACT Xy-
JIOXKHUKA U €r0 MOJENb...

ITo pacckazaM coBpeMeHHUKOB, Mapuo MUHHUTU OYEHb
cTpamajl oT OyiiHOro M Hempejackasyemoro Hpaa KapaBamaxo.
OHU HEOMHOKPATHO CCOPWJINCH, OYPHO BBISICHSIJIA OTHOIICHUS,
Mapuo He pa3 mbITajcsd OpPOCUTH CBOErO0 MMIMYJIbCUBHOIO M HE-
YPaBHOBEIIIEHHOTO IpyTa M... BCTYIIMTh B Opak. Tak, B KOHIIE KOH-
1I0B, ¥ MMPOU3OIIUIO: XyIOXKXHUK U €ro MOJeIb paccTajuch, Mapuo
JKEHWICSI HAa 04apoBaTeIbHOM AEBYIIKE.

A ero oOpa3, 3ameyaT/IeHHbIi KUCTbIO TaJaHTIUBOTO KU-
porucua KapaBamko, HaBcerma ocTajicsi OOOJIbCTUTEIbHBIM U
CJIaJOCTHBIM TMMHOM JIIOOBU U CTPACTHU...

1V. Check yourself (your translation) against the pattern translation
version
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Friedrich Nietzsche
(1844—1900),
German philosopher

He, a philosopher who invented a «super human» being, was
considered for a long time to be an instigator of amorality, cruelty,
war, violence and they imagined him as a self-confident person
possessed by megalomania. But his friends described Friedrich
Nietzsche as follows: «One could easily not notice him, there
was little attractiveness in his face... He had a habit of speaking
softly, a careful concentrated way of walking, calm features... He
was conspicuous for politeness, almost female tenderness, and
a permanently equable temper. He liked the refined manners
of treating others, and he impressed his acquaintances by
ceremoniousness».

A German philosopher Friedrich Nietzsche was born in 1844
into a pastor’s family who descended from the Polish nobility.
At the age of six Friedrich was sent to a school for boys in the
town of Naumburg, then to the cathedral gymnasium. A reserved
and taciturn boy, he felt lonely and uncomfortable among his
peers. His classmates called Fritz «a little pastor» and constantly
made fun of his tender manners, polite tone and his non-childish
reasonableness.

His relationships with the pupils of the prestigious boarding
school «Schulpforte» where Nietzsche was admitted to as a gifted
pupil at the age of 14, did not develop. They were irritated by
Friedrich’s intellectual superiority, who did not only compose verses
and music but was also interested in history and philosophy. At 18,
Nietzsche wrote his first philosophical-ethical essays: «Fatum and
History» and «Freedom of will and Fatum».

At the age of 20 Friedrich Nietzsche entered the theology
department of Bonn University but in a year he changed it for the
philosophy department and continued his studies in Leipzig. Once
he came across the work of Schopenhauer «The World as Will and
Imagination». The philosopher’s disdain for people with their petty
worries and selfish interests shocked Friedrich enough to suffer
from insomnia for two weeks.

At 23 Nietzsche was called up for military service. But soon
after a serious trauma he received when falling down off the
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horse Friedrich returned to his studies. His scientific career was
impetuous. In a year the University of Basel invited him to teach
classical philosophy having awarded him with a Ph.D. degree
without the dissertation presentation.

In 1870, when the Franco-Prussian war broke out, Nietzsche
decided to volunteer to the front but the neutral Swiss authorities
allowed him only a service in the hospital. There he caught
diphtheria and dysentery, survived by miracle and freed himself
from patriotism for good.

On his return to the University Friedrich combined teaching
with his work on the first large philosophical essay «The Birth of
Tragedy out of the Spirit of Music». In five years his health began
to deteriorate sharply. In 1879, worn out and half blind, Nietzsche
who hardly reached the age of 35 asked for resignation. For the next
ten years he was wandering about cheap holiday hotels: in summer
he was staying in Switzerland while in winter — in Northern Italy,
where suffering from insomnia and headaches he wrote his essays
till his sore eyes failed. It was the time when his most significant
philosophical works «Confused Thoughts and Expressions», «Merry
Science», «The Dawn» came out one after another.

His hopes for personal happiness did not come true. Having
met Lu von Salome, a 20-year-old daughter of a Russian general,
he decided to marry her. But this decision led to a serious
misunderstanding with his mother and sister as they considered his
choice to be «absolutely immoral».

In 1888 Nietzsche got rid of the insomnia and headaches as
well as the attacks of nausea that had tormented him for fifteen
years. But he started accomplishing inexplicable deeds: he broke
off with his old friends, he created a fictitious autobiography. In
January 1889 after a stroke he went insane. The disease was taking
a rough course: by day and night Friedrich sang songs, cried out
incoherent words, jumped and bleated like a goat; he slept on the
floor by the bed and had a voracious appetite. Only his musical gift
did not betray him: when he was seated at the piano the keys under
his fingers did not produce a single false note. At the end of 1900
he contracted pneumonia and died peacefully in an Italian mental
hospital in Turin.

Not only Nietzsche’s life but also the fate of his legacy were
tragic. After Friedrich’s death his sister published his works having
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totally distorted the content. Militarists proclaimed Nietzsche
their philosopher. His works were studied at German gymnasia
and young men who were going to the front had the work «As
Zaratustra Said» by Nietzsche next to the Bible and «Faust» by
Goethe. In the 1930-s the philosopher was turned into an idol of
Nazism; they forgot that speaking about a «superman» Nietzsche
meant not a dictator but a thinker and artist squeezing drop by
drop the slavish morality out of himself. And his phrase «push the
falling one» is not about relationships between people but about the
fall of epochs, states, traditions and customs, about everything that
becomes incapable of living and has to be pushed towards an abyss
otherwise the process of decay will drag on.

V. Listen to the recorded text and practise consecutive interpreting
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SECTION IV

SCIENTISTS AND INVENTORS

EBkinn
(oK. 365 — oK. 275 rr. 10 H. 3.),
JipeBHErpeYecKnii MaTeMaTuK

Ero matematuueckuii Tpyn noxa HazBaHueM «Havana» Mox-
HO CUMTAaTh CaMbIM BOCTPEOOBAaHHBIM YYEeOHMKOM M3 BCEX KOTOa-
JInOO co3maHHbIX. HO ero aMyHasi CKpOMHOCTB ChIrpajia ¢ yYeHbIM
3JIy10 ILIYTKY: JOJrOe BpeMsl CUMTAIM, YTO TAKOTO YeloBeKa, Kak
EBknua, BooOllle HUKOTIA HE CYIIECTBOBAIO, a 3a 3TUM MMEHEM
CKPBIBAJIOCh HECKOJILKO MYIpeloB. JelcTBUTEIbHO, TPYIHO IO-
BEPUTH, UTO OJIMH YEJIOBEK B CBOEH paboTe CMOT CHCTEMATU3UPO-
BaTh U J0pabOTaTh BCE MaTeMaTUYE€CKUE 3HAHUS, HAKOILICHHBIE
AHTUYHBIMU Y4eHbIMU K III Beky 1o Hallei 3phl.

O xu3Hu EBKkiMma u3BecTHO o4eHb Majio. IlepBbiii KOMMEH-
TaTop ero TPyaoB, MbicauTeNb V BeKa IIpoki, He CcMOT TOYHO yKa-
3aTh, Korga poawicsa u ymep EBknua. Hekoropele Ouorpaguyec-
KMe TaHHbIE COXPAaHUJIMCh Ha CTpaHMUIIAX apaOCKON PyKOIUCHU

XII Beka: «EBxkinun — cbiH Haykpara, mo mporCcX0oXKIEHUIO TPeK,
0 MECTOXUTEJILCTBY CUpHeEL], POIOM M3 Topoaka Tupa 613 Adun».

M3BecTHO Takke, 4YTO JpeBHErpedyeckmii reomeTp EBkimnm
xun B Anekcanapuu B I1I Beka 10 Haleil 3pbl M BO3IJIABIST Ma-
TeMaTU4eCKUil otaesl OubanoTeku. B amoxy aaiMHu3Ma AjlekcaH-
Ipusi ObLTa HEHTPOM KyJbTypHOH >Xu3HM Erunta. Tam Haxommi-
csl BeJIMYeCTBeHHBIN IBopelr Hayku — MyceiloH, To ecTb Xpam
My3. DTO ObLI KPYITHEUIIMI HAyYHBIN LIEHTP ¢ aCTPOHOMMUYECKOM
obcepBaTtopueit, 00TAaHUYECKUM CaaoM, 300MapKoM M OuOIMOTe-
koit. Lapp IItonemeit I ctpeMusicst mpociaaBUTh CBOE TOCYIapCTBO
HE BOIHAMM, a JOCTMXKEHUSIMM HayKd U KyJabTypbl. I1lo ero mpu-
IalleHuo B AjlekcaHapuu pabortanu reorpa¢d DparocdeH, Mo3T
Anomnonuit Ponocckuii, catupuk Jlykuan u marematuk EBxuiu.
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B te BpeMeHa HayyHas paboTa yxKe cTaHOBWJIACH ITPU3HAHHOM
npodeccueii, M ydeHble TOIyJYaad 3HaUUTeIbHbIE JEHEXHbBIE BO3-
HarpaxneHus. Ho ckpoMHBIN 1 TpymooOuBeIii EBKIM He Tpe-
OoBaJT W11 ce0s1 KaKUX-TO OCOOBIX OJ1ar. I'JTaBHBIM JI€JIOM €ro Xu3-
HU ObLIa MaTeMaTHKa.

Oxono 325 roma po Hawei 3pul  EBkiauag 3aBepliaeT
¢dyHOaMEHTaJbHbBINM TPYA U3 15 KHUT, O0BEAMHEHHBIX MO OOIIUM
Ha3BaHueM «Hauama». B Hem u3naraloTcss OCHOBBI CTEPEOMETPUH,
TUITAaHUMETPUU U aNreOphl.

CornacHo jereHe, y npernogabatens: EBkinnga xapakrep ObUT
MSITKAM, KaK BOCK, U €My MPUXOOWIOCH IpWIaratb OTYAsTHHBIC
yCWIMSI, YTOOBI 3aCTaBUTh YYCHMKOB YCEpPOHO 3aHMMAaThCHl.
Paccka3pIBaloT, 4YTO OOWH M3 FOHOIICH, BEIYUUB BCETO HECKOIBKO Te-
opeMm, ycran u cupocus y EBkiuaa: «Hto g Oyny UMETh 3a TO, YTO
yuy Bce 310?». Torma EBkiua mosBan pada u ckazan: «[IpuHecn
eMy Tpu MOHETHI. begHsra xoueT 3apaboTaTh HA CBOEM YUEHUU».

M Bce ke HEKOTOpble NUCTOPUKM MPUMNMCHIBAIOT BEChbMa CAEP-
KaHHOMY Ha $I3bIK EBKJIMIY HEOBIBAJIYI0 CMEJIOCTh MO OTHOIIE-
HUIO K LapcTBeHHOI ocobe. IITonemeit I, KoTopslit oKpy:Kua cedst
M3BECTHBIMM YUEHBIMU CO BCEX KOHIIOB CBETa, KAK-TO PEIIM CaM
nountaTh «Havana», HanucaHHble EBKIMAOM MJISI CBOMX YYEHU-
koB. Ho, BunuMo, Henerko naBajach Liapio Hayka. OmHaxKabl OH
nouHTepecoBancsl y EBknupa: «Her nam Gonee KOpOTKOro mytu
71 u3ydeHus1 reometpumn?». Ha 4to ydeHslil ropmo orBeTwir: «B
TeOMETPUHU HET LAPCKUX ITOPOT!».

ITouTn Bce MOCTynaThl, M3JIOKEHHBIE MaTeMaTUKOM B TpyIe
«Hauama», O6butr XopoI1Io u3BecTHH U 10 EBKimaa, B TOM 4ncie u
TeopeMa 0 CyMME YIJIOB TpeyrojbHuKa, U TeopeMa IIudaropa. Ho
TOJIbKO TaKO# CKPYIYJIE3HbIA U BIYMUMBBIN yUeHbI, KaKk EBKiIn,
CyMeJl CUCTEeMaTM3UpOBaTh M M3JIOXWTb MX TaK, YTOObI Kaxkaas
Mocjienyiolass TeopeMa JOTMYECKM BbITeKala W3 IPeablayllei.
OH n106aBNsIsT OTCYTCTBYIOIIME (hparMeHTHl U pa3padaThbIBal 10Ka-
3aTeIbCTBA. A Takue 0a30BbIe MOHSITHUS, KaK «TOUKa», «IIpsiMasi» U
«TPEYroJibHUK», EBKINI IpenogHec B BUIE aKCUOM — YTBEPKIe-
HUI, KOTOPBIE HE TPEOYIOT J0KA3aTeIbCTB.

YuukaneHble EBKmoBel «Havana» ctanm cpeacTBOM TPeHM-
POBKM yMa B 00JIaCTM JIOTUYECKOTO MBIIIJIEHUSI. YUeHbIe MoJjia-
raloT, YTO OHM 3HAYWJIM JUISl YeJoBeYecTBa Jaxe OoJibllie, YyeM
TpaKTaThl APUCTOTEJIS 110 JIOTUKE.
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«Hauana» ganm TOMYOK pa3BUTHUIO COBpeMeHHOU HaykKu. OHM
JIETJIM B OCHOBY MaTeMaTW4ecKuX noctpoenuii ['ammest, HeloTo-
Ha, Konepnuka u Kemepa.

1687 ronq — B TOil ke (opme, B KakKoi OBIIM CO3IaHBI
EsximpoBbl «Hauvana», Mcaak HbIOTOH IuIlIeT CBOII OCHOBHOM
Tpya «MaTemMaTndyeckue Havaja HaTypaJibHOI ¢uiaocohum».

1826 ron — orrankuBasch oT TpynoB EBkimna, Hukomaii Jlo-
0auyeBCKUIl CO3MAeT IEePBYI0 HEEBKJIMAOBY I€OMETPUIO, KOTOpasi
COBEpIIMIa MEPEBOPOT B IPEACTABICHUU O IIPUPOAE IPOCTPaH-
CTBA.

1913 rTom — UCHONB3ysS JIOTMYECKUE  PACCYKIEHUS,
npemtoxeHueie EBkiumom, beprpan Paccen m Anbdpen Yaiir-
XelI M3JA0T TPYA IO MaTeMaTHM4ecKou JIornke «OCHOBaHMSI Ma-
TEMaTHUKW».

AHTWUYHAsT MYAPOCThb IJIACHT, YTO MaTeMaTHK JOJDKEH OBITh
xopomiuM no3toM. OnHako EBKJIWA CTMXOTBOpPEHUI HE IMCal.
OH 110011 MY3bIKY, HO JIaXKe €€ paccMaTpuBaJl yepe3 MpU3My Ma-
TeMaTuKu: B Tpyle «[leleHue KaHOHa» OH IIOMECTWJ 3aJadd O
MY3bIKaJIbHbIX UHTEPBajax.

CerogHs1 yuyeHble IPU3HAIOT, 4YTO TreoMmeTpusi EBknuma B
HEKOTOPBIX CIIydasiX He JaeT IOJHOM KapTUHBI Mupa. Hampumep,
OHa He Bcerga ObIBacT TOYHOI MPUMEHUTEILHO K 0ECKOHEYHBIM
npoctpaHcTtBam BcenenHoii. Ho gaxe HoBelilliue I0CTUXKEHUS
HayKM TOJIBKO IMOTYEPKUBAIOT POJIb BEJIUKOTO IPEBHETPEUSCKOTO
reoMerpa EBKIMma B pa3BUTUM MaTeMaTHUKM.

C ero miaBHOTO TpyJa TPYOOJIOOMBBEIMM THCIAMU Pa3HBIX
CcTpaH OBIJIO CHSITO MHOXECTBO KOIMMIA. A ¢ M300peTeHNeM KHU-
ronevyatanusi EBkiauaoBel «Havana» mepeusgaBaavch ABE C I10-
JIOBUHOM THICSYM pa3 M Celuac CUMTAIOTCS CaMbIM MOMYJISIPHBIM
MUCbMEHHBIM MaMSITHUKOM IPEBHOCTH Tocie bubmuu.
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VOCABULARY PRACTICE

1. Find in the text equivalents for the following

Euclid —

The Principia —
Proclus —
Naucratus —
Tir —

Athens —
Alexandria —
Egypt —
Galileo —
Copernicus —
E. Berthran Russell —

«The Section of canon» —

The Palace of Science, Museion —
The Temple of Muses —
Eratosphen —

Apollo of Rodos —

Lucian —

The king Ptolemy I —
Pythagoras —

Kepler —

Alfred Whitehead —
«Foundations of Mathematics» —

II. Match the following words and word combinations to their cor-

rect meaning
1. manual

2. manuscript
3. observatory
4. reward

5. benefit

6. disposition
7. postulate
8. proof

9. treatise

10. impetus

a) xapakTep, HpaB

b) Bo3HarpaxaeHue

C) BBITOJA, MOJb3a

d) moGyxaeHue, TOJUOK, UMITYJIbC

€) PYKOITUCh

f) mokaszaTeabCcTBO

g) TpakTaT, Hay4HbIi TPYI

h) oGcepBaTopus,

i) yueOHUK, mocobue

j) TocTynaT, mpeaBapuTebHbIE YCIOBUS

III. Translate the given adjectives, suggest their synonyms and word
combinations, make up sentences of your own

. majestic

. considerable
. gentle

. modest

. subsequent

. scrupulous

AN B W=
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7. previous
8. basic

9. latest
10. exact

1V. Memorize the following words and collocations

Yeunus — efforts; exertion; pull; strain; stress;

ycunme Bonu — effort of will;

ycunus yma — intellectual efforts;

nmpuiaraTh Bce ycunusl — to make (exert) every effort; to spare no
effort;

TpaTUTh IMOHAIpacHy ycwiusi — to waste energy; to flog a dead
horse;

HaIpaBUTh Bce ycumust — to bend every effort to smth;

obmmmn ycunusiMa — by common efforts;

0e3 Beakux ycunmit — without any effort;

3TO MOXKHO clenaTh 0e3 0coObIX ycuIMi — it can be done without
any special effort.

V. Make a list of key words and word combinations from the text with
their translation equivalents

3HaHUs, HAKOIJIEHHbIE aHTUYHBIMU yUYeHbIMU — knowledge accu-
mulated by the classical (ancient) scientists;

apabckast pykonuch — Arabic manuscript;

HapcTBeHHas ocoba — regal person.

MOCTYJIaThI, U3JIOKEHHBbIE MaTeMaTUKOM — the postulates set forth
by the mathematician;

WCIIONb3YS JIOTMYEeCKHe paccyxaeHusl — using the logical reason-
ing.
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TRANSLATION/INTERPRETING PRACTICE

1. Snow-ball interpreting

Train your memory and repeat after the speaker (without look-

ing into the text)

a) in Russian

b) in English

1. Jloaroe BpeMsl cuMTau, 4TO
TaKoro uejioBeka, kak EBkium,
BOOOIIIe HUKOTJA HE CYIIeCTBO-
BaJIO.

Honroe BpeMsl CUATAIU, YTO Ta-
KOro yesioBeka, kak EBkiua, Bo-
00111e HUKOI1a He CYIIECTBOBAJIO,
a 3a 3TUM MMEHEM CKpPbIBaJIOCh
HECKOJIbKO MYPEIIOB.

Ho ero numyHasg CKpOMHOCTH
ChITpajia C YUYE€HbBIM 3/IYIO IIYTKY:
JIOJITO€ BpeMsl CUMTAIM, 4TO Ta-
KOro uejioBeka, kak EBkiva, Bo-
00111e HUKOTJa He CYILECTBOBAJIO,
a 3a 3TUM HMEHEM CKPHIBAJIOCh
HECKOJIBKO MYIPEIIOB.

1. It was thought for a long time
that such person as Euclid had
never existed.

It was thought for a long time
that such person as Euclid had
never existed and some wise
men were behind his name.

But his own modesty played a
cruel trick on the scientist: it
was thought for a long time that
such person as Euclid had never
existed and some wise men were
behind his name.

2. JlpeBHETrpeuYecKMii TeoMeTp
EBknun xun B AjleKCaHApPUM B
IIT Bexke no Haueit spbl.

M3BecTHO Takke, YTO IpeBHE-
rpeyeckuii reometp EBkimag
xun B Anekcannpuu B I11 Beke
JI0 HAIIEH BPHI.

M3BecTHO TakxKe, YTO ApEBHE-
rpeyeckuii  reometp EBKiMa
xun B Anexkcanapuu B 11 Beke
JI0 HaIleW 3pbl, U BO3TJABJII
MaTeMaTu4yecKuil otaea oubiu-
OTEKMU.

2. The ancient Greek
mathematician Euclid lived in
Alexandria in the 3rd century
B. C.

It is also known that the ancient
Greek mathematician FEuclid
lived in Alexandria in the 3rd
century B. C.

It is also known that the ancient
Greek mathematician Euclid
lived in Alexandria in the 3rd
century B. C. and headed the
department of mathematics in
the library.

141



Oxonuanue mabauypt

EBximinoBsl
CpeaCTBOM

3.  VHuKajgbHble
«Havama» cramm
TPEHUPOBKHU yMa.

Yuankamsusle EBximinossl «Ha-
yajia» CTajiu CPeJCTBOM TPEHMU-
POBKM yma B 00JIacTH JIOTUYEC-

3. Euclid’s unique «Principia»
became a means of brain
training.

Euclid’s unique «Principia»

became a means of brain training
in logical thinking.

KOI'O MbIIIJICHUA.

YuuxkanbHble EBkiinaoBel «Ha-|Euclid’s  unique  «Principia»
yajla» CTaJli CPeJCTBOM TpeHM-|became a means of brain
pOBKM yma B 00JjacTu Jiorndec-|training in logical thinking.
KOI'o MBILIJICHUS, ¥ yUeHbIe o- | Scientists assume that for

mankind it meant even more
than Aristotle’s treatise on logic.

Jlararor, 4TO OHM 3HA4YMWJIU OJIA
yeJioBeUeCTBa Jaxe OoJible,
4YeM TpPaKTaThl ApI/ICTOTCJ’[H I10
JIOTUKE.

II. Résumé making (text compression and text development)

Listen to the recorded text, make notes and write a résumé in
Russian /Ukrainian/ English (reduce the text to the core, then de-
velop it back without consulting the text).

Translate into English using text compression (omit redundant
words, convert nominative structure into verbal, use noun clus-
ters etc.)

First, do it in writing; then orally, observe transformations in
translation.

Develop a text from the given core (first do it in one language
in writing, then with interpretation — orally).

II1. Sight translation practice

Pay attention to precision information (proper names, geo-
graphical names, dates) and correct word order. Suggest back-
ground information required for a proper translation of the text.
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Txeddpu Hocep
(1340—1400),
AHIVIMHACKUM MOAT

Ero poab B co3maHny aHTJIMHACKOTO JIMTEPATyPHOTO SI3bIKA MO-
JKeT CPaBHUTHCS C BKJIaAoM JlaHTe B CTaHOBJICHUE MTAIbIHCKOTO.
B Aurnuu, rae B XIV Beke IpOCTOMIOAUHEI TOBOPUJIM HA AUAIEK-
Tax, a 3HaTh MOJIb30Bajach (PPAHILY3CKUM M JaTbIHbIO, OH TIEPBBIM
nepenes Ha JUTepaTypHbId aHIJIMICKW — 1 B MO33UH, U B IIPO-
3e. KpynHeiiuunii mosT gourekcnupoBcKoro rnepuoga JIxebdpu
Yocep no mpaBy CUMTAETCSA «OTLOM aHIJIMICKOI MO33UM».

Hxeddpu Yocep pomuncsa npubdauzuteabHo B 1340 rogy B
JlongoHe, B ceMbe Ooratoro BUHOTOproBua. Ero orery mocrasisit
BUHO KO JIBOPY KOPOJISI U CyMeJl OIpeAcauTh CeMHaalaTUIeTHe-
ro ChIHA Ha IOJKHOCTH I1axKa MpH IbIIIHOM ABope Dayapaa I11.

PasBnekas koposeBy, IoHbBIE Yocep uYuTal BCAyX WK
MepecKas3bIiBa/l YyXK1e MPOM3BEIeHMSI, TIepPeBOOMII ¢ (PPaHITy3CKO-
ro nonyaspHbiid Torma «Poman o Pose». A 3aTeM cTaja COYMHSITH
COOCTBEHHBIE CTUXM B AyXe KypTya3HOM ITO3MU C €€ MOTHBa-
MU JT1000BHOTO cTpamaHus. B 1369 romy Yocep Hammcan mosmy
«KHnra repuoruHu» Ha CMEPTH CYMPYTM CBOETO MOKPOBUTENIS —
JIxoHa I'oHTa, repuora JlaHkacTepckoro.

Yocep aBakabl y9aCTBOBAJI B BOGHHBIX KaMITaHUSIX U BO PpaH-
LM B TIEpBOM e Toxone nomnaji B mieH. Cam kopoiab Dayapna 11
BBIKYNUJI ero 3a 16 nuBpoB. [1paBna, Toraa Xxe, BhIKyIasl ABYX JIO-
1Iafeil, KOpoJib 3ariaTui B 8 pa3 OoJibliie!

Hxedpu cTaql KOpOJEBCKUM KaMEpAMHEPOM, a 3aTeM U Opy-
>)keHocueM. OH HMKOIJa He ObLI CTECHEH B CPEICTBAaX M MOT I10-
3BOJIUTh cebe mokymaTh KHuru. Torma, B XIV Beke, 1ieHa OmHO-
ro (ponmanTa momyac paBHSIACh CTOMMOCTU ITOCTPOMKHU Ioma. A
Jau4yHag 6ubauoreka Yoeepa HacUMTHIBAAA OKOJIO ILIECTUACCITU
KHUT!

Yocep npuHaIeXal K YMCIy Hambojaee oOpa3oBaHHBIX JIIO-
neil ceoero BpemMeHU. OH CIBLI CBEAYIIMM M HaIeXHBIM 4YesIo-
BEKOM, HEOJHOKPATHO BBIIOJHSI CEKPETHbIC MUILJIOMAaTUYECKUE
nopydyeHus KopoJst Bo @panuuu u B Utanuu. Ha ponune Penec-
CcaHCa OH BBIYYMJI UTAIbSIHCKUNA M MO3HAKOMUJICSI C UTAJIbIHCKOM
sutepatypoii. I1lo npemanuto, Yocep Bcrpeuancs ¢ Ilerpapkoii, u
ITetpapka npouesl eMy CBOM JIAaTUHCKUI MepeBoa HOBeJUIb JIXo-
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BaHHM bokkauuo o I'puzenbme. BrnocnenctBuum Yocep BKITIOUMI
3Ty HOBeJITy B cBou «KeHTepObepuiickuc pacckasbl».

Bcio xm3up Yocep CayXmI aHIIWICKOM KOpoHe: Dmyapmy
111, Puyapny 11, I'eapuxy IV. B Teuenue 12 et oH 106pocoBecT-
HO MCIIOJIHSUT 00513aHHOCTA TaMOXEHHOI0 HaJACMOTpPIIUKA B JIOH-
JOHCKOM MOPTY, YEAMHEHHO XXUBS B AJBIYETCKOI OalllHE, a Ha
JloCyTe MPOoJoJKal MUcaTh CTUXU.

W3z-nox nepa Yocepa BblLLIU 1O3MBL «IITHUMIT mapiaMeHT»,
«[lom cnaBel», «Tpoun u Xpuseuna». [log BIUsIHUEM UTAJIbSIH-
CKMX aBTOPOB €ro moa3us Ipuodpelia U3SIIECTBO, KOTOPOIO pa-
Hee He ObUI0 B aHMIMiicKoi Juteparype. Tenepbp Hocep nepeHo-
CUT aKLICHT C IUIATOHUYECKOM JIIOOBM Ha MPEeBPATHOCTU CYIbOBI.
OH HepeaKo 3aMMCTBYET MO3THUYecKre 000poThl bokkauyo, JlaH-
te u Ilerpapku, a mHOrma M CIOXEThI MX IPOU3BEACHUIA, HO TIpHU
5TOM BBOJUT B HUX KWBBIC TUAJOTA W OMMCAHMUSI.

Camoe 3HamenuToe npousseaeHue xxedpdpu Yocepa «KeH-
TepOepuiicKUe paccKadbl» OCTajJoCh HE3aBEepILIEHHBIM. JTO
MO3TUYECKOE ONMMCAHME MYyTELIeCTBUS ITAJIOMHUKOB B Topoa KeH-
TepOepy Ha MoKJIOHeHUe rpody ceaToro Momel bekera.

Cayuunoco MHe 6 my nopy 3a8epHymbo

B xapuesnro «Tabapo», ¢ Coyepke, ceoli nyms

Ceepwasn ¢ Kenmepbepu no obemy;

3decb HeHapOKOM nogcmpeuan si Smy

Komnanuro. Hx dsaduyams deesimsb Oviio.

Lleav obwasn 6 nymu coedununa

Hx dpyacboro; onu — npumep 6cem Ham —

Ly nokaoHumbcs npageoHsviM MOULAM.

Y100l CKOPOTaTh BPEMS B ITyTH, TMAJOMHMKU PACCKa3bIBAIOT
HWCTOPMU, Kaxkdas M3 KOTOPbIX COOTBETCTBYET XapaKTepy W OOlle-
CTBEHHOMY ITOJIOKEHMIO paccKa3zuuka, Oyab TO phIlapb, MEIbHUK,
npoaaBell MHAYJIbIeHLIMHI, IIKUIlep Wikd MoHax. Yocep peajincTuy-
HO M300pa3ujl aHIIMICKYIO JEHCTBUTEILHOCTD TOM SIMTOXU U3SIIIHBIM
JIUTePaTyPHBIM SI3bIKOM, HAIIOJJHEHHBIM TOHKHUM IOMOPOM.

Jna «KenTepbepuiickix paccKa3oB» XapaKTepPHO He IPsIMOoe 000-
3HAYeHME BPEMEHM, a KOCBEHHBIC aCTPOHOMMYECKNE YKa3aHUSI.

... A coanue onoe 6 ceoem nymu

Becv Osna 3nak ycneno oboiumu.

IloaT oGnaman 3amMevaTeIbHBIMUA MMO3HAHUSIMUA B aCTPOHOMUU
M J1aXe Hamucan IJsl cBoero chiHa «TpakTaT 00 acTpoisionu».
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B 1386 romy Yocep, Kak o0eCIeYeHHBIN W yBakaeMBbIil 4eJI0-
BEK, TMpeacTaBisi B nmapaameHTe rpagcrBo Kent. Ho nocie toro
KakK OH HaBjieK Ha ce0s1 HeMUJIOCTh As1au Koposst Tomaca Byncro-
Ka, MaTepuajbHoe TojoxeHue Yocepa nomartHysoch. Tenepb oH
KW CAyYalHBIMU ITOAaYKaMy U PA30BbIMU TOPYYEHUSIMU, KO-
poTasi OAMHOYECTBO C JIOOMMBIMU KHUTaMu. Torma, BUIMMO, U
BbIIILJIA M3-TI0J €ro fepa UpOHMWYHAs 1 o30pHas «2Kajmoba mycro-
MY KOLIEIbKY»:

Monemamu nanoanucw uepes Kpaii,

Hnauve mue — n0xcuco u nomupail.

3areM cynbba OISITh cAenana KpyToi moBopoT. I1oaT Obut Ha-
3HauYeH YIPaBUTEJIEM KOPOJEBCKUX pabOT U B 3TOW AOJKHOCTU
pacnopsikajicsl mocTpoiKamMu U Tiepefenkamu B BectMuHcTepe n
JIPYTUX 30aHUSX U 3aMKax.

YMmep Hxedpdpu Yocep B 1400 romy. OH cranm mepBuIM U3
MO3TOB, C IMOYETOM IOrpedéHHbBIM B BecTMUHCTepcKOM ab0ar-
CTBe, B TOIl 4acTu, KOTOopas IIO3[HEe CTaja Ha3bIBaTbCS <«YIrOJ-
KOM II0O3TOB».

Hxedpppu Yocep, mnpenmecrBeHHUK Ilekcnupa, chirpal
OIPOMHYIO POJIb B CTAHOBJICHMU AHIJIMICKON JUTEepaTypbl. AMe-
pukaHckuii nureparypoBen XX Beka JIxkoH I'apaHep yTBep:kaad:
«Yocep, kak u Illekcrnup, nmucan mig BceX — U JUIST 3HATOKOB, U
1151 pocToro Hapoaa. OTcioja ero HeyBsigaeMas cjaBa U OrpOM-
Hasl TOITYISIPHOCTD».

1V. Check yourself (your translation) against the pattern translation
version

Euclid
(ca. 365 — ca. 275 B. C.),
ancient Greek mathematician

His work on mathematics under the title «The Principia» can
be considered as the most called for manual among all ever cre-
ated. But his own modesty played a cruel trick on the scientist: it
was thought for a long time that such a person as Euclid had nev-
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er existed and many wise men were behind this name. It is really
hard to believe that one person was able to systematize and polish
up all mathematical knowledge accumulated by the classical scien-
tists by the III century B.C.

Very little is known about the life of Euclid. The first interpret-
er of his works, the 5" century thinker Proclus could not state ex-
actly the dates of Euclid»s birth and death. Some biographical data
were preserved on the pages of Arabic manuscript of the 12" cen-
tury: «Euclid — the son of Naucratus, Greek by origin, and Syr-
ian according to the place of residence, comes from the town of
Tir near Athens».

It is also known that the ancient Greek mathematician Euclid
lived in Alexandria in the 3 century B.C. and headed the depart-
ment of mathematics in the library. In the Hellenic age Alexandria
was the centre of cultural life of Egypt. There was a majestic Pal-
ace of Science, Muse ion — The Temple of Muses in Alexandria.
It was the largest scientific centre with an astronomic observatory,
a botanical garden, a zoo and a library. The king Ptolemy I tried
to make his state famous not by wars but by the achievements in
science and culture. He invited to work in Alexandria a geographer
Eratosphen, a poet Apollo of Rodos, a satirist Lucian and mathe-
matician Euclid. In those days scientific work was becoming a rec-
ognized occupation and scientists received considerable money re-
wards. But modest and hardworking Euclid did not require any
benefits for himself. Mathematics was the main point of his life.

About 325 B.C. Euclid completed a fundamental work consist-
ing of 15 books under a common title «The Principia». The basics
of stereometry, planometry and algebra are given there.

The legend says that Euclid the teacher was of gentle dispo-
sition, his nature was mild like wax; he devoted all his energy to
making his pupils work hard. They say that one of the young-
sters having learnt only some theorems was tired and asked Euclid:
«What will I have for learning all this?» After this Euclid called a
slave and said: «Bring him three coins. This poor creature wants to
earn on his studies».

However, some historians attribute audacity towards a royal
person to reserved Euclid. Ptolemy I who gathered around him fa-
mous scientists from all over the world, decided one day to read
the «Principia» written by Euclid for his pupils. But apparently, the
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science was difficult for the king to learn. Once he asked Euclid:
«Isn’t there a shorter way to study geometry?» And the scientist
proudly replied: «There are no royal ways in geometry!»

Almost all the postulates set forth by the mathematician in
his work had been well known before Euclid including the the-
orem about the triangle’s corners sum and Pythagoras’s theo-
rem. But only such a scrupulous and thoughtful scientist as Eu-
clid managed to systematize and explain them in such a way that
each subsequent theorem logically stems from the previous one.
He added the missing fragments and developed proofs. Such ba-
sic notions as «point», «a straight line» and «a triangle» were pre-
sented by Euclid as axioms, i. e. statements that do not require
proofs.

Euclid’s unique «Principia» became a means to brain training
in logical thinking. Scientists assume that for mankind they meant
even more than Aristotle’s treatise on logic.

«Principia» gave an impetus to the development of modern
science. They served as foundation of mathematical reasoning of
Galileo, Newton, Copernicus, Kepler.

1687 — Isaac Newton wrote his basic work «Mathematical
Principles of Natural Philosophy» in the same form as Euclid’s
«Principia».

1826 — Using the works of Euclid Nikolai Lobachevsky cre-
ates the first non-Euclidian geometry which was a revolution in the
idea of the nature of space.

1913 — Using the logical reasoning suggested by Euclid Ber-
thran Russell and Alfred Whitehead published the work on mathe-
matical logic «Foundations of mathematics».

Classical wisdom says that a mathematician should be a good
poet. However, Euclid did not write verses. He loved music, but
he considered even music through the prism of mathematics: he
placed the tasks about musical intervals into his work «The sec-
tion of canon».

Today the scientists admit that Euclid’s geometry does not give
a full picture of the world in some cases. For instance, it is not al-
ways exact in reference to the boundless spaces of the Universe.
But even the latest achievements of science only emphasize the
role of the great ancient Greek geometrician Euclid in the devel-
opment of mathematics.
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Many copies of his main work were made by hardworking
scribblers of different countries. And with the invention of book
printing Euclid’s «Principia» were published two thousand and five
hundred times and now they are considered to be the most popu-
lar written monument of antiquity after the Bible.

V. Listen to the recorded text and practise consecutive interpreting
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Crpabon
(64/63 r. no H. 3. — 23/24 1. H. 3.),
rpevyeckuii reorpa u UCTOPUK

OHn a0bun nymewecmeosams. Emy 6vin omnywern na 3mo no-
umu yenstii 6ex. Kax 6yomo doeadvieasice 0 maxkom nooapke cyov0bl,
OH He MOPONUACS: NYMEUeCMB08al HECNeUWHO, CKPYNYAe3HO coOUpas
UH@oOpmayuio 0060 6cex U3BECMHbIX 6 MO 8peMs CMPAHAX U HApooax.
Dakmuuecku oH npespauian Mughvl u ne2eHobl 8 UCMOPUIo U 2eoepa-
¢uro. O0Hako oH eoeopun, 4mo oH — huaocoQ: «ueao6ex, Komopulii
noceamun cebs U3y4eHuro uckyccmea ywcumo». Taxum camoonpedene-
Huem epeueckuil yuenviti CmpaboH npedsapun ceoll 2AasHbulll mpyo —
«leoepagpuio».

CBoe myTellecTBUe M0 XU3HU mnHoi mouytu B 90 jet Crpa-
0oH Haual B roponke Amacus B Majoit A3un. B ero xuiax rexia
rpeueckasi u nepcuackas KpoBb. CTpabOH MOJIydMJ MpeKpacHoe
00pa3oBaHKe B JIYUIIUX TPAAULIMIX JUTMHOB. OH MMeJ BCEe OCHO-
BaHMS CUMTATh CeOSI TpeYeCKUM yaeHbIM. OHAKO OH XWUJI B SITOXY
MoryliectBa PumMa, ApyXul ¢ pUMCKHMMU YUY€HBIMU W THCATeIsI-
MM M BCErja M3 CBOMX MHOTOYMCJIEHHBIX MyTEIIECTBUI BO3Bpa-
1IAJICS B «BEUHBIA TOPO/I».

Bnepsrie B Pum CrpaboH mpuexan 20-J€THUM IOHOLIECH, B
44 rogy no Hauleit apel. B To Bpems1 mpeemHukoM lLle3aps cran
OxTtaBuaH. OH TBOPUJ UCTOPUIO U co3aaBas ummneputo — Crpa-
00H Bce 310 onuchiBan. CKOpel BCero, MMEHHO B TO BpeMsI IOHO-
1Ia u30pall IMyTh YYEHOTO — 3TO TpeOOBajo 3HAHUI M ITOOPOCO-
BECTHOCTH, TePIIEHUS U YpaBHOBelIeHHOCTU. Cremysl ITOmyIsIpHO-
My Torna ¢pusiocopckomMy ydyeHuto cToukoB, CTpaboH cTpemuics
K YMEPEHHOCTH M CaMOCOBepIIeHCTBOBaHMIO. OH IIpeaIIoumnTan
HE yJacTBOBAaThb B ITOJIUTUMYECKOM IESITEIBHOCTH, a BCETO JIMIIb
HaOII01aTh 3a COOBITUSIMU.

CtpaboH ObLI OCTOPOXEH B cl0BaxX M moctymnkax. OnuceiBas
CBOM IIyTELIECTBMS, OH HUKOINA He MPUYKPalIMBal YBUACHHOE U
Mpe3upa Jroaeid, KOTOphIE XKePTBOBAIM UCTUHOM panu ciaBbl: «ToOT,
KTO HAaroBOPUJI CTOJIbKO JIKM 00 M3BECTHBIX CTpaHax, €IBa JI1 B CO-
CTOSIHUM COOOLLMTH MPABAY O MECTHOCTSIX, HUKOMY HE 3HAKOMBIX».

CBoii mepBblil Tpyn — «Mcropuueckne 3anuckn» — CtpaboH
3aBeplIniI, Korma eMy Obmo 32 roga. B «3ammckax» m3maraiach
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pUMCKasi UCTOpUS, HauvHas c paspywieHust Kapdarena 3a 146
net no PoxnecrBa XpucTtoBa u KoHYast ouTBoi npu Akimyme B 31
ToIy IO Hallel 3pbl. DTO COYMHEHME IO HAC He AOIUIO, HO O HEM
CtpaboH 4yacTo yImoMMUHAET B cieaylolleil cBoeil padbore — «I'eo-
rpapumn». «I'eorpadusi» maet MpeacTaBieHUe O MHUpPE, KaKUM OH
BUIEJICS B Havaje Haieil apel. OHa COCTOUT U3 17 KHUT: TIepBbIE
JIBe — aBTOPCKUE pa3MBIILIEHUs 0 Teorpaguu U reorpadax, cie-
IyIOLIKE BOCEMb KHUT IIOCBsIIIEHBI EBporie, ellie 1mectb — A3Uu U
nocienHsss — Adpuke. YueHble yTBEpXKIaloT, UTO «CcO BpeMeH ['e-
pomoTa HE OCTAJIOCh APYTrOM TaKOM KPACOYHOM KHUTU».

B cBoeM Tpyne «I'eorpacdpus» CtpaboH moapoOHO oImmcan Bee,
YTO 3HAJIM B Ty IIOPY O 3acCeJICHHOM 3emiie — olikyMmeHe. OH KpHU-
TUYECKU TepepadoTaa TPyIbl CBOMX MPEAIICCTBEHHUKOB U TIPH-
BEJI CITOPBI O MECTOHAXOXIEHUM TOTO WMJIM MHOTO reorpaduyec-
KOTO MYyHKTA.

B 10 Bpemst B PuMcKoit mMItlepu «BOILIE]T B MOAY» TYPH3M.
AHTHUYHBIE TYPUCTHI, KaK M HAIld COBPEMEHHMKU, ITOJb30BAIUCH
MYTEBOAUTEISIMU. DTO MOT OBITh, HAIIPUMEP, CEPEOPSIHBINA COCY/,
YKpallleHHBIA 1300paxkeHrueM MapllpyTa OT JII000ro MecTa UMIIe-
pun 1o Puma. YKasplBauch TakKe BCE MPOMEXKYTOUHbIE CTaHLIUU
U paccTosiHUsI MexXay HuMmu. KTo 3HaeT, MOXeT, aBTOPOM TaKOro
«ImyTeBoauTeisi» Obu1 reorpad CtpaboH?

«4fl coobmia TO, YTO CUMTAIO IPABWIBHBIM, B TeX CIydasix,
IIe UMEIO CBOE CYXKIEHHE; €CIM He YBEpEeH — Ha3bIBal0 MCTOYHU-
KM; a KOTJa HeT HMKAKUX CBUICTEJIBCTB, TOTAA U I YMaTIMBAIO».
HaBepHoe, n3-3a Ttakoro moaxoma K ¢dakraM CTpaboH HepemKo
BCKOJIb3b PaccKa3bliBaJl O «uyaecax CBeTa» M MOAPOOHO OCTaHAB-
JIMBAJICS HA MIPeAMETaX MaJIOBaXKHbBIX, HO JUISI €0 COBPEMEHHUKOB
3aHMMAaTEIbHBIX U TOJIE3HBIX.

Hanpumep, nocetuB D¢duonuio, oH oTMedaa, YTo TaM Ba-
paT suMmeHHoe mnuBo. IToOwiBaB B Memduce — ApeBHEN CTO-
quue Ernnrta, — CTpaboH BCKOJb3b YIIOMSIHYJ O MUpaMuIax
U HU CJIOBa — O BBICEYEHHOM B cKajie cpuHKce. PacckasbiBas
0 LIEHTpPEe DJUIMHMCTUYECKON HayKU U KyJbTypbl — AJIeKCaH-
npun Erumerckoii, rme CTpaOoH MOJOATY XWUJI, OH HE YIIOMSI-
HyJ1 O 3HAMEHUTON Ha BeChb MUP AJIEKCAaHAPUINCKON OMOIMO-
Teke. B To XXe BpeMs caM ropoa OH ONMcaa TakK JETaJIbHO, YTO
ceiiyac MOXHO 0e3 TpyJa BOCCTAHOBUTH €T0 BUI Ha pyOexe Ha-
IIe¥ BPHI.
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CTtpaboH He TOJBKO M3YyYWJ OTPOMHOE KOJMYECTBO TPYAOB
CBoMX TipenliecTBeHHMKOB. OH cam oboien v uzbe3nwn Karm-
nanokuio 1 @puruio, nmodwiBan y nogHoxus Kapkaza, Ha Gepe-
rax Monuu, Ha Kuknagckux octpoBax, B Kopunde. IToapo0-
HO onuchiBasl Bce 3TU Mecta, CTpaboH Bcerma Ao0aBisl dpasy:
«Korma s TaM HaxXOaUJICH...».

Hauas paboty Hag kHUro# «I'eorpacusi» Koraa emy ObLIO yKe
mectbaecaT, CTpaboH 3aKOHUYMI €€ yepe3 TPUALATh JET, eXKero-
HO BHOCS pasinndHbie nmorpaBku. K uurtarensm 17-tomHasg «Il'eo-
rpacdus» 1omnajia yxe I0cjie CMEpPTU aBTOpa.

Tpyn Crpabona — 3T0 cBoa reorpa¢pM4ecKUX 3HAHMI aH-
TUYHOTO MUpa. AHIIUKACKUI ucTopuk TapH yTBepxnan: «Majo
HaiaeTcs mucaTteaeil, KOTOpbIM Mbl ObUIM Obl OOJIbILIE 00SI3aHBbI,
yeM CtpaboHy. Ero rinazamu Mbl CMOTPUM Ha 3TOT MUD B LI€JIOM,
KOTJa OH YX€ OTOIIEN] B MPOIILIOE».

151



VOCABULARY PRACTICE

1. Find equivalents in the text for the following

Strabon — the battle of Actium —
Town of Amasiya — 31A.D. —

Asia Minor — «Geography» —

Greek — Asia —

Persian — Africa —

Rome — Herodotus —

Octavian — «Oikumene» —

Caesar — the Roman Empire —
Carthage — Memphis —

Ethiopia — Egypt —

The Sphinx — Cappadocia —
Corinth — Frigia —

Ionia — The Caucasus —

Tarn — The Kikland Islands —

«Historical Notes» —

1. Match the following words and word combinations to their cor-
rect meaning

1. self-definition a) caMOCOBepIIeHCTBOBAHUE

2. moderation b) TeprieHne

3. destruction C) pa3MbllilJIeHUE

4. self-perfection d) 106pocoBeCTHOCTh

5. stoic €) caMooIIpe/iesieHre

6. patience f) yMepeHHOCTD

7. reflection g) pa3pylIeHne

8. contemporary h) cTouk; yenoBek,
MY>KeCTBEHHO TTEPEHOCSIIINI HEB3TOIbI

9. predecessor i) mpealecTBEeHHUK

10. conscientiousness j) COBpeMeHHUK

III. Translate the given adjectives, suggest their synonyms and make
up word combinations, sentences of your own
1. eternal
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. unfamiliar

. picturesque
. intermediate
. useful

. various

. ancient

. Hellenic

. particular

0. perfect

— O 00 IO\ WL A~ LW

1V. Memorize the following words and collocations
HckyccTBO — art;

ussHbe (1300pasuTebHbIe) UCKyccTBa — the Fine Arts;
npousBeaeHne uckyccra — work of art;

1300pa3uTebHOe UCKYCCTBO — pictorial art;
JpaMaThUieckoe MCKyccTBO — dramatics;

HnckyccTBo (MactepcTBo) — skill, proficiency, craft;
BOEHHOE MCKyccTBO — military art, generalship;

MOPCKO€ MCKYCCTBO — seamanship;

IOBEJIMPHOE MCKYycCTBO — jewellery;

peMecIeHHOe UCKYCcCTBO — workmanship;

opaTtopckoe MactepcTtBo — elocution, eloquence;

pemecna — useful arts;

u3 J1100BU K uckycctBy — for love of art;

yepHasg marusg — black art;

rymaHuTapHbiii ¢pakyabreT — Faculty of Arts;

«ZK13Hb KOpOTKA, MCKYCCTBO BeUHO» — «Art is long, life is short»;
ObITH coydyacTHUKOM — to have/ to be art and part in smth.

V. Make a list of key words and word combinations form the text with
their translation equivalents

WckyccTBo Xuth — art to live;

npeacTaBieHne o Mupe — an idea of the world;
MECTOHaXOXIeHHe reorpadudyeckoro myHkra — location of geo-
graphical place;

ChIIpaTh 3JIy10 1IYTKY — to play a cruel trick on smb;

TpakTaThl MO JOTUKe — treatises on logic.
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TRANSLATION/INTERPRETING PRACTICE

1. Snow-ball interpreting

Train your memory and repeat after the speaker (without look-

ing into the text)

a) in Russian

b) in English

1. OnHaKo OH TOBOPUJ, YTO OH
dunocod.

OnHako OH TOBOPWJ, YTO OH
dunocod: «HYenosek, KOTOPLI
MOCBATUJI ce0s1 M3Y4EeHUIO HUC-
KYCCTBa XKUTb».

OnHako OH TOBOPWJI, YTO OH
dunocod: «YemoBek, KOTOPHIiA
MOCBATU Ce0s1 M3YYECHUIO UC-
KYCCTBa XXWUThb». TaKWM CaMoO-
MpeIeIEHUEM TPEYECKIUN YUYEHBIN
CrpaboH  mipeABapuil  CBOU
mIaBHBINA Tpyn — «['eorpaduro».

1. However, he said he was a
philosopher.

However, he said he was a
philosopher — «a person who
devoted himself to the study of
the art to live».

However, he said he was a
philosopher — «a person who
devoted himself to the study of
the art to live». With this self-
definition a Greek scientist
Strabon opened his main
book — the book «Geography».

2. CrpaboH cTpeMmics K yMe-
PEHHOCTM U CaMOCOBEPIICH-
CTBOBaHUIO.

Cnenys TIOMyJsipHOMY Torna
GUI0cOPCKOMY YUYEHUIO CTO-
nkoB, CTpaboH CTpeMUJICs K
YMEPEHHOCTM U  CaMOCOBep-
LLIEHCTBOBAHUIO.

Cnenys TIOIMyJSIpHOMY TOIIa
dnnocopckoMy YYEHUIO CTO-
nkoB, CTpaboOH CTpeMWICI K
YMEPEHHOCTH U  CaMOCOBep-
LIEHCTBOBAHWIO: OH TIPEAIo-
YyuTaJl HE ydJacTBOBaTh B IIO-
JINTAYECKOM JIeSITeJIbHOCTH,
a BCEro JIMIIb HaOJI0AaTh 3a
COOBITHUSIMU.

2. Strabon strove for moderation
and self-perfection.

Following a  philosophical
teaching of stoics popular at
that time, Strabon strove for
moderation and self-perfection.
Following a  philosophical
teaching of stoics popular at
that time, Strabon strove for
moderation and self-perfection:
he preferred to observe the
events happen rather than
participate in political activities.
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Oxonuanue mabauybt

3. AHrnumiickuii ucropuk TapH
yTBepKaal.

AHrnuiickuii - uctopuxk TapH
yTBepxkaan: «Majo HaiaeTcs
nucaresieil, KOTOpbIM Mbl ObLIU
Obl OoJibllie O00S3aHBI, YEeM
CrtpaboHy».

AHrnuiickuii  uctopuk TapH
yTBepxkaan: «Majo Hahner-
¢ mucareyield, KOTOPbIM MbI
Obli  Obl  OoJiblIEe OOSI3aHBI,
yeM Crpabony. Ero mrazamu
Mbl CMOTPUM Ha 3TOT MHUDP B
LIEJIOM, KOTJa OH YyXe OTOLIe
B TPOIILJIOE».

3. The English historian Tarn
stated.

The English historian Tarn
stated: «Few authors can be
found to whom we are obliged
more than to Strabon».

The English historian Tarn
stated: «Few authors can be
found to whom we are obliged
more than to Strabon. We look
at this world as a whole with his
eyes when he had already gone
into the past».

II. Résumé making (text compression and text development)

Listen to the recorded text, make notes and write a résumé in
Russian /Ukrainian/English (reduce the text to the core, then de-
velop it back without consulting the text).

Translate into English using text compression (omit redundant
words, convert nominative structure into verbal, use noun clus-

ters etc.)

First, do it in writing; then orally, observe transformations in

translation.

Develop a text from the given core (first do it in one language
in writing, then with interpretation — orally).

II1. Sight translation practice

Pay attention to precision information (proper names, geo-
graphical names, dates) and correct word order. Suggest back-
ground information required for a proper translation of the

text.
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Ioas Ce3zann. IIbepo u Apaekun (Mapau rpa)

XymoxKeCTBEHHBIII MUpP 3TOro MacTepa KUCTU OoraT u ClIo-
KkeH. He cyMeB mpOHMKHYTH B HEro, COBPEMEHHUKHU Ha3bIBaIU
kaptuabl [lonst Ce3aHHa «HEMOTHOLEHHBIMI», 3 CAMOTO XYIOXK-
HUKA <«BIOXHOBCHHBIM HEBEXIOI» WU <«HEYOABIIVMMCS TallaH-
Tom». CTtpemsich K ciaBe, Ce3aHH KOHMIMKTOBAJ, Ka3ajaoch, CO
BCEM MMPOM: C XEHOI, KOTopasi He pa3lesisiyia €0 MHTEPECOB; C
OTLIOM-0aHKMPOM, CUMTABIIMM ChIHA HEYIAYHUKOM; C JIYUIIIUM
JIPYroM, KOTOPBI C romamMy MepecTayll ero IOoHWMaTh. BedHbIi
KOH(MJIMKT CTaJl CyThblO XM3HU (bpaHIy3CKOro XyaoxkHuka Ilojs
Ce3aHHa M CMBICJIOM OJHOIO M3 CaMbIX 3arajoyHbIX €ro MmoJ0TeH
«IIbepo u ApieKuH».

CloXeT KapTUHbBI MOCBSILEH IPa3gHUKY «Mapau Irpa» — IO-
clegHeMY THIO MacJICHMYHOTro KapHaBaja nepe rmoctom. Iloatomy
MOJIOTHO TakK M Has3biBaloT — «Mardi Gras», pexxe yImoMMHAeTCs
HazBaHue «MacjeHuar.

Y MHOIMX eBpONEUCKUX HapOdOB CYIISCTBYET NAaBHSS Tpa-
IUINST: Ha MacJieHUIly YCTpauBaTh BeCeJIble TYJISHbBSI, SIpMapKu
1 KapHaBaJibl. Hepenko B Ipa3gHoBaHWM MacjaeHUIbl y4acTBY-
IOT aKTepbl HApPOMHOIO TeaTpa, OOJAaYEHHbIE B TPaaWIIMOHHBIE
kocTioMbl. Ha kaptuHe Ce3aHHa ITbepo U ApieKUH BBIXOIST U3-
3a KyJuC, YTOObI IPMHSTH yYacTHe B TeaTpalid30BaHHOM IIpe.l-
craBieHud. [loka OoHM elle He BOIIUIM B CBOM POJM U OCTalOTCS
caMUMU COOOIA.

Kaxk u3BecTtHO, HapogHast Tpaaulius Hagenauiaa [Ibepo u Ap-
JICKMHA OIIpeAeIeHHBIMU YepTaMU XapakKTepa: TOpeMbIKa U Hey-
nadyHuK I[Ibepo — 3acTeHYMB M MeuTaTesieH; ApJCKUH, IoO0eau-
TeJb B ILIYTOBCKMX IPOIEJKax, — M3BOPOTIMB M Beceld. Ce3aHH
JMO0ABIISIET TPATUIIMOHHBIM TIEPCOHAXKaM HOBBIE KpacKu: ero Ap-
JICKWH BBITJISIIUT BBICOKOMEPHBIM M LIIMHWYHBIM, a [Ibepo — He-
WCKPEHHUM U CKPBITHBIM.

JIutio ApiekrHa HeJIb3s Ha3BaTb KPAaCUBBIM WJIM XOTSI ObI
NpUBJIEKATeIbHBIM. boJiblliMe r1a3a CMOTPST Ha HAaC CHUCXOAM-
TeJIbHO CBEpPXY BHU3, IyObl MCKPUBJISIOTCS B YCMEIIKE, YXO IO
(bopMe HamIOMMHAET BOJIUbE, TSXKEIbI MOI00POIOK HECUMMETPU -
YyeH. DTO CUJIbHBIN, MOATSAHYTHINA, YBEepEeHHbBIN B ceOe YeOBeK, OH
JIBMKETCSl CTPEMUTEIbHO M JaxKe BejaumdyaBo. Ero HamopucTocTb
MOIYepKMBaeT B3JICTAIOIIMIA IIepel HUM 3aHaBec.
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[Ibepo — TmOJIHAS TIPOTUBOIIOJIOXHOCTE CTPOMHOMY M YIIPY-
romMy ApJieKMHY: OH CJIaOblIii, HeyBEepEeHHBIN, MEIIKOBaThIil. JleBas
pyKa TSKEJI0 ONMpaeTcsl Ha TOJYCOTHYTYIO HOTY, B3IVISIL OOJb-
IIMX W TPYCTHBIX TJ1a3 yrayboyéH B ceds. Bpoae Ob1 IIbepo moi-
HOCTbBIO MOTPYXEH B CBOM mepexuBaHus. Ho moyemy oH ucnom-
TUIIIKA MBITAETCS TOJIKHYTHh ApJieKuHa KyJaakom?.. Vlau aToT kecT
03HA4YaeT COBEPIICHHO MPOTUBOIIOJOXHOE: [Ibepo IbITacTCs 3a-
nepxaTth yxongiiero ApnaekuHa?.. McciemoBarenum TBOpYecTBa
Ce3aHHa TaK M He HAllUIM OTBETa Ha 3TOT BOIIPOC...

C xapakTtepaMM TIepCOHaXKel CBSI3aHBI M KOCTIOMBI: OOTSTHBA-
folIee TPUKO ApiieKHA TTOAYepPKUBAET CUIIY U TIOABMKHOCTD, a 0a-
naxoH IIbepo CKphIBaeT TLIEAYIIHOCTD T€JIa M HEJIOBKOCTD JKECTOB.

Ha romoBe ApiiekmHa BOMHCKAasl TPEYroJIKa, TPOCTb HATIOMM-
HaeT IIIary, a IepyaTkv B APYroil pyke — KakK OyITO HOKHHBI.
PucyHok Ha ero TpMKoO, CBEpKalOIIMi W KOHTPACTHBIM, TMOXOX
Ha KaMUHHYIO pelIeTKYy, CKBO3b KOTOPYIO MPOCBEUYMBAIOT SI3bIKU
IUIAMEHU. DTO YEJIOBEK, CIIOCOOHBIM Ha MOCTYIIOK.

N psaomM ¢ HUM Oe3KU3HEHHBIN, anatuyHbiii [Teepo. Ckiana-
KM Ha MaToOBOM OajlaxOHE HaNMCaHbl OTTEHKAMU CEpPOro U 3¢-
neHoro. IIpocropHasi, MmepTBeHHO Oenast omexna Ilbepo Kaxkercs
TCUIICOBOI. M maxke NMCThsI, HAPUCOBAHHBIC HA 3aHABeCe, 3aCThLIN
B CBOEU HETOJBUXKHOCTU.

I'epou Ce3anHa He mMoXoxU Ha akTepoB. [Ibepo M ApiekuH,
CKOpee, HAITOMWHAIOT MapUOHETOK: OHU ABUTAIOTCS HAIIPSIKEHHO,
M3JIOMAaHHO, CJIOBHO YIIPaB/ISIEMbIe PYKON HEBUIMMOIO KYKOJb-
HUKA.

B xonue 80-x romos XIX Beka Ce3aHH co37a7 HECKOJIBKO TaK
Ha3bIBAEMBbIX «Te€aTPaJibHBIX» KapTUH. DTO ObLIO CBA3aHO C TEM,
YTO B TO BpPeMSI ChIH XyIOXHUKa, 16-imetHuit Ilonb, yBiaekaics
oouTenbcKuM TeaTpoM. OH U CTall MOAEIBIO JUISL CO3IaHUs 00-
paza ApsekuHa. A ais IIbepo mo3upoBai npusTesb cbiHa — Jlyun
T'uiiom.

HexkoTtophle uccienoBaTed OTOXIECTBISUIM BbICOKOMEPHOTO
ApnekuHa ¢ OmuieM 3071, a ckpeITHOro Ilsepo — ¢ camum CezaH-
HoM. Jleso B ToM, uto Ce3aHH U 307151, KOTOPBIE TOJITHE TOIbI ObUIA
JIPY3bsIMU, TIOCJIC BBIXOAA poMaHa 30151 « BOpUECTBO» ITOCCOPUIINCH:
B INIABHOM T'epoe — HEYAauwIMBOM XydoxXXKHUKe — Ce3aHH y3Hau ceOsl.
M CeszanHa OOBMHWJIM B TOM, UTO OH OTOMCTHUJI OBIBIIIEMY JPYTY,
n300pa3uB 307151 B 00pa3e HIMHUYHOTO ApJieKIMHA.

157



[To mpyroii Bepcuu, poiab ApieKMHA MPUIIMCHIBATIA CaMOMY
XyIOXHUKY, a B [Ibepo Bumenn HaMeK Ha poAcTBeHHUKOB Ce3aH-
Ha. KTo-To maxe monaran, uro IIbepo u ApJaekuH — 3TO CUMBOJ
OOpHOBI IBYX HaNpaBJICHUI B XKMBOIKCH. ..

B kaptune «IIbepo u Apiekun», uid «Mapau rpa», HeT eau-
HOTO JIEeICTBUS, TEPOM CYIIECTBYIOT KaK Obl HE3aBUCHUMO JAPYT OT
apyra. Ml B Toxke BpeMsl UX CBSI3bIBa€T KAKOM-TO BHYTPEHHMI KOH-
(bMKT: OHM BMeCTe U B TO K€ BpeMsI IIOPO3Hb...

ITong Ce3zaHHa CYMTAIOT CAMBIM HOBATOPCKUM XYIOXKHUKOM
XIX Beka, pomoHayaJbHMKOM MHOI'MX HAIIpaBJICHUN >KMBOIIM-
CU: CUMBOJIM3Ma, Kybusma, abcTpakuMoHusMma. «f pucyro, Kak
BILKY, KaK YyBCTBYIO... JIpyrue Toxe YyBCTBYIOT U BMISIT, HO HE
pelialTcs 3To nepenaathb. S ke peuaroch. MHe XBaTaeT CMEIOCTU
BBICKA3bIBaTh CBOU B3TJISIIBI»...

1IV. Check yourself (your translation) against the pattern translation
version

Strabon
(64/63 B. C. — 23/24),
Greek geographer, historian

He liked travelling. And he was given almost a whole century for
it. As if having a good idea about such a gift of his fate, he wasn'’t in
a hurry: he was traveling without haste, gathering thoroughly infor-
mation about all countries and peoples known at that time. Actual-
ly he turned myths and legends into history and geography. However,
he said that he was a philosopher: «a person who devoted himself to
the study of the art to live». With this self-definition a Greek scientist
Strabon, opened his main work — the book «Geography».

His life travel almost 90 years long Strabon started in the town
of Amasia of Asia Minor. There was Greek and Persian blood
flowing in his veins. Strabon received perfect education in the best
traditions of Hellenes. He had all the grounds to consider himself
a Greek scientist. But he lived in the epoch of the mighty Rome,
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he was friendly with Roman scientists and writers and he always
returned to the «eternal city» after numerous trips.

Strabon came to Rome being a 20 year old youth for the first
time in the year of 44 B. C. At that time Octavian became the suc-
cessor of Caesar. He made history and created the empire — Stra-
bon described all this. Most likely, it was at that time that the
youth chose the road of a scientist — it required knowledge and
conscientiousness, patience and even temper. Following a philo-
sophical teaching of stoics popular at that time, Strabon strove for
moderation and self-perfection. He preferred to observe the events
happen rather than participate in political activities.

Strabon was cautious in words and deeds. Describing his trav-
els, he never decorated the things he had seen and despised peo-
ple who sacrificed truth for the sake of glory: «The one who told a
lie about known countries is hardly able to tell the truth about the
places unfamiliar to anyone».

His first work «Historical notes» Strabon completed at the age
of 32. In the «Notes» Roman history starting with the destruction
of Carthage 146 years B. C. and finishing with the battle of Ac-
tium in 31 A. D. was told. This work has not survived, but Strabon
mentions it very often in his next work — «Geography». «Geogra-
phy» gives an idea of the world, the way it was seen at the outset
of our era. It consists of 17 books: the first two — the author’s re-
flections on geography and geographers, the next eight books are
devoted to Europe, six more — to Asia and the last one — to Afri-
ca. The scientists assert that «since the time of Herodotus no oth-
er picturesque book of the kind has left».

In his book «Geography» Strabon told in detail every-
thing people knew about the populated land at that time — «QOi-
kumene». He critically changed the works of his predecessors and
gave the arguments concerning the location of a particular geo-
graphical place.

At that time, tourism «came into fashion» in the Roman Em-
pire. Ancient tourists like our contemporaries made use of the
guidebooks. It could be, for example, a silver vessel decorated with
the picture of the route from any place of the empire to Rome. All
the intermediate stations and distances between them were indi-
cated. Who knows, may be the author of such a guidebook was the
geographer Strabon?
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«I communicate the things I consider to be true in the cas-
es I have my judgment, if I am not sure — I give the sources,
and when there is no proof, then I am also silent». Maybe due to
such an approach towards the facts, Strabon often touched upon
the «seven wonders of the world» in passing and dwelt in detail
upon the trifles, which were interesting and useful for his con-
temporaries.

For instance, after his visit to Ethiopia he stated the fact of
brewing barley beer there. After visiting Memphis — the ancient
capital of Egypt — Strabon mentioned casually the pyramids say-
ing nothing about the Sphinx carved out of the rock. Telling about
the centre of Hellenic science and culture — Alexandria of Egypt
where Strabon lived for a long time — he did not mention the Al-
exandria Library known all over the world. At the same time he de-
scribed the city so thoroughly that now one can restore its appear-
ance on the threshold of our era.

Strabon not only learned a huge number of the works of his
predecessors. He walked round and traveled all over Cappado-
cia and Frigia, visited the foot of the Caucasus, the shores of Io-
nia and the Kiklad Islands, as well as Corynth. Describing these
places in detail, Strabon always added the phrase: «When I stayed
there.....»

Having started his work on the book «Geography» being over
60, Strabon finished it in 30 years time, annually adding various
amendments.

The 17 volume «Geography» reached its readers after the
author»s death.

Strabon’s work is a summary of geographical knowledge of the
ancient world. The English historian Tarn stated: «Few authors can
be found to whom we are obliged more than to Strabon. We look
at this world as a whole with his eyes when he had already gone
into the past».

V. Listen to the recorded text and practise consecutive interpreting
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bpatbsa Monroabdnbe,
(panuy3ckue u3o0peraTed BO3AYIHOIO MIapa

OHu ObUIM pOMaHTUKAaMU U yY€HBIMU. [laHnmyecku GosiBIIME-
CS1 BBICOThI, OHM MEUTAJIM HAay4yuTh JIIOAEH B3jeTaTh B HeOo. bpa-
TbsT MOHTONB(BE OTKPHUIM 3Py BO3AYXOIUIABAHUSI M TEM CaMbIM
MOJIOXKMWIM Havyajao A0JIrOMy IyTH YeIoBeKa K 3BE3IaM.

XKozedp-Munrens Monronbsdre pommiicst B 1740 romy B He-
0o0sb1I0M (ppaHIy3CKOM ropoake AHHoHe. Uepe3 MsTh JeT Ha CBET
nosiBuicsg ero opar, Kak-DteeH. Mx otel, Biaaesael OyMaxHO
¢dabpuku, mocrapajcs AaTh JETSIM Xopollee oopazoBaHue. OgHa-
KO CTaplluii ChIH ero pazodapoBaj. 2Kosed ObLT pOMaHTUUYHBIM,
JIETKOMBICJIEHHBIM TIOAPOCTKOM U TepIeTb He MOT IIKOJbHOM
3yopéxku. B 13 metr oH Opocui yue€dy u coexan u3 goma. FOHo-
1lIa MeYTaJ O COJHEUHBIX JIy>KalilkaX, KOHHBIX IIPOTryJIKax C Jama-
MU, HO CTOJIKHYJICSI TOJIbKO C HUILIETOM U TOJIOAOM.

He BwimepxaB nuinennit, 2Kosed BEpHYJICSd ITOMOM, YTOOBI
¢ MoJIbOAMM O TIPOIIEHUM YMNAacTh B HOTU poauTesissM. Packass-
IIKXCh, OH YCEPAHO 3aHSUICS yu€00ii, 0COOEHHO XOPOIO eMy J1aBa-
JIUCh (PU3UKA U XUMMSI.

OTbeH, MIAIIINIA U3 OpaTbeB, TOXE OBLI MeUyTaTeJIeM, HO, B
oTIM4YKMe OT Opara, poC IOCIYIIHBIM W YCUIYMBBHIM PEOEHKOM.
Ve B MOJIOAOCTU OH CTaJl U3BECTHBIM apxuteKropoMm. IloznHee
OTbeH YyHacjedoBaJl CeMEHbII OM3HEC M BCTYIIMJ BO BJIaJieHUE
oymaxxHoil (padbpukoit otua. Crapmmii 6pat ZKosed ctana ero Kom-
IIAHHLOHOM.

Heno ObLIO HaJaXXeHO XOPOIUO, AOXOAbl CEMbU POCIU, U Y
OpaTbeB OCTaBaJlOCh MHOTO CBOOOZHOro BpeMeHHM. OHU IIOCBSI-
LIAJIM er0 M3II00JCHHBIM 3aHSITHUSIM: HayKe WM MeuTaM O ITOJIETax.
OnHaxael, HabaOaasd 32 00aKaMU, ONMH U3 OpaTheB MPEITOXKWII;
a ToyeMy OBl He HAIIOJHUTh TOPSYMM MapOM XOJIIOBBIN Iap?
BBITh MOXET, OH B3JIE€TUT?

OneIT oKaszajacsd HeymauyHbIM: Map MOMEHTAJIbHO OCTBIBAI W
KaruisIMA OCaXkKJajIcs Ha XOJICTe — Iap TaK M He MOIHSICS B BO3-
nyx. bpaTbsd mompoOoBaiM HAMOJHUTHL Iap BOAOPOAOM — Ta3s
MTHOBEHHO YJIETYYMBAJICSI Yyepe3 TKaHb.

Torna 2Ko3ed 1 DTbeH M3roTOBUIN OYMaXKHBIN 1Iap — U CHO-
Ba pa3ouyapoBaHUe: BOJOPOI IIPOCAUYMBAJICSI U CKBO3b MOPHI B OY-
Mmare.
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Kak 3To MHOra ciy9aeTcss B MICTOPUM OTKPBITHI, TTOMOT CITy-
yait. OgHaxabpl BO BpeMsl 3BaHOTO o0efa XKeHa OJHOIo M3 OpaTheB
nojoinia K KaMuHy. I10TOK Topstuero Bo3myxa BAPYT MOTHSUT TTOIO
eé 100ku. ZKeHlHa, Ha KOTOPYIO BCce 00paTWIM BHUMAaHUE, CMYTH-
Jlach M nokpacHena. A 2Koseda 1 DTbeHa BAPYT OCEHUJIO: TOPSUMiA
BO3AYX — BOT Ye€M HY>KHO HaIlOJIHUThL BO3ayIIHbIN mwap! M1 — o uyno!
Ha a10T pa3 akcrepuMeHT oKaszaics yIauyHbIM — 11ap B3jeTen!

5 utoHs1 1783 roma cocTostiach mepBasl IyOJaMYHAass JEMOH-
cTpaums m3o0pereHus OpaTthbeB MoHronbdbe. Ha meHTpanbHOI
IUIOIIAAM Topoaka AHHOH coOpaluch Thicsuu moneil. Hax toi-
MO¥ BO3BBILIAICS TPOMAIHbIN, C TPEXATAXKHbBIN 10M, 1ap. Ha Hem
KpacoBajach JJaTMHCKas Haamuch: «Ad astra», uro 3HauuT «K 3Be3-
nam!». BoceMb CUJIBHBIX MYKUMH €IBa YACPXKUBAIM 3TO UyIOBU-
1Ie 3a BepeBKU. XKozed cKoMaHIOBaa OTIYCKaTh, IIap BhIPBAJICS
U TI0JIeTeN1 BepTUKAJIbHO B He0o. ITnolans BocxuieHHO axHya!

Creayoluii MoaET «MOHIoIb(pbepa» (Tak Ha3BaJIu U300peTe-
Hue opatbeB) cocTosics B Ilapuzke B Hauane ceHTs0ps 1783 roxa.
3penuiilie MOYTUI BHUMaHUEM cam KopoJib JItogoBuk XVI, mpo-
SIBUBIIMI K BO3AYXOIUIAaBaHMIO XMBEWIIMA MHTepec. bpaThbs mo-
JIBECWJIM K 1apy KOP3UHY JJIs1 HaccaxupoB. I1epBbIMU YeCTH I10-
IHSThCS B BO3MYX YAOCTOMJIMCH XKMBOTHBIE — YTKa, METyX U Oa-
paH. ITon€T mpomén yrauyHo, XKMBOTHBIE HE IMOCTPamaIn.

Ho, necmotpst Ha ycnex, 2Ko3zed 1 DTbeH 4yBCTBOBAIM pa-
304apoBaHKe — MOJET YeJoBeKa MokKa 4To ocTaBajcsi MeuToil. B
YUIEeHBIX Kpyrax TeM BpeMeHEM pa3BepHYJIach OCTpast TMCKYCCHUS
0 0e30IMMacHOCTU TaKOTro I0JIeTa: OmNacajvcCh, YTO M3-3a HEXBAaTKU
BO3/yXa Ha BBICOTE JIIOAM MOTYT 3ad0XHYyThbcd. Kopoab mpemio-
>KWJI OTIIPABUTH B MOJIET ABYX MPUTOBOPEHHBIX K CMEPTU Y3HUKOB,
OJTHAKO €ro OJM3KuiA Apyr Mapku3 1’ Apaanz Bo3myTtuics: «Hey-
>KeJIM BeJIMKasi YeCTh ITIepBBIMM BO3HECTUCH K HeOecaM OynmeT mpu-
HamiexaThb npectynHukam? Iloaeuy s!».

Mapkus a’ApiaHg B3jieTel Ha MOHroabdbepe 21 HOSIOps
1783 roma. BMecTe ¢ u3BeCTHbIM yu€HbIM IlmmaTtom ne Po3sbe.
CBuzeTensiMy MOJIETa CTAJI0O MHOXECTBO JIFOACH, OOJBIIMHCTBO U3
HUX OBLIA YBEpPEHHI, YTO THOEIb CMEeJIbYakKoB Hen30exHa. Ho Bce
CTpaxy OKa3aJIMCh HAIIPACHBIMU: JIIOIM OJIarOITOJIYYHO BEPHYJINCH
Ha 3eMJTI0

Ha 6patbeB Monronbpbe oOpymmiack ciaBa. Bo @paHuum
HaAvaJIoCh MOBAJbHOE YBJIEUCHNUE BO3MYIIHBIMU LIapaMM, KOTOPOE
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BCKOPE paclpOCTPaHUJIOCh U B pyrue cTpaHbl. Ho camu O6paThs
B BO3AYyX NOAHSTBHCS HE TOPOMUIMCHL: 00a MaHWYECKU OOSIHUCH
BbICOTHI. PoMaHTHK 2Ko3ed pemmics Ha 3TO ToJAbKo pas. Ilonet
cocTosics 5 aHBaps 1784 roga. U 4yTb HE OKOHUYMJICS KaTacTpo-
¢oii. [lap BaApYT MOTEPST BHICOTY M yHaj, KOp3WHa C maccaxupa-
MU CUJIBHO yAapujach O 3eMJIIO 1 pa3Bajujiach, IpU 3TOM O0O0JIb-
1lIe BCEX IMOCTpaaall caM Co3ldaTelib a3pocTaTa.

ITocne sToro ciydast DTbeH 3asiBUJI, YTO HE IMOJIETUT HUKOT-
nma. OH caepxan obemaHue — ymep B aBrycre 1799 roma, Ttak u
He 1oObIBaB B Hebe. 2Ko3ed mepexkui Miaaliero oOpara Ha OOUH-
HaalaTh JeT W MPOJoJIKal 3aHUMAThCSl UCCIEIOBAaHUSIMU, OCHO-
BaB COOCTBEHHYIO JlabopaTopuio. B uctopun oTKpbITHIT OH TaKXe
M3BECTeH KakK M300peTarelib mapaliiora, KaJlopuMeTpa U TUApaB-
Jmnyeckoro mpecca. Ho MoHroibdbep 10 cux Mop OCTagrcs CUM-
BOJIOM TipophiBa YenoBeka B HEOO.
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VOCABULARY PRACTICE

1. Find equivalents in the text for the following

Joseph-Michel Montgolfier —  Jacques Etienne Montgolfier —
«Ad Astra» — Pilate de Rosier —

Paris — Marquis d’Arland —

The town of Annon — France —

The king Louis XVI —

II. Match the following words and word combinations to their cor-
rect meaning

1. cramming a) BpeMsIIpeIPOBOXACHNIE
2. poverty b) rosnoxn

3. starvation C) BOCXMIIIEHUE

4. hardships d) pazouapoBaHue

5. privation e) 3yopexka

6. dreamer f) Huiera

7. pastime g) MeuTaTesb

8. miracle h) nuieHus

9. disappointment i) uyno

10. admiration j) TPYIHOCTH

III. Translate the given adjectives, suggest their synonyms and make
up word combinations, sentences of your own

1. romantic
2. light-minded
3. obedient
4. persevering
5. indignant
6. inevitable
7. lively

8. robust

9. decent
10. famous
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1V. Memorize the following collocations

Breakthrough — xpymHoe HayJYHO-TEXHMYECKOE IOCTIDKEHMUE,
MPOpPLIB (B HayKe);
discovery — 1) OTKpbITHE;, 2) pacKpblTUe, OOHapyXXeHUE;

3) pa3BepThIBaHUE (CIOXKETA);

dream — 1) coH, cHOBUIEHME; tO go to one’s dreams — JOXKUTHCS
craTh, 3aCHYTh; to see a dream — BUAETh COH; 2) MeuTa, rpesa; 3)
BuaeHue; dreams go by opposites — HasiBy Bce HAa00OpPOT.

V. Make a list of key words and word combinations from the text with
their translation equivalents

[TomoxuTh Hauasio 4YeMy-j. — to initiate smth.;

uctopust oTKpbiTuii — the history of discoveries;

MPOSIBJISITh KMBOM MHTEpPEC K 4eMy-To — to show keen interest in
smth;

YyBCTBOBAaTh pazodyapoBaHue — to be disappointed in smb. / to be
disillusioned with smth;

MoBajibHOE yBjeYeHue — mass enthusiasm for.
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TRANSLATION/INTERPRETING PRACTICE

1. Snow-ball interpreting
Train your memory and repeat after the speaker (without look-

ing into the text).
Choose 4 sentences from the text and fill in the table below:

a) Sentences in Russian b) Sentences in English

II. Résumé making (text compression and text development)

Listen to the recorded text, make notes and write a résumé in
Russian /Ukrainian/English (reduce the text to the core, then de-
velop it back without consulting the text).

Translate into English using text compression (omit redundant
words, convert nominative structure into verbal, use noun clus-
ters etc.)

First, do it in writing; then orally, observe transformations in
translation.

Develop a text from the given core (first do it in one language
in writing, then with interpretation — orally).

II1. Sight translation practice
Pay attention to precision information (proper names,
geographical names, dates) and correct word order. Suggest

background information required for a proper translation of the
text.
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Jxxopmkone. Cnsmas Benepa. 1505(?)—1510 rr.

«Bce B Heli rapMOHUs, Bce 1MBO, Bce Bblllie MUpa U CTpacTei,
OnHa TIOKOUTCST CTBIIUTMBO B Kpace TOpP:KeCTBEHHOI CBOEH...», —
9TH BOCXMIIEHHBIE CTpOoKM Ajekcanapa IlylIkmHa ITOCBSIEHBI
kaptuHe JIxopmkoHe «Crisiast Benepar.

B nawane XVI Beka obOpa3 BeHepbl — OOTWMHM JIOOBU U
KpacoThl — €lle He ObLT IMMPOKO PACIIPOCTPAHEH B UTAIBIHCKOM
nckyccrBe. M1 o4eHb penkuM OBbILIO M300pakeHHe OOHAaKEHHO-
ro Teaa. 3a YeTBEPTb BeKa 10 BeaukKoro JIxXopmxkoHe cBoio Be-
Hepy co3nan borruuennu. Ero GoruHg — Xpynkas U IOuTu Oe-
CIUIOTHAsl — 3TO WJUIIOCTpallMsl aHTMYHOro Muda. A JIxopmxo-
He 1pu cosznaHuu «Crsiieii BeHepbl» He omnupalicsi HU Ha KakKue
JINTEpaTypHbIE UCTOUYHUKMA.

HymieBHast ryOMHA XyOOXHMKA, €r0 YMEHME HacCJaKIaThCs
MPUPOJON U TEJIECHOU KpacOTOM TPOSIBUJIMCH YXXE€ B KapTUHAX
«Cenbckuii KoHLIEpT» U «I'po3a». Ho HacTosSmmM TMMHOM Kpaco-
Te >XeHCcKoro Teja crana «Crsmas BeHepa» — omyxoTBopeHHas 1
LeJIOMYyIpEeHHas.

OO6HaxeHHbIe Urypsl Ha (oHEe Mei3axka U paHblle BCTpeya-
JIUCh B €BPOITEMCKOM XMBOIMMCH U TpaBlopax, HO HUKOTAA repou
He M300paXaauch CISIIIUMU.

Benepa JIXXopmaKoHe OTIbIXaeT Ha JIyTy, HOPOCIIEM CKPOMHBIMU
OesbiMu 11BeTaMU. Ee He TpeBoXkaT MpayHble CHOBUICHUS, OHA I10JI-
Ha MOKOSI U CJIOBHO TMapuT Bo cHe. [lnaBHbIe ouepTraHus Tena 00-
TMHU HaxXOMSIT OTKJIMK B OKpPYXalOllleM BEHELIMaHCKOM Ieli3axke:
YXOISIT BHAJMb MSTKUE JMHUM IIOJIOTMX XOJMOB, JY4YM 3aXOmsIle-
ro COJIHIIA OKpalIMBaIOT 3aMepliliee B HEMOJBUKHOCTH 00JIaKo, U
TEIUIbI COJHEYHBIA CBET CTYIIAETCI B TEMHO-30JIOTBIX BOJOCAX
OoruHu. BeHepa He BegaeT CBOEil HAroThl, KaK HE OCO3HABAIU €€
o rpexoranennst AgaM u EBa, u 1mo3TOMy OHa Tak Oe3rpelrHa u
BO3BBIIIEHHA, YTO BBI3BIBAET YYBCTBO MPEKJIOHEHUS.

Ho JIXXopakoHe HUKOMY B MTaJbsSHCKOW XWBOIMCHA HE yaa-
BaJIOCh C TaKOU OCS3aTeIbHOCTBIO IepeaaTh XKMUBOE TEIJI0 OOHa-
KEHHOIO XeHCKoro teja. C momoupio chyMaTo — MSTKOM Mpo-
3payHOIl CBETOTEHU — XYIOXXHUK JOOMJICS OPTaHUYHOTO CIUSHUS
¢urypsl ¢ neisaxkem. HeoOBIKHOBEHHO OJapeHHbIN XXMUBOIMCELI,
J>opakoHe MOr mepeaaTb MHOXKECTBO Tpadalliii [IBeTa U IIUPO-
YAyl TaMMy CaMbIX HEXXHBIX OTTEHKOB.
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Kpacky XymoXXHUK HaKIambIBaJ MPSIMO Ha YMCTHIMA XOJCT,
0e3 TMpenBapuTEIbHONW TPOPUCOBKMU (QUIYp. DTy KUBOIMC-
HYI0O MaHepy 3alMMCTBOBaJIM MHOTHE XyJOKHWKM, B TOM UHCJIE U
MMPECCUOHHCTHI.

J>)XopIkKoHEe He MMeJ OOBIKHOBEHMSI CTaBUTb Ha KapTHHaX
CBOIO TTOANMMUCH. Ero mpon3BeneHus XpaHWIMCh B YaCTHBIX coOpa-
HUSIX BEHELIMAHCKUX MaTPULIMEB U ObUIM HEM3BECTHbBI IIIMPOKOMY
3puteio. Co BpeMeHeM aBTOPCTBO MOJIOTEH CTaIO IIPUITMCHIBATHCS
apyruM MmactepaMm. Haxke 200 et Ha3an cuuTanoch, uto «Crsias
Benepa» — xonus ¢ kaptunbl Tunimana, HancanHas B XVII cro-
JICTUU.

...Beneumsa nauama XVI Beka, pacuser Bricokoro Bospoxie-
HUSL.

JI>xopmkoHe — B 3eHUTE CJIaBbl. B ero XymoxkecTBeHHYIO Mac-
TEPCKYIO HETIPEPBIBHO MOCTYMAIOT 3aKa3bl. OH He yCIIeBaeT OKOH-
YUTb OJHO MOHYMEHTAJIbHOE ITOJOTHO, KaK yXe Haao OpaTbCs
3a apyroe. I mMascTpo IopydyaeT MHOTOYMCICHHBIM YUE€HUKaM,
B TOM uMcie U TuumaHy, JOIMCHIBaTb OTAEAbHBIE JEMEHTHI. A
caM IIPUCTYIIaeT K BBHIINOJHEHHUIO IMOTa€HHOTO 3aMbicia: JIxkop-
JIKOHE MeuTaeT 3aIleyaTyieTh Ha XOJICTe HEYJOBUMYIO TallHy XKeH-
CKOM KpacoOTHI.

Ho Benemuio oxBarteiBaeT cBUpencTByiomias B  EBpo-
ne osnumemust 4dymbl. [xopmkoHe 3aboseBaer. IllancoB Ha
BBI3IOPOBJICHNE yXe He ocTaeTcsl. BpemMeHaMmu XymOXXHUK BIa-
naeT B 3a0biThe. Ilpuxoass B cebsl, OH MOCTOSIHHO BO3BpallacT-
csl MBICJISIMU K CBOEMY He3aBepIICHHOMY TBopeHMIo0 — «CIisieit
Benepe» Ho... kpacku octarmoTcsi OECIOMOIIHO JIeXaTh Ha CTO-
jge. CMepTh IIpUHUMAET 32-JIETHEr0 MacTepa B CBOM CTpalIHbIE
00BATHSL...

KTo0 e Bo3bMeT Ha ce0s1 CMeIOCTh 3aKOHYNTh KapTUHY kop-
JKOHE M TOoNrcaTh CIIOKOMHBIA 1 BeJIMYaBbIil Meiizax?

Cxoxell MaHepoil muchMa obJiajan y4eHUK kuBomnucua Tu-
nuaH. Ero xuctu u npuHamjiexXuT TKaHb Ha IepedHeM IUIaHe U
paBas 4acTh IIei3axa.

DTOT Xe IMei3ax MPakKTUIEeCKU MOBTOPSETCS B KAPTUHE CaMO-
ro Tuumnana «fBaeHue Xpucra Marnanvies». Tuuman auiib yKpa-
CHMJI €TO HEeCKOJIbKUMU ACPEBBbSIMU M JOIMMCAI HEOOIBIITYIO XVKM -
Hy. HeusBecTtHO, 4TO ObUIO cO3MaHO paHblle — «BeHepa» wim
«MarganvHar.
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Hexortopbie wucciemoBaread CYMTAIOT, YTO THUIIMAHOBCKAas
yacTh mei3axa, mpu3eMjeHHass M OObIIeHHas, He CouyeTaeTcs C
onyxoTBopeHHOI «BeHepoit» [IxxopmkoHe. Bo3moxHo, yto Tu-
LIMaH, YMEBIIMN MPeKpacHO MoapaxaTh CBOEMY YUMTEJIO, Ha ceil
pa3 He moXeaall caeslaTh «MMUTaLUMIo 1o JIXKopaKoHe».

Eiwe omgHa TaitHa «Crstieii BeHepbl» oTKpbLiach B XX BeKe
IpU PEHTITEHOBCKOM MCCJCAOBAaHUM KAapTUHBI: B IMEepBOHAYAJIb-
HOM BapuaHTe y HOr crsgueit oorunu cugen Kynupmon. IMpunan-
JieXasa JIM OH KUCTU camoro [xKopmkoHe min Obut gorucaH Tu-
uuanoM? Kro u korma pemni 3akpacuth Kynunona: TunmnaH unu
HEU3BECTHBIN pecTaBpaTop? DTU BOIIPOCHI OCTAIOTCS O€3 OTBeTA...

Hu onHa m3 xaptuH utanbsiHckoro PeHeccaHca He mopoau-
JIa CTOJIBKO TMOBTOPEHUI M BapmaHTOB, Kak «Crisimmast Benepa».
Croxet JI>xopmkoHe ucroyb3oBann Tunman n Kpanax Crapimii,
PemOpanar u Benackec, Durp u loiist, diopep u Ilyccen, Mane
u Penyap... Ho Toabko y reHust kpacoTsl JIXKOpIXKOHE COBEpILIeH-
CcTBO ()OPMBI 1 YMCTOTA JIMHUI CJIOBHO BOILIONIAIOT 3aKOH abco-
JIIOTHOM TApMOHUM.

1V. Check yourself (your translation) against the pattern trans-
lation version

The Montgolfier Brothers

They were romantically-minded men and scientists. They
dreamed of teaching people to soar up into the sky, having pan-
ic fear of height themselves. The Montgolfier brothers ushered in
a new era of aeronautics and thus marked the beginning of a long
way of Man to the stars.

Joseph Michele Montgolfier was born in 1740 in a small
French town of Annon. In 5-year time his brother Jacques Etienne
was born. Their father, the owner of a paper-producing factory,
did his best to give his sons decent education. However, his elder
son disappointed him. Joseph was a romantic light-minded teen-
ager who could not stand school cramming. At the age of 19 he
gave up studying and ran away from home. The youth dreamed of
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sunny lawns, horse-riding outings with dames but faced only pov-
erty and starvation.

Unable to endure the hardships and privation, Joseph returned
home to beg for his parents’ forgiveness and fell on his knees in
front of them. Having repented he started diligent studies and was
especially good at physics and chemistry.

Etienne, the younger of the brothers, was also a dreamer but
unlike his brother he grew an obedient and persevering child. He
became a famous architect in his youth. Later Etienne inherited
the family business and came into possession of the paper-produc-
ing factory. His elder brother Joseph became his companion.

Business was successful, the incomes of the family increased
and the brothers had a lot of free time left. They devoted it to their
favorite pastime: science and dreams of flights. One day, while
watching the clouds one of the brothers suggested filling a linen
balloon with hot steam. Suppose, it might fly into the sky.

The experiment was a failure: the steam instantly cooled off
and the drops precipitated on the linen cloth — so, the balloon
never raised into the air. The brothers tried to fill the balloon with
hydrogen but the gas immediately evaporated through the materi-
al. Then Joseph and Etienne made a paper balloon but disappoint-
ment awaited for them again: hydrogen infiltrated the paper pores.

But as it sometimes happens in the history of discoveries, an
incident helped. Once, during a dinner party one of the brothers’
wives came up to the fire-place. A stream of hot air suddenly lift-
ed the lower part of her skirt. All the present paid attention to the
woman and she got embarrassed and blushed. But Joseph and Eti-
enne had a brainwave: it is the air that the balloon should be filled
with! And a miracle! This time the experiment was a success: the
balloon rose into the air!

On June 5, 1783 the first public demonstration of the Mont-
golfier brothers' discovery took place. Thousands of people gath-
ered in the central square of the town of Annon. A huge balloon,
the size of a three-story building, towered over the crowd. There
was a Latin inscription on it: «Ad Astra» meaning «Towards the
Stars». Eight robust men could hardly hold this monster by the
ropes. Joseph commanded to release it. The balloon wrenched and
flew vertically into the sky. All the people in the square gasped with
admiration!
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The next flight of the Montgolfier (so the invention was called)
took place in Paris in early September 1783. King Louis XYI him-
self honored the spectacle by his presence having shown a keen in-
terest in aeronautics. The brothers hung up a basket for passengers.
The animals — a duck, a rooster and a ram — were the first to be
honored with the flight. The flight was a success, the animals did
not suffer.

Despite the success Joseph and Etienne were disappointed: the
man’s flight still remained a dream. Meanwhile, in the scientif-
ic community there was intense debate about the safety of such a
flight: it was feared that people could suffocate because of the air
shortage at an altitude. The King suggested sending two criminals
that had been sentenced to death. However, his close friend, mar-
quis d’Arland, was indignant: «Will the great honor to be the first
to soar up to the skies really belong to the criminals? I will fly my-
selfl»

Marquis d’Arland went into the air aboard the Montgolfier on
November 21, 1783 together with the well-known scientist Pila-
tre de Rosier. There were eye-witnesses of the flight and the ma-
jority of them were sure that the dare-devils’ death was inevitable.
But there was no need for fears: the men safely returned to Earth.

Glory came to the Montgolfier brothers. In France mass en-
thusiasm for balloons began and soon it spread to other coun-
tries. But the brothers did not rush to fly as they had a panic fear
of height. The romantic Joseph had ventured the flight only once.
The flight took place on January 5, 1784 and almost ended up in
a catastrophe. The balloon suddenly lost height and fell down, the
basket with the passengers hit the ground and fell apart; the creator
of the aerostat suffered most of all.

After that incident Etienne declared that he would never fly.
And he was as good as his word. He died in August 1799 never hav-
ing flown into the sky. Joseph outlived his younger brother for elev-
en years; he continued research having founded his own laborato-
ry. He is also known in the history of discoveries as the inventor of
a parachute, calorimeter and hydraulic press. But the Montgolfiere
still remains a symbol of the breakthrough of Man into the sky.

V. Listen to the recorded text and practise consecutive interpreting
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Practise «at sight» translation of the following texts

Knasamii I1Tonemeii
(ok. 90 — ok. 160),
JIpeBHErpeYecKuii y4eHbli

«IToyeMy coJiHIIE BCXOOUT W 3aXOAUT?», — JIIOOST CIIpallu-
BaTb MaJIeHbKUE JIETH.

Jo XV Beka cuMTanoch, 4YTo AeHb U HOYb CMEHSIOT APYT JApyTa
roroMy, uyto CosHile Bpaiuaercss BOKpyr 3emin. K Takomy BeIBOIy
npuilen apeBHerpeyeckuii yueHolit Knapouit Iltonmemeii, 3aBep-
IIMBILIMI CO3MaHNE TEOLIEHTPUIECKON CUCTEMbI YCTPOMCTBA MUpAa.

IITomemeii paccykmayj Tak: eciayd 3eMJIsT BpalmaeTcs, TO 00-
Jlaka, HeIpMKpeIUIeHHble K 3eMJjie, OymyT yieTaThb Ha 3amai, a
NoIOpoIlIeHHBIE BBEPX Tejla HE yIaayT Ha To Xe camoe mecto. Ho
3TOro He mpoucxomuT! 3HauuT, 3emisl HenmoaBKKHA, a CoJHIile
BpalaeTcs BOKpyr Hee. CerogHs MbI 3HaeM, 4To [Itonemeit olm-
Oajcs, 1 HA caMoM faejie 3eMJist — He LieHTp BceieHHol, a He-
Oouibllasl IUIaHETa, Bpallarollasicsl BOKPYT OOBIKHOBEHHOM 3BE31bI
B CIMpaJIbHOM pyKaBe OJHOI M3 0ECUMCIEHHOr0 MHOXKEeCTBa ra-
naktuk. M Bce-taku cucrema Kiapous Iltonemest ciayxkuia Jio-
IsIM Bepoil 1 TpaBaoii 14 BeKoB.

Hctopus He coxpaHWIa HM TOYHBIX AAT POXICHUS U CMEPTHU
KnaBaug Iltonemest, HU KaKuX-J1uOO MOAPOOHOCTEN O €ro >Ku3-
HU. 3aTO HaM W3BECTHBI JAThl W J1aKe Yachl €ro acCTPOHOMMYEC-
knx HaOmoneHmii. Ckopee Bcero, Kimasamii IlTonemeit pommics
B KoHle I Beka u MpoxXua Joryio Xu3Hb — okoso 80 jer. Emy
OIIMOOYHO MPUMIMCHIBAJIM POACTBO C IIapcTBOBaBleil B Erumnre
nuHacTtueil IlTomemees.

Knasauit I1tonemeii xkxui 1 padoTan B AjleKCaHAPUU — TOpojIe
B ycthe Humma. Tam, B 3HaMeHUTON ANeKCaHAPUIICKON OMOIMOoTEe-
K€, XpaHWJIUCh TPYIbl BEIMKUX IPeYECKUX acCTpOHOMOB — ['umrap-
xa, Anakcumanzapa, ®aneca, AHakcaropa. [IpeBHME y4CHBIC CUU-
Tajau, 4ro 3emiisl BpamaeTcss BOKpyr CojiHIla, HO HOIKPEIUTh CBOU
BBIBOJIBI TOUHBIMI MaTeMAaTUYECKUMM BBIYMCICHUSIMU HE MOTJIM.

[TTomemeli coOpajl BOGAUHO Pe3yabTaThl HAOMIOOCHUI CBOMX
MpenIeCTBEeHHUKOB, OOITOJHMUJ CBOMMM COOCTBEHHBIMM HaOJIIO-
JIEHUSIMW U BBICTPOMJI JIOTUUECKN OOOCHOBAHHYIO CHCTEMY.
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Hnsg sroro B TeueHue 15 ger Ilronemeit HaGmoman 3a
3Be3IHBIM HeOOM, IOTOJHMB 3Be3OHBIN KaTajor Iumrnmapxa omm-
caHMeM ThICSIUM 3Be3n. JIIst OOJbIIei TOYHOCTH YUEHBIM CKOH-
CTPYyMPOBAJI CIIELAAIbHBIE TIPUOOPHI: aCTPOISIONIO, apMUJUISIPHYIO
chepy U TPUKBECTD.

CoOCTBEHHYIO CUCTEMY YCTpolicTBa MuposgaHus IlTomemeit
nznoxus B 150 rogy B TpakTtaTe «Anbmarect». Cucrtema Iltose-
Mmes Obuta 'EOuentpuyeckoit. B mentpe BceneHHoN Haxomu-
snace 3EMJIS, mo-rpeuyecku «I'est», BOKPYr KOTOpPOM BpalllaJIMCh
Jlyna, Mepkypuii, Benepa, Connue, Mapc, IOmurtep, CarypH u
«HETIOABMKHBIC» 3Be3abl. [ITonemMeit cunTan, 4To 3a HUMU HaXo-
IWICS TaMHCTBEHHBIN «primer mobile» — «IIepBUYHBIA IBUKU-
TeJIb», KOTOPbII IIPUBOAMJI B ABIMXKCHHE BCIO 3Ty HEOECHYIO Ma-
LIMHEPHIO.

Cuctema IlTosemest cumTagach HACTOJIBLKO COBEPIIEHHOM, YTO
TOCITOJICTBOBaJIa B HAYKE Ha MPOTSLKEHUU THICSYM YEThIPEXCOT JIET
U PEBHOCTHO OXPaHSUIACh XPUCTUAHCKOM 11epKOBbIO. CBATHIM OT-
aM OBLJI0 HEOOXOIMMO, YTOOBI 3eMJIsI cuuTajach LIEHTPOM MMU-
po3naHus, Ha KOTOpPBIA oOpallleH B30p BceBuisdilero bora. 3a
MOIIBITKY OCIOpUTH cuctemy IlTonemes normnatwiuch U Ianwneit,
n xopnano bpyHo.

...Co BpemeH KitaBaus IlTonemest mpolIo IBE THICSUM JIET.
B xonme 70-x romoB 20 Beka aMepMKaHCKMII reodu3mk Pobepr
HpoTOH ¢ MOMOIIBI0 KOMIIBIOTEPaA IIPOBEPUIT AaCTPOHOMUYECKIUE
nmanHele [lTomemes. M mpuilren K HeoxXumaHHOMY BeiBomy: Ilto-
JleMelt panbcuuLIMpOBa pe3ybTaThl aCTPOHOMUUYECKUX HAOJTI0-
JIEHUA, 4TOOBbI OHU JIyYllle COIIACOBBIBAIUCH C ero teopueit! Tak
JIM OBLTIO Ha caMOM JieJie, Mbl, HAaBepHOE, HE Y3HaeM HUKOIIA...

HMutepecht Knaous IltojleMess He OrpaHMYMBAIMCH TOJIBKO
acTpoHoMMel. M3-Toa ero mepa BBIIUIM TPYAbLl IO MaTeMaTHUKE,
ONTHUKE, TEOPUU MY3bIKHU. A B 310Xy Bo3poxneHus: ObuiM 0O0Jb-
11Ie BOCTpeOOBaHbI €r0 COUMHEHMs 0 acCTPOJIOTMM, K KOTOPOI OH
TOXe IOJOoILIe]l He KaK MPOBMUIEll, a KaK MaTeMaTuK.

Ho npunnunuansHo BaxkHbIi BKiaad IlTonemeil coenan B re-
orpaduro. Ero Bropoe (yHmameHTanbHOe coumHeHue — «[eo-
rpadpusi» — COOEPKUT OMUCAHME M3BECTHOM BO BpemeHa IIto-
JieMesl 9acTU MUpa M Treorpaduueckre KOOPAWHATHI YETHIPEXCOT
«Baxneimmx ropogoB». DTO COYMHEHME TakKXKe CUYWTAJIOCh
HemorpelmuMbIiM, M a0 3noxu BospoxaeHusi B «I'eorpaduio»
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[ITronemest He OBIJIO BHECEHO MPAKTUYECKU HU OAHOW Cepbe3HOM
MOMNpaBKU, XOTS B HEl MHOXeCTBO HeTouHocTeil. [Itonemeii cum-
Taj, 4To paauyc 3eMJIM MOYTH Ha YETBEPTb MEHbIIE, YeM OKa3a-
JIoCh B peasibHOCTU. A KuTail, IO €ro MHEHMIO, IPOCTUPAJICS OT
MoJIroca A0 9KBaTopa.

14 BekoB cryctst Xpucrodop Koaymo6 otnpaBuics yepe3 AT-
JIaHTUKY Ha noucku MHmuu mmeHHO mo Kaptam Iltonemes. Ho
Jlaxe IOCJIe OTKPBITUSI AMEPUKU, KOTOPOEe IMIPUHIUIIKAILHO IIPO-
TUBOPEYMJIO NToJeMeeBCcKol «I'eorpacdun», Brutoth 1o X VIII Beka
M0JIb30BaJIUCh KapTamu IlToemMess — He3bI0JIEMOTO aBTOPUTETA B
reorpadu 1 aCTPOHOMUM.

«$l 3Ha10, 4TO CMepTeH, 3Hal0, YTO THU MOW COYTEHBI, — TH-
caJl BeJIMKUI peBHeTrpeueckuii actpoHoM Knasnuit [1tomemeri. —
Ho xorna s B MBIC/ISIX HEYCTAHHO M KaaHO IPOCIECXKUBAIO MyTU
CBETWJI, TOTJA 51 He Kacaloch HOTaMM 3eMJIM: Ha MUpPY y 3eBca Ha-
claxngaroch aMOpo3ueit, nmuueit 6orop». Mmenem Knasaus IlTo-
JieMesi Ha3BaH JIYHHBII KpaTep, KOTOPBIA ITOTOXHUM BEYEPOM MBI
MOXEM PacCMOTPETh B OMHOKIIb.

I'enpux Ilnuman
(1822—1890 rr.),
HeMEeNKUA apxeoJior

B mosme npeBHerpeyeckoro moata lomepa <«WMnuama»
OINKCBHIBAETCS BEJIMYECTBEHHBIW W TMpeKpacHbii ropon Tpos,
KoTopbiii npudausuteabHo B 1200 roay A0 Halleir 3pbl ObLT pa3-
rpabjieH TpeKamMu-axedllaMu M YHWYTOXEH ILIaMEHEM CTpall-
Horo moxapa... Jlo XIX Beka apxeojioru 06e3ycCreliHo MbITaauch
pa3bickaTh Tpoloo, M MHOIME€ COWIM €€ IIPOCTO MO3TUYECKUM
BBIMBICJIOM. JIpeBHMIT Topod ObLT HaliieH TWJIETaHTOM, IJIsl KOTO-
pOTo apxeosorust ObLia JUIIb AETCKOM MEUYTOM.

XKuznp otkpeiBaTens JereHmapHoil Tpou I'enpuxa Ilnuma-
Ha — 9TO yBJIeKaTeJbHbII POMaH ¢ KOpadJeKpyILIeHUSIMU, POMaH-
TUYECKUMU UCTOPUSIMU U APArOLeHHBIMI HaXOOKaMMU.

l'enpuxy Ilnumany mnpumiock camMoMy 3apabaThiBaTh Ha
xJ1e0 ¢ yeTblpHamuatu JjieT. OH ObUI pacChUIbHBIM B MarasuHe,
MOPTOBBIM TPY3UMKOM, a TIOTOM PEILIMJI UCKATh CUacThsl B AMepu-
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ke. Ho xopa6usb 3aTtonyn. Lllnuman yymoM cmaccs u okaszajicsl Ha
roJIJIaHJACKOM Oepery JIMIIb B PBaHbIX KAJIbCOHAX U ¢ HAKUHYThIM
Ha TIIeuu cTapbiM ofesiioM. Ho naxe B caMble TSKeIble MOMEHTBI
>KM3HM OH HE€ 3a0bIBaJI OAHOrO 3MM30/a U3 AETCTBA.

Ha PoxnectBo I'eHpuxy mpenomHecIW POCKOIIHBIM moaa-
POK — WJUTIOCTPUPOBAHHYIO «BCeMMpPHYIO MCTOPUIO IJIST ACTEil».
Maspurka mopasuj pacckas o BeJuKoil Tpoe — ApeBHEM ropo-
JIe C MOLIHBIMU KPEIMOCTHBIMU CTEHAMM U OCJICIUTEIbHO OeJIbIM
nBopuoM uapst Ilpmama. Bocemunernuii I'enpux Illnuman nan
cebOe KJIITBY HAWTU IIPEeKpacHbIl TOpoa, BocHeThlid ['oMepoM...

Ot rojonHON cMepTH B AMcTepjaame IOHOLIY Crhacjo peKo-
MeHAaTeJIbHOEe TTUChMO CTaporo apyra. ['eHpux ctan KypbepoMm of1-
HOTO 13 TOProBbiX JoMOB. C TMepBoil 3apruiaTel OH Ky cede To-
Muk ['oMepa M yuyeOHUK aHmIMiickoi rpamMmatuku. OH paboran
OT 3apM J10 3apu, MUTAJICS YePCTBLIM XJI€OOM, HE TOMMWJI TMEUKy B
CBOEIi KOMHATEHKE H... M3ydyas SI3bIKM. MeHbIIe 4YeM 4Yepe3 Tof
IlnuMaH oBiagen aHIUACKUM, (QpPaHIy3CKMM, WTaJbSHCKUM,
MOPTYTaJIbCKUM, TOJUIAHACKMM W MCITAaHCKUM. K KOHIly XXM3HM OH
3HaJI MSITHAALATh SI3bIKOB.

ITochLIbHOTO-IOJIMIJIOTA 3aMETWIN U CAeIaIN IIPUKA3UUKOM.
ITo mopyuenuio ¢uUpMBI OH B3sUICS u3y4yaTh pycckuit. Iloroa-
PUBAIOT, YTO UCTOUHUKOM pycCKoOM Jiekcuku mis InumaHa cra-
JIU HeleH3ypHble cTuxy bapkoBa, KyrjleHHbIe B KHUXHOW JaBKe.

B Ilerepbypre pacuen TtamaHt IllimMmaHa-kKoMMepcaHTa:
BCKOpe OH 3apaboTaj CBOW mMepBblii MUUIMOH. He Bcerma ero
CAeNKU ObUIM MPUMEPOM IOPSIIOYHOCTU: YEro CTOST apMelcKue
cafnory ¢ KapTOHHOM TMOIOIIBOM, KOTOPbIE OH TOCTAaBJISLT PYCCKOM
apmMuu Bo BpeMsi KpbIMCKO# BOWHBI.

I'eHpux XeHuWJCSI Ha PYCCKOW MEBYIIKE, Y HUX POIUIOCH
Tpoe aeteii. Ho xXeHa He >kejaja B COThIM pa3 CIyllaTh CTUXM U3
«Wnuanpl» 1 BHUMaTh PAcCyKIEHUSIM MyXa 00 aHTMYHOM MCTO-
puu.

Inuman nipoxun B Poccuu BocemHamuath jeT. Ho B oauH
MpeKpacHbIil JeHb MpoIall IIpolBeTalollee AeI0, Ha3HAYMII CO-
JepXKaHUe XeHe W ACTSIM M PelliW, 4YTO TMPUIILIO BpeMs HayaTb
HOBYIO XM3Hb U OCYILIECTBUTbH 3aBETHYIO MEUTY: HAUTHU JiereHaap-
Hy1o Tporo.

B 46 nmer lllnuman mpociymian Kypc apxeojoruu B CopOOH-
He, XeHWJICS Ha 1oHoM rpeyanke Codun DHractpomMeHoc. Y HUX
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POOVIINACH CBIH U I04Yb, KOTOphIX IllmmMaH Ha3Bal AraMeMHOH M
Anpapomaxa.

[ImmMan 3aKynmn mapTUIO aHTJIMMCKUX KUPOK UM JIOTAT, 3a-
Kazaj Bo @paHLMU TeNEXKKHU IJIsSI TIEPEeBO3KM 3eMJn 1 B 1871 romy
nosiBWICS Ha xoiaMe I'mccapabik B Typunu ¢ Tomukom «Minuaab»
B pyKax. 3a HecKoJIbKO JieT no IllirmMaHa B 3TOM MecTe yKe IIpo-
BOJIMJIM PAacKOIKHU IpodecCuoHaIbHbIE apXe0J0oru, U... HUUYero He
Hauuti. Ho apxeosnor-camoyuka Illnuman cuutan mosmbl ['ome-
pa JOCTOBEPHBIM MCTOPUYECKUM MCTOUYHMKOM M HE COMHEBAJCS
B yCIIeXe.

TI'enpux n Codusd X1 B IepeBIHHON Xrbape, Tepren Kapy
M XoJiof, muTaauch KoHcepBamu. [lox pykoBoactBom lllnmmana
HEeBeXECTBeHHBIC paboune BIpHI3aJINCh B XOJIM [ mccapibik, 0e3-
JKaJIOCTHO YHMYTOXKAasl BCE, YTO MAajio IOXOAWJIO Ha OIMCAHHBIN
I'omepoMm BeamuecTBeHHBIN ropof. LlnnmaH cHsT 7 KyJIBTYPHBIX
CJIOEB C OCTaTKaMU JIPEBHUX MOCEIECHWM, U PEIII, YTO HUKHUMA
M3 HUX — U €CTh roMepoBcKas Tpos.

Pannum yrpom 14 utonHsa 1873 roga oH B MocjaegHUit pa3 00-
XOJIMJI pacKOIKM. BApYr OT CTEHBbI OAHOIO IPEBHETO COOPYKEHUS
OTBaJIMJICS OONBIION KycoK Kiuaaku. B oOpasoBaBiieiics Hulile
YTO-TO SIPKO CBEpKHYJIO! PrcKys OBITH MOrpeOeHHBIM 101 00J10M-
Kamu cteHbl, lnuMaH oOclienoBal HUILY U OOHAPYKUJ UCTJIEB-
LW IePEBIHHBIN Jlapell ¢ TPYyIO U3IeInil U3 30J10Ta, cepedpa u
JIParoleHHbIX KaMHEH.

OH pa30youi XKeHy, Hafel Ha Hee cepeOpsiHyIo AuageMy U
MOTPSICEHHO BOCKJIMKHYII:

— Thl... Telr — Enena IlpexkpacHas!!!

«Kiman Ilpuama», Kak Ha3Bas ero IllavmaH, COCTOST U3 BOCh-
MU TBICSY CEMHUCOT U3AEIWA M3 YHUCTOTO 30J10Ta, MOCYAbl U3 Ce-
pedpa U Meau, MOMNEJIOK U3 CIIOHOBOUM KOCTH, ITOJYIparoleHHBIX
KaMHEW. ..

IInuman KoHTpabaHIHO B KOP3MHE C OBOLLIAMU BBIBE3 KJjaj, B
EBpomny. I'azeTsl BOCXBaJIsSIM apXeoJIoTa-caMOYJKy, a Y4eHbIe BO3-
MYLIAJKUCh €ro BapBapCKUMU METOJAMU BEIEeHUSI PaCKOIOK.

[InuMaHy HecIbIXaHHO IIOBE3J0 €IIe pa3:. OH pacKomaa
YCHITAIbHUIY MUKEHCKUX LIapeii, TOe HallleJl «COKpOoBUIla Ara-
MEMHOHa».

I'enpux Llnuman ckonvancs B 1890 rogy B HeanmoauTaHCKOM
orene. OH yMmMep mpakThuecku OaHKpoToM. OrpoMHOE COCTOSI-
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HME ObUIO MOTPAYEHO HA OPraHU3aLMIO0 APXEOJOTUYECKUX PACKO-
nok. Hezamonaro 1o ero cMepTtu y4eHblid MUP TIPUILIE] K BbIBOLY,
YTO TIOMJIMHHASI «TOMepoBcKas» Tposi HaxoAauaach B TeX CJOSX,
kotopble LIInuMan 6e3Xal0CTHO CHEC B TIOMCKAaX WICAIBHOTO TO-
poza cBOEW MEYTHI...

Knapmuii I'ajnen
(129 — ok. 200 rr.)

Kaxk pabotaeT camas ciioxXHasg MalldHA Ha 3eMJIE — 4YeJIOBE-
yeckuii opranuzm? IloueMy KpoBb CTPYMTCS IO KMJIaM, TTOYEMY
ObeTCsl cep/ilie U coKpalllaroTcst MyckyJibl? [ToueMy B Takom, Ka3a-
JIOCh OBI, COBEPIIICHHOM TBOPEHMM, KaK YeJIOBEK, BOZHMKAIOT He-
nmojaaku U oH 3a0oseBaeT? Jlaxke ceroiHsl y HacC HET MOJHOIO
OTBETa Ha 3TU Bompochl. He ObLIO, €ro u y BEJIUKOr0 pUMCKO-
ro BpaueBatenst Knapaus [aneHa, >XKMBIIEro IMOYTHU 2 THICSIYU
JeT Hazan. M3ydasg cTpaliHbie paHbl Ha Tejax IJaauaTopoB,
OH MBbITAJICAd IOHSTh, KaK € YCTPOEH YeJOBeYeCKUil opra-
Hu3M. B mouckax jekapcTB OT 0OJIe3HE — IO BCEMY MUY
cobupan 4uygoaelCTBeHHbIE pelenThl. Ero cumraloT OCHOBO-
MMOJIOXKHUKOM (pU3UOJIOTUM M (PapMaKOJOIUM, €ro TPYIbl Jie-
11 B OCHOBY TOMeomaThu. A yUYeHHUE O CTPOCHUM YeJIOBeUEeC-
KOro Tejia, co3nmaHHoe ['ajjeHoOM, TrOCIoACTBOBalO B MEAUIIMHE B
TeueHue 14 BEKOB.

Knasauii I'anen poauncsa B 129 rony, B Ileprame, Ha Teppu-
Topuii coBpeMeHHO# Typuuu. B 1oHOCTHM OH M3y4ana Tpyabl Besu-
Kux ¢unocodoB 1 MaTeMaTUKOB B 3HaMeHUTOI Ilepramckoii 6u-
onmoteke. Ho orelr, 3as1BUB, 4YTO eMy IMPUCHUJICS BELUI COH, Ha-
CTOSIT Ha TOM, 4ToOBbl KnaBnuii octaBui ¢puaocoduio u 3aHIIC
MeaULMHOM. ['ajeH moKopuics, HO CKJIOHHOCTh K (pUI0CO(MCKUM
IMOCTPOCHUSAM M aHAJIU3y COXPAaHWIACh Y HETO Ha BCIO XKU3Hb.

K 16 rogam oHolIa y3HAJl Bce, YeMy MOXKHO ObUIO HAy4YUTh-
cs B XxpaMe Oora BpaueBaHMsI DckKyiamna. [ajeH medyTtaa mpomoJi-
KUTh 00OydyeHUe — OH XOTeJl pa3o0paTbcs, KaK YCTPOEH YeTOBEK.
Ho aHaToMmpoBaHMe TeJl yMEpIIMX ObLIO B Te BpeMEHa 3arpelie-
HO 1 ["ajieHy MpUIIIOCh BCKPBIBATH TPYIThI JKUBOTHBIX B HAIEXIE,
YTO MX CTPOCHUE HE OYEeHb OTIMYAETCSI OT CTPOCHUS UeJIOBEKa.
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[Tocne cmeptn otua Kiranuii ['asieH otnpaBWiIcsS B myTelie-
creue. OH noowiBan B Cmupne, Kopunde, Cupun u Besne usy-
yaJ MCKYCCTBO BpayeBaHUS: OOIIAICS ¢ MECTHBIMU JIEKapsMU,
3aMMChIBaj PELENThI JIEKAPCTB, B COCTABICHUM KOTOPBIX CO Bpe-
MEHEeM cTaj HacToslIMM BUpTyo3oM. Ha pomuny, B Ilepram, oH
BEpPHYJICS TOJBKO uepe3 7 JIeT M cTaj BpayoM IIpU ILIKOJIE TJIaau-
aTOPOB.

IIupk Ob11 320UT 70 oTKa3a. TpubyHsl peBenu. ITor Ha Temax
[JIAAUaTOPOB CMEILIMUBAJICSI C KPOBBIO, HO B IIBLIY CpakeHUsS OHU
He oOpaluajy BHUMaHUS Ha 00jb. Korma mpencraBieHue 3aKOH-
YUJIOCh, TJIAJMAaTOPOB BBEPUJIM 3a00TaM JieKapsi, KOTOPbI OCTO-
POXKHO OMHTOBAJI CTpalllHbIC, paHBl 1 BOPABJISLI BEIBUXU aTJIETaM.
D10 661 KnaBauii [aneH.

B 1mkone rnammatopoB TanmeH mnpuoOpen COBEpIIEHHO
OCCLICHHBIN OITBIT M CTaJl BUPTYO3HBIM XupyproM. Ho maxe cambie
yXacHble paHbl OH paccMaTpMBaJl KaK «OKHAa B YEJOBEYECKOE
TEJI0», TaliHbl KOTOPOI'O €My TaK XOTEJOCh pPa3raaath.

Korpa umneparop Mapk ABpenuit caenan l'ageHa JUYHBIM
BpauoM cBoero cehiHa KomMopa, ydyeHblil niepeexai B Pum u tam
MPOAOJIKIJI CBOU MCCIIENOBAaHMS, U3ydas CTPOCHUE OPraHOB CBU-
HEH 1 00e3bsIH.

Bpauebnoe wuckycctBo I'ajeHa OBICTpO HAaIIUIO ILIEHUTENEH
cpeau caMbIX Ooratbix puMJIsiH. CBoux rnanyeHToB ['ajieH jgeunst rum-
HACTUKOI, KOMIIPECCaMM, MUSIBKAMHU, ITYSJIMHBIMA YKYCaMU M JaxKe
9JIEKTPUYECTBOM, UCIIOJIb3YS JUISI 3TOT0 MOPCKMX CKaTtoB. OH J1OCTUT
HEBMIAHHBIX BBICOT U B (papmakosioruu. B Pume y l'anena Obiia ar-
TeKa, TJIe OH TPoaBal JeKapcTBa COOCTBEHHOTO M3TOTOBJICHMUSI, B CO-
CTaB KOTOPBIX BXOAMIIO 10 60 KOMITOHEHTOB PACTUTEIBHOTO 1 JKUBOT-
Horo mnpoucxoxaeHus. JUia ctommuHbx MomHull ['aneH paspaboTai
pelenT KOJbAKPEeMa, COCTOSIIIEero 13 3(hMPHOrO Macia, BOCKa U Po-
30BOI1 BOIbL. A PUMCKUM MAaTpPOHaM, XeJIaloLIUM BEPHYTh MOJIOAOCTh
U Kpacorty, ['aneH nenan KocMmetosormdeckue onepaumu. OH ObIT Ha-
CTOJIBKO MCKYCHBIM XUPYpPIOM, YTO YCHEIIHO IPOBOAWJ CJIOKHbBIC
IJIa3HbIE OIlepalluy IIPU ITOMOIIY JJIMHHON TOHKON MIJIBL.

lajen Hammcasm MHOXECTBO COUYMHEHMIA, TIJIAaBHBIMU U3
KOTOpPBIX, ObIT TpakTaT «O Ha3HAUYEHMU 4YacTeil YeJI0BEYECKOTO
Tena» U QyHAAMEHTaJIbHBIA Tpyn Moj Ha3BaHueM «Meron Bpa-
yeBaHMs». EMy yaanoch pazBeHYaTb MHOTHUE 3a0JyXKIE€HUSI CBO-
MUX MpealIecTBEHHUKOB. Tak, OH ompoBepr yuyeHue ApHCTOTEN,
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KOTOPBII CUMTAJI, YTO MO3T YeJI0OBEKa — 3TO 0cobas Xkee3a, KOTO-
past BeIpabaThIBaeT CAM3b ST OXJIAXKIEHMST OpTaHU3Ma, U OTKPHLI,
YTO CUTHAJIBI M3 TOJIOBHOTO MO3Ta MAYT K OpraHaM IT0 HepBHBIM
BosiokHaM. He obGoluiochk 6e3 OlIMOOK: yUYeHbI CUMTall, 4TO IO
YeJ0BEYECKUM aopTaM ABMIKETCS He KPOBb, a clieliMaibHas cyO-
CTAHLIMS, «[THEBMa».

Cam T'aneH oGnaman ciaObIM 340pPOBLEM, HO, CJIeIysl COBETaM
T'unmokpaTta, BCIO XKM3Hb BeJl BO3AEP>KAHHBIN 00pa3 >KU3HU U MPO-
>xun 6onee 70 ner. «BcraBaiiTe M3-3a cTOJNA CJleTKa rOJIOMHBIMU, U BbI
OyneTe Bceraa 340POBbl». YUEHBIN MEpekiT YeThIpeX PUMCKUX UMIIe-
paToOpOB U B CTAPOCTU BepHYJICS B pomaHoii Ilepram, rioe B TMILIMHE U
MOKOE 3aKaH4YMBaJI padOTy Hal CBOMMU MEIUIIMHCKUMHU TpaKTaTaMMU.

laymeH mbITajcd NPOHMKHYTH B BEIMKYIO TallHY YCTpPOMCTBa
YyeJIOBeUeCKOoro teyia. MHorue Beka OH ObUI HelIpepeKaeMBIM aB-
TOPUTETOM IS Bpadeil Kak Ha 3amane, Tak u Ha Boctoke. Ho emy
TaK 1 He JOBEJIOCh CO CKaJbIIeJeM B PyKax BOUTH B yAUBUTEIbHbBIN
XpaM 4YeJIOBEUECKOro Teja. DTO IMPOM3OHAET TOJbKO 4epe3 JBe-
HaaLaThb CTOJETHI MOCJIE €ro CMEPTH, Korma Oenbruel; AHApeit
Bezanuii HaKoHEL MOJIYYUT BO3MOXKHOCTh aHATOMUPOBATH YeJIO-
BEUECKME TeJla M UCIPABUT HAUBHBLIC OLUMOKM BEJIMKOTO JIeKaps
npeBHero Mupa — KnaBnug INanena.

JIyn ITacrtep
(1822—1895 rr.),
(panmy3ckuii MEKpoOHOJIOT

OTOT y4eHBIl, KOTOPOro Ha3bIBalOT OMHUM M3 OTLIOB MMKPO-
O1oJI0oruHY, B JETCTBE HE MPOSIBIISLT 0COOOro MHTEpeca K HayKaM U
BCE CBOE CBOOOMHOE BpeMs ITOCBsIIAI pucoBaHuoo. Korma MHOro
JIET CITYCTSl €r0o IOHOLIeCKHMe padOThl YBUAEST XyIOXHUK ZKepom,
OH BOCKJIMKHYJI: «XOpOIIIO, YTO 3TOT XMMUK HE€ 3aHSUICS KMBO-
MMChIO: MBI OBl HallUIM B HEM OIIACHOro comepHukal». Beaukoro
¢paHly3a, OTKPBHITUS KOTOPOIO CIACIM MUIIJIMOHBI JIOACH, 3Ba-
au JIym Ilactep.

OH poauicsa 27 nekabps 1822 roga Ha BocTtoke PpaHIUM, B
ropoake [lojle, HO cuWTal POAHBIM MeCTeuKo ApOya, B KOTOPOM
npo1uto ero nerctBo. Oren Jlyu, pazdoraTeBIINIA TOTOMCTBEHHBIN
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koxeBHUK KaH-2Kozed [lactep, MeuTas, 4To ero CbiH OyJeT yuu-
TeJeM, U TocTapajcs AaTh eMy xopoliee odpasoBaHue. [1o okoH-
YaHUM LIKOJIBI M KOPOJIEBCKOTO KoJjuiexxa B bezancone Jlyu mony-
YW CTeTIEHb OaKajaBpa W CTaj MpernoaaBaTh B KOJUIEXKE.

OH Onectdaiue coan sk3aMeHbl B I'pang Dxonabr Hopmans —
cTapeiinyo (paHIy3CKYIO BBICIIYIO IIIKOJY, BBITYCKaBIIYIO I€-
jaroroB. 3aech IlacTep HacTOIBKO YBJIEKCS XUMUEH U (u-
3UKOM, YTO 3aHUMAJIC Jaxe II0 Ho4yaM. A 4TOOBI TIpoae-
JIaThb JUTUTEJBbHBINA OMBIT IO TOJdy4YeHU1o ¢ocdopa, OH IPUXO-
IWJ B JlabopaTtopuio B 4eTbipe yTpa. B 24 roma Ilactep 3amiu-
TWJ cpasy [IBe IOKTOPCKUE JAuccepTaluyd — 10 XUMUU U (pusu-
Ke. A ellle 4yepe3 Trof, OMpeNeJUB CTPYKTYypy 3arajoyHoil BU-
HHOKAMEHHOM KMCJIOTbI, MOJIOJOW YYE€HBIA IIOJIOXWI Havajao
CTepPeOXUMHUM — HayKe, U3ydalolllei MpoCTPaHCTBEHHOE Pacroio-
JKEHUE aTOMOB B MOJIEKYJIE.

26-netnuii Jlyn Ilactep ObuT M36paH MHpPodeccOpoM XUMUM
yHuBepcutera B Ctpacoypre. Ha 15-ii AeHb cBoero rpeObIBaHUS B
5TOM TOpoJie OH Hamucaja MUMCbMO PEKTOpY YHUBepcuTeTa OriocTy
JlopaHy, B KOTOpOM mpocui pyKu ero nouyepu Mapu. Ilacrep Bunen
JEBYIIKY JIUIIb OJHAXKIbl, HO €My XBaTWJIO 3TOH €IMHCTBEHHON
BCTpEeYM, YTOOBI TIOHATH, UTO Mapu — ero cynnoa. OHU MPOXUIN B
JII0OOBY M B3aUMOIIOHMMAaHMU 46 JIeT, 10 CaMOi CMEPTH YYEHOTO.

B Crpacbyprckom, a 3atemM B JIMJILCKOM YHHMBEPCUTETE U
BBICIIEH MMapIEKCKOM TTeAarormueckoil mKojie Dxkonb Hopmans, Kyna
[Tactep mojyyan Ha3HaueHMs, OH TMPOAOJIKAJ MCCIIEOBAaHMS 10
kpucratorpadun. OHM MPUBEIN €T0 K HEOXXUIAHHBIM OTKPBITHSIM.
M3yyas 1mox MAKpPOCKOTIOM BHHOTPAIHYIO KMCIIOTY, YYEHBI OOHa-
PYXWJT B HEM KPOXOTHBINA TIeCHEBBIN rpubok. Ilactep 3asBui, 4to
MMEHHO TPUOOK, pa3MHOXasIiCh B BUHE, IIPUBOAUT K €r0 OPOKEHMIO.
DTO MNPOTUBOPEUYMIIO TEOPUM KOpOasl xumuu JInOuxa, KOTOPBIA
YTIBepKaajl, 4TO OpoXkeHUe — XUMMYECKUI MpoLecc, HaYMHAKOIIA-
csl IIpYU COIIPUKOCHOBEHUH BEIIECTBA C (DEpMEHTOM.

IToxa uneHbl AKalmeMHMM HayK pelranu, KTo ke mpas, Ilac-
Tep MBITAJCS HAWTU CPEICTBO CIIaceHUs BMHA OT Iopuyu. OHO
0Ka3ajJoCh IIPOCTBIM M YHUBEPCAIbHBIM: UTOOBI YOUTHb BpEIHbBIC
MUKpPOOHI B BUHE, IIMBE, MOJIOKE, JOCTATOYHO HATPETh XKUIKOCThb
1o 60 TpamycoB M HEKOTOPOE BpeMsl TIOIIEPKUBATH 3Ty TeMITepaTy-
py. Takoii cmoco0 coxpaHeHUsI TPOAYKTOB Ha3BaJId MacTepu3alii-
eii, U B MMUIIIEBOM MTPOMBIIIEHHOCTH €T0 UCIOIB3YIOT MO Ceil IeHb.
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B 1865 romy MuHUCTEpCTBO 3eMieneius mopyumiio Ilactepy
BBIpaOOTaTh METONIBI OOPHOBI C 3a00JIeBAaHNEM IIESTKOBAYHBIX Uep-
Beit, sarmmeMus KoToporo nopasuia or @pannun. [1penmoxeHHbIe
YYE€HBIM MPOGUIAKTUIECKME MEPHI BEPHYJIM B Ka3Hy 00Jiee MWL~
apaa paHKOB — 3TO OOJIbIIIE, YEM pa3Mep KOHTPUOYIIMU, KOTOPYIO
®pannud ymiatuiaa ['epManuu mocie (ppaHKO-TPYCCKON BOIHBL.

DT oTKphITUS ganuch Ilactepy Henerko. IocymapcTBo
BBIIEJISUIO Ha MCCJIEIOBAaHUS KaJIKUe TPOLIM, II03TOMY 3a4acTyio
YUEHBIH TIPOBOJMII OITBITHI 32 CBOI CUET, B IIJI0XO 000PYIOBaHHBIX,
naboparopusix. K atomy nodaBuiach U TUUHas Tpareaus: YT U3
JKM3HU €ro pPoJWTEsIM, a 3aTeM OJIHa 3a IPYroil OT MH(MEKIIMOHHbIX
3a0oeBaHMll CKOHYAIUCh Tpu modepu. Opranusm Ilactepa He
BBIIepKaJl HaMpsKeHUs: oceHblo 1868 roma y HEro Mmpown3oIiio
KPOBOM3IUSHUE B MO3Tr. B 46 jieT yueHbIil cTaa MHBAJIUIOM: BCS
JIeBasl 4acThb ero Teja, Oblaa mapanu3oBaHa. Ho, HeB3upas Ha He-
nyr, ITactep nponoyikan paboTaTh.

B 1870 romy oH y3Haa, 4TO aHMIMicKuil xupypr Jluc-
Tep, Onupasch Ha ero padoThl MO OPOXKEHUIO, U300pea aHTU-
CeNTUK — CPEACTBO, yOMBawllee MUKPOOBI, KOTOPhIE BBHI3bIBAIOT
rocJjeornepaloHHble BocnajeHus. IlacTep mpemioXua MUCIojb-
30BaTh aHTUCENTUK B POAMJIBbHBIX JOMAax, TIe OT TOPSTYKU yMUpa-
JIa Kaxkaasl YeTBepTasl XKeHIIMHA. YUYeHbI JoKa3ajl, YTO BUHOBHU-
Kamu 00Jie3HM ObUIM cCaMU Bpayu, IIEPEeHOCUBILINE Ha TPSI3HBIX PY-
KaX MUKpOOBbI OT OAHOM MALIMEHTKU K APYTO.

B 55 ner Ilactep 3aHsiicss m3ydyeHHMEM CUOUPCKON s13BBI. OH
O0HapY:KWJI, UTO €CJIU BBECTM B OpPraHM3M BaKLMWHY, COIepKa-
LIYI0 ociabJaeHHbIE MUKPOObI CUOMPCKOM $3BbI, TO Yy 4YejloBeKa
BbIpaOaTHIBA€TCSI UMMYHUTET, HEBOCHPUMMUYMBOCTh K 3TOH 0O-
JIE3HU. A HECKOJBKO JIET CITyCTs YYEHbI CO3majl BaKIIMHY IIPO-
THB €lll¢ OJHOTO CTPAIIHOTO 3a00JIeBaHMsI — OCIICHCTBA. 6 IO
1885 roga oH caenan nepBylo NPUBUBKY UesIoBeKy. 9-neTHuil 2Ko-
3ed MeilicTep, KOTOpOro uckycaja oelieHas codaka, BbIKWJ, U CO
BCeX KOHIIOB Mupa B IlapirX MOTSHYIUCh COTHU OOJIbHBIX, Hal-
egpimxcst Ha noMolb Ilactepa. Crmactu xxe camoro Ilacrtepa He
B cujax ObIT HUKTO. 28 ceHTs60ps 1895 roma oH cKoHUancsd OT
OCTPOTO TMPUCTYIAa YpeMUM M oOllero napaivdya. 3a TpU roja Jo
9TOTO0, YECTBYS XUMHUKA B ACHb €T0 CEMUICCATUICTUS, AKAIeMUSI
HayK TperojHecyia eMy MeJaib ¢ Haamuchlo: «biaronapHoe yeno-
BEUECTBO CBOEMY OJIaroJeTeIIO».
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SECTION V
TEXTS TO PRACTISE SIGHT

TRANSLATION/INTERPRETATION

Text 1. Mykhaylo Hrushevsky.
The First President of the Past and Would-be Republic

By Serhiy KHARCHENKO

However, even Mykhaylo Hrushevsky, a person of encyclo-
pedic knowledge could not find analogy to the 1917—1920 events
in Ukrainian history. There were seven armies on the territory
of Ukraine namely: the Ukrainian army, troops of the Bolshevik
army, divisions of the white counterrevolution, the Polish army,
German and Austrian corps, anarchical troops in the south (some
of these numbered 50 thousand people), landing troops of the En-
tente in the ports on the Black Sea.

The 1917—1920 Civil war was an unheard-of event in Ukrai-
nian history. Neighbouring countries, members of the Entente alli-
ance and followers of «one and indivisible Russia» promoted non-
recognition of Ukraine as an independent country. In Russia the
so-called monarchs-restorers and Bolsheviks-builders of «the new
regime» provoked civil war. The tragic events in Ukraine are on the
conscience of communist Moscow.

Ukraine appeared on the political arena after Mykola the
Second, the Russian tsar, gave up the throne and the Provision-
al Government wielded the power. On March 17, 1917 Ukraini-
ans formed the Central Rada, the Ukrainian representative body.
Mykhaylo Hrushevsky, a 54-year scientist was appointed President
of the Ukrainian National Republic.

Mykhaylo Hrushevsky was the oldest among other 20—40-aged
leaders of the Ukrainian Republic. However, it was not the young
age of his predecessors that hampered Ukraine’s development but
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ideological narrow-mindedness, the lack of political and state gov-
ernance experience, susceptibility to rhetoric, traditional Ukraini-
an ambitions.

Being «armchair scientist> and social democrat, Mykhaylo
Hrushevsky also demonstrated political short-sightedness. When
the 300-thousand army of the Ukrainian frontier soldiers was ready
to fight under the flag of «native Ukraine», Hrushevsky was one
of those leaders who rejected the necessity of maintaining a large
army. He did not forebode danger since he believed that people
in revolutionary Russia practised the «holy commandments of so-
cial democracy». As a matter of fact, he ignored the readiness of
the Ukrainian people to form and defend their state. None of the
neighbouring countries had as large and trained army as Ukraine.
But the momentum was lost. Ukrainian soldiers either went to
plough land or entered the troops of other armies.

Hrushevsky ordered the Central Rada to enter the community
of other states in accordance with the principles of «law and de-
mocracy». In accordance with Universals prepared by the Central
Rada with the participation of Hrushevsky, the Ukrainian Nation-
al Republic was pronounced an autonomic republic in Russia. Lat-
er Mykhaylo Hrushevsky declared Ukraine an independent state.

The first Universal shocked the Provisional Government in St.
Petersburg, the second outraged the government in Moscow, the
city where Bolsheviks moved after they seized power in November
1917. Soviet propaganda called for three bloody military campaigns
of the so-called Red Army to Ukraine as necessary assistance to the
Ukrainian people «to strengthen their authority». In fact, Bolshe-
viks aimed at restoration of a communist empire that would have
been more than illusory without Ukraine. The countries-mem-
bers of the Entente also perceived that but rejection of Ukrainian
State proved to be stronger than simple pragmatism. Agreeing on
this act, the Entente countries made their first step towards WWI.

The Ukrainian National Republic was forced to oppose ag-
gression. Ukrainian leaders hurried to form the new Ukrainian
military force. Mykhaylo Hrushevsky left his post and went abroad.
It was necessary to find a new and strong leader to govern the state.
The Central Rada (March 1917—April 1918) delegated its authori-
ty to Pavlo Skoropadsky who governed from April 1918 until No-
vember 1918. Later the Directorate with Semyon Petlyura came to
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power and governed the country from November 1918 until Oc-
tober 1920.

The Ukrainian National Republic was not able to oppose the
Bolsheviks» professional army. The Ukrainian army was formed
out of peasants, «free Cossacks» and gymnasium students. In order
to equalise the strength of the enemies, leaders of the Ukrainian
National Republic resorted to various dubious alliances. Hetman
Skoropadsky entered into an agreement with Germany, Petlyura
negotiated with Poland. In fact, Germans only «helped» to restore
the estates of rich landlords and openly robbed Ukrainian grain
and black earth. Poles required giving them the Western region of
Ukraine in reward for their help. Both Polish and German com-
plicity with the Ukrainian leaders sparked resentment in Ukraini-
an society. Following the annihilation of the Ukrainian Nation-
al Republic, Soviet propaganda withdrew documents about the
true reasons for the tragedy in Ukraine. In return, they fabricated
unfeasible myths about UNR’s leaders and called them «bourgeois
nationalists and traitors of the people’s interests».

Considering that this article is dedicated to Mykhaylo Hru-
shevsky, the first President of Ukraine, I would try to compare
two incomparable leaders — Mykhaylo Hrushevsky and Volodymyr
Lenin. The point is that they popularised two different concep-
tions. Hrushevsky claimed that national interest should take prece-
dence over the class struggle. Lenin considered class struggle as a
historical engine. Later, Lenin’s pupil, Stalin turned «historical en-
gine» into a nightmare of mass repression.

It is worthwhile to note that Lenin was an armchair scien-
tist like Mykhaylo Hrushevsky. However, he proved to be a tal-
ented strategist and a good practical man. He was not afraid to
take responsibility for the state’s future. Lenin created a disci-
plined, centralised party that united all society stratums and gov-
ernment structures.

Thanks to Lenin’s bright tactics, the Communist Party consid-
erably increased its ranks. Over six months in 1917, the number of
members grew from 24 thousand people (mainly Jewish intellectu-
als and workers of big cities) to 350 thousand. The same tendency
continued in the future.

In June 1918 Lenin held the First congress of Ukrainian Bol-
sheviks in Moscow. He watched the discussion behind the scenes
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and felt a sense of relief only when followers of the Communist
Party won. In fact, Lenin created his own communist agency in
Ukraine. Ukrainian Bolsheviks provoked several sabotage rebel-
lions against the government of the Ukrainian National Republic.
One of the most important rebellions is the rebellion of «workers»
on <«Arsenal» plant in Kyiv. Nowadays, people remember about
this myth created by the Soviet propaganda when they see the can-
on standing opposite the entrance to Arsenalna metro station in
Kyiv.

According to Richard Pipes who researched the history of
Russia, a «good agitator was worth of a hundred of soldiers then».
Communists were fearless agitators armed not so much with guns
as with «bluffed slogans». Lenin’s agitators-communists split armies
on the fronts during the First World War, headed «crusades for
bread», and robbed Ukrainian peasants like Germans. Bolsheviks
held agitation campaigns among politically naive Ukrainian sol-
diers. As a result, many of them abandoned the army of the Ukrai-
nian National Republic and the white counterrevolution army.

Moscow also cautiously treated even the most trustworthy
Ukrainians. Commander-in-Chief of the Red Army Lev Trotsky
openly recognized that Soviet power gained a foothold in Ukraine
thanks to Moscow authorities and Russian communists.

Moscow authorities suspiciously took news that Mykhaylo
Hrushevsky had decided to return to Ukraine 1924 he and his fam-
ily settled in Kyiv. The scientist actively worked in the Ukrainian
Academy of Sciences. In 1930 he became a member of the Acade-
my of Sciences in the USSR and a resident of Moscow. Back then
Soviet authorities had begun to practice resettlement of prominent
national workers to Moscow to keep them under the surveillance
of Soviet leaders.

In 1934 Mykhaylo Hrushevsky suddenly died of «wrong doc-
tors» actions when treating for a «carbuncle». He was buried in the
Baikovske cemetery in Kyiv.

Mykhaylo Hrushevsky failed to become leader of the nation.
But he opened Ukrainians fundamental laws of the national his-
tory, created ethnical passport of Ukraine, namely «The history of
Ukraine-Russia» in ten volumes. Having researched thousands of
initial documents, Hrushevsky proved that the Ukrainian nation
had lived on its territory since the 4" century A. D. Therefore, Ky-
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ivan Rus’ is the product of his creative work. It is not «a cradle of
three sister nations» namely Russian, Ukrainian, Byelorussian peo-
ple, another myth created by the Soviet propaganda.

The «rebellious ideas» of Mykhaylo Hrushevsky and his prede-
cessors-patriots about the elitist character of the Ukrainian nation
were considered as «a riot of the frustrated nation with an undevel-
oped language and culture». As a result, the European community
did not recognize the Ukrainian National Republic. Nowadays, the
Russian community as well as the russified population of Ukraine
feels upset about that «riot».

Russification of Ukrainians increases as Ukraine celebrates the
first years of its independence. It is not a historical paradox but a
stage on the way to create a national state in Ukraine. Mykhaylo
Hrushevsky is one of those Ukrainian workers who aimed to remove
the inferiority complex imposed on Ukraine.

Based on information from

«Ukraine. History» book by

Orest Subtelny, Kyiv, 1993,

«100 Outstanding Ukrainian
Outstanding People» book, Kyiv, 1999
The Ukrainian Observer

Text 2. Solomia Krushelnytska

Solomia Krushelnytska triumphantly performed on the best
opera stages in many European countries. Critics called her «un-
forgettable Aida», «the most charming Cio-Cio-San», «match-
less Halka», «ideal Brunnhilde», and «the most beautiful Salome».
Famous Italian conductor Arturo Toscanini used to say that the
female characters created by Solomia Krushelnytska in the op-
eras by Wagner, Strauss, Pizzetti and Puccini remain unsurpassed.
«Matchless, gifted with a strong voice that can be both tender and
tragic, Krushelnytska is, undoubtedly, one of the greatest singers of
her time’ commented the Paris art journal D’Art Dramatique. Fa-
mous composers, conductors, singers, musicians including Giaco-
mo Puccini, Ruggero Leoncavallo, Richard Strauss, Enrico Caru-
so, Fedor Shaliapin, Mattia Battistini, and Eleonora Duse were the
ardent admirers and true friends of Krushelnytska’s.
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So who is Solomia Krushelnytska? How did she manage to
capture the hearts of the most fastidious critics and listeners all
over the world?

The opera diva-to-be was born in 1873 in the Ternopil region
of Ukraine to a family of a village clergyman, interesting is the fact
that several other stars of the world opera namely: Enrico Caruso,
Fedor Shaliapin and Antonina Nezhdanova, were born in the same
year. Krushelnytska’s early attempts at singing amazed all those
who listened to her. First, she sang in a choir; later, her father
managed to gather money to send her to the Lviv Conservatory.
Despite the severe financial difficulties, Krushelnytska graduated
from the Conservatory with honors. The examination commission
made a note in her diploma «Recommended to perform on the
best stages of the world».

Being extremely gifted, Krushelnytska could not fully realize
her talent in her motherland. In those times, Ukraine was a re-
mote province of the Austrian-Hungarian Empire and did not
even have an own opera school. Understanding that natural tal-
ent was lot enough to conquer the summit of art, Krushelnyts-
ka decided to go to Italy with a hope to grasp the latest trends in
opera singing.

With time, the ordinary village girl, who was fond of singing,
turned into a professional singer. In Milan Krushelnytska became
a pupil of famous vocal professor F. Crespi. After a year of stud-
ies, Krushelnytska began to sing the leading parts on the best Ital-
ian opera stages. Her great Italian triumph opened doors to the na-
tional opera houses of Poland, France, Russia, Spain, Germany,
Portugal, South and North America. Krushelnytska received lots
of invitations and contract proposals. She took part in the national
musical performances of the Warsaw Great Theater. In Vienna she
mastered the techniques of German opera singing. Krushelnytska
succeeded even in Paris, the city that traditionally dictated fashions
in clothes, manners, music, etc.

Nevertheless, Italy remained Krushelnytska’s favorite coun-
try, where her talent was realized most fully. On January 31,1907
in La Scala there was the first night of Richard Wagner’s «Tristan
und Isolde» with Krushelnytska singing the leading female part.
The premiere was a great success. In two years Krushelnytska sang
the part of Elektra in Strauss’ opera by the same name notch simi-
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lar success. In 1915 she performed Fedra in the first production of
I. Pizzetti’s «Fedra».

It is interesting to note that Krushelnytska practically saved
Giacomo Puccini’s «Madame Butterfly» from failure. Opera fans
had been looking forward to the opera’s first night for a long time.
On February 28,1904 «Madame Butterfly» was staged for the first
time in La Scala with a different singer performing the leading fe-
male part. Alas, the long-awaited premiere failed.

Later Puccini showed the score of «Madame Butterfly» to
Krushelnytska, and she advised the composer to make certain
changes in it. «Maestro, your tender and colourful butterfly will
live a long life. I will sing the part of «Cio-Cio-San», she conclud-
ed confidently.

Indeed, the opera was saved thanks to the great Ukrainian
singer. The next production of «Madame Butterfly» turned out an
unparalleled success, the audience was captured and Krushelnyts-
ka received a storm of applause and a standing ovation. After that
memorable night, the world recognized Puccini’s masterpiece. One
of the opera critics of that time noted that the image of petite Jap-
anese geisha Cio-Cio-San created by Krushelnytska is ideal, and
all future performers of this role are destined to be no more than
her pale shadow’.

Krushelnytska also eclipsed the fame of her contemporary per-
formers of Wagner’s operas. She sang with an amazing confidence
and in a really aristocratic manner. «Lohengrin», «Die Walkure»,
«Tannhauser», «Tristan und Isolde» are among Krushelnytska’s
brightest triumphs. As for Krushelnytska’s personal likes, the im-
age of Isolde was one of her favourites. In fact, she used to say that
this role became her other nature.

Overall, Krushelnytska’s repertoire included about 60 parts. By
the mid 1920s she sang at practically all major world opera stag-
es. After her performance in Chile, the audience let go dozens of
white doves which signifies praise and great honor to a singer in
that country. During her tour to Russia, the most fastidious op-
era lovers of St-Petersburg presented her a bouquet of flowers with
a ribbon that read «To Solomia Krushelnytska, the world’s only
true Gioconda». When Krushelnytska performed in Naples (as a
matter of fact, the Naples audience was known as extremely criti-
cal), the public gave her a standing ovation. Solomia Krushelnyts-
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ka had an absolute, wide range soprano remarkable for its unique
mellow timbre. Her listeners admitted that she could «take a bur-
den off one’s heart with her singing». There are several recordings
of Krushelnytska’s singing. Unfortunately, the imperfect recording
equipment of those times failed to reproduce the heavenly beau-
ty of Krushelnytska’s voice as well as her passionate temperament.
In addition to her rare voice and unparalleled performance skills,
Krushelnytska had a perfect music memory. It is known that she
could learn an opera part within two or three days! However, she
was never satisfied with her achievements completely. Working on
a new role, she thoroughly studied the history of the respective ep-
och and the personality of her heroine. As a result, her every role
was really original and unique.

It should be noted that wherever Krushelnytska sang, she al-
ways included Ukrainian folk songs and the works of Ukrainian
composers in her concerts. Moreover, she often toured her native
Galychyna (region in Western Ukraine) and performed in small
towns and villages, mostly for free. She also donated money for the
construction of schools, and the development of education and lit-
erature in Ukraine.

Despite numerous rehearsals and concerts, Krushelnytska read
a lot, liked to take pictures, conducted an extensive correspondence,
played tennis, rode a bicycle and even drove a car. Being a polyglot,
she sang in the Italian, French, German. Russian, Polish and Span-
ish languages, amazing the listeners with her perfect diction.

Solomia Krushelnytska was not only a great singer but also a
beautiful and kind woman. She married for love in 1910, at the age
of 37. Her husband, an Italian Cesare Riccioni, abandoned his le-
gal career to become Solomia’s impressario.

Contemporaries described Krushelnytska as an energetic, op-
timistic and industrious person. Perhaps the best compliment ever
paid to Krushelnytska belongs to Italian poet Giosue Carducci,
whose poem to her featured the following line: «Roses grow and
nightingales sing where she passed by».

At the zenith of fame and popularity, Krushelnytska left the
opera stage and devoted herself to chamber singing. She bright-
ly performed the works of the greatest classic composers includ-
ing Tchaikovsky, Mussorgsky, Rakhmaninov, Brahms, Shubert,
Schumann, as well as the folk songs of various nations of the world.
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She left the stage for good in her fifties, while her voice was
still great.

In 1939, Solomia Krushelnytska returned to Ukraine. She lec-
tured at the L’viv Conservatory until her death in 1952. They say
that on one of her last days Krushelnytska exclaimed: «How won-
derful would it be to be able to sing after death too!»

Text 3. Immanuel Kant

Immanuel Kant was born in 1724 in Konigsberg, the capital of
Prussia at that time, today the city of Kaliningrad in Russia. He was
the fourth of nine children. In his youth, Kant was a solid, albeit
unspectacular, student. He was brought up in a Pietist household
that stressed intense religious devotion, personal humility, and a
literal interpretation of the Bible. Consequently, Kant received a
stern education — strict, punitive, and disciplinary — that preferred
Latin and religious instruction over mathematics and science.
The common myths concerning Kant’s personal mannerisms are
enumerated, explained, and refuted in Goldthwait’s introduction
to his translation of Observations on the Feeling of the Beautiful
and Sublime. It is often held that Kant lived a very strict and
predictable life, leading to the oft-repeated story that neighbors
would set their clocks by his daily walks. He never married,
but did not seem to lack a rewarding social life — he was a
popular teacher and a modestly successful author even before
starting on his major philosophical works. Kant showed a great
aptitude to study at an early age. He was first sent to Collegium
Fredericianum and then enrolled at the University of Konigsberg
(where he would spend his entire career) in 1740, at the age of
16. He studied the philosophy of Leibniz and Wolff under Martin
Knutzen, a rationalist who was also familiar with developments in
British philosophy and science and who introduced Kant to the
new mathematical physics of Newton. Knutzen dissuaded Kant
from the theory of pre-established harmony, which he regarded as
«the pillow for the lazy mind». He also dissuaded the young scholar
from idealism, which was negatively regarded by most philosophers
in the 18™ century.
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In his work the General History of Nature and Theory of the
Heavens (Allgemeine Naturgeschichte und Theorie des Himmels)
(1755), Kant laid out the Nebular hypothesis, in which he deduced
that the Solar System formed from a large cloud of gas, a nebula.
He thus attempted to explain the order of the solar system, seen
previously by Newton as being imposed from the beginning by
God. Kant also correctly deduced that the Milky Way was a large
disk of stars, which he theorized also formed from a (much larger)
spinning cloud of gas. He further suggested the possibility that
other nebulae might also be similarly large and distant disks of
stars.

In the early 1760s, Kant produced a series of important works
in philosophy. The False Subtlety of the Four Syllogistic Figures,
a work in logic, was published in 1762. Two more works appeared
the following year: Attempt to Introduce the Concept of Negative
Magnitudes into Philosophy and The Only Possible Argument in
Support of a Demonstration of the Existence of God. In 1764,
Kant wrote Observations on the Feeling of the Beautiful and
Sublime. The issue that vexed Kant was central to what twentieth
century scholars termed «the philosophy of mind.» The flowering
of the natural sciences had led to an understanding of how data
reaches the brain.

Text 4. Salvador Dali
(1904—1989)

Salvador Dali is perhaps the best known artist from the surrealist
scene, but he is not just a surrealist; his works have covered many
different styles from impressionism to his own take on the classical
style, and all reflect his mastery of the medium.

Dali was raised in the small farming community of Figueras,
Catalonia, Spain, a place which inspired many of the landscapes
found in his oeuvre. Since he was the son of a wealthy notary,
Dali also had the luxury of spending time at his family’s summer
home, working in a studio his parents had built for him. Later, he
attended the prestigious San Fernando Academy of Fine Arts in
Madrid, where he further honed his already impressive skills, albe-
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it in a climate of conflict, brought on by creative differences with
his teachers.

His first solo exhibition took place in Barcelona in 1925. Three
of his painting were later shown in America, at the third annual
Carnegie International Exhibition in Pittsburgh in 1928, bringing
him international acclaim at the age of 24.

Perhaps the most important, and influential figure in Salvador
Dali’s life was Gala. The pair had met in 1929, at Dali’s Cadaques
residence, where she and her then husband, poet Paul Eluard were
visiting the artist. Gala soon became Dali’s mistress, and later, she
became his wife, muse, and reason for living; she figures promi-
nently in many of Dali’s most inspired works.

One of Dali’s earliest works in the genre, and perhaps one of
his most famous, is The Persistence of Memory. Dali soon came
to be regarded as the leader of the surrealist movement, but once
again, the maverick genius refused to find comfort within a niche,
and he would often disagree with his contemporaries, particularly
with their strong political views, so he was tried, and expelled from
the group in 1934, as the World War II burgeoned across Europe.

Dali work during the early 1940s showed the artists preoccu-
pation with religion, and science, perhaps, he found much inspi-
ration within its conflicting views. This came to be known as his
«classic» period.

As the war progressed, Dali and Gala had to leave their Eu-
rope, and move to America; by then, he had gained internation-
al recognition through a series of successful exhibits around the
world, so he was welcomed with open arms by Hollywood, where
he provided concepts and artwork for a dream sequence in Alfred
Hitchcock’s «Spellbound».

Dali was so inspired by America that he considered his time
there a rebirth of sorts, as evidenced by his masterpiece, Geopolit-
icus Child Watching the Birth of the New Man. He also had a suc-
cessful exhibit at the Museum of Modern Art in New York, and
published his autobiography, The Secret Life of Salvador Dali.

Dali continued to explore science, religion, and eroticism
through his work, and in the early 70s, opened the Teatro Museo
in his hometown of Figuere where he would exhibit a substantial
collection of his works in various fields. Dali continued to work on,
and live his art, then in 1981, Dali was diagnosed with Parkinson’s
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disease, a year later Gala died, which was perhaps the most devas-
tating event in his entire life.

The acclaim for his works endured, and Dali was
eventually awarded the Grand Cross of Charles I1I, and given
a marquisates. Dali The Divine, Dali The Mystic, Dali the
Master of surrealism died on January 23rd, 1989 and was
buried in his Teatro Museo.

Dali remains to this day one of the most controversial and
popular artists. His master’s technique in the many mediums he
chose to work in have consistently kept the nay Sayers at bay,
while amusing, shocking, and inspiring others. His legacy is a rich
one, having influenced artists from many different fields, and per-
haps even having legitimized art as popular culture.

While some consider his love affair with Hollywood an act of
prostitution, it is an undeniable fact that his work transcended the
medium, and his genius had no set of rules except his own. That,
one might say, is far from compromise and as close as one gets to
purity through integrity,

Once asked to comment on a conceptual piece, which was ba-
sically a simple hole by a befuddled interviewer, Dali stated «It is
a hole, but it is a hole full of everything...»

«Those who do not want to imitate anything, produce nothing.»

Text 5. /IxxorTo. Onnakupanue Xpucra
(u3 mukaa ¢pecok Kanmeannbl nean Apena). 1304—1306 rr.

J>xoBaHHM Bokkauyuo omHaXIbl cKazaa 00 5TOM XydOXHUKE:
«MBbI MOXEM C TTOJTHBIM ITPAaBOM Ha3bIBaTh €r0 OAHUM U3 (PJIOPEH-
TUICKUX CBATHIX...». CIpaBedJUBOCTb 3TUX CJIOB ITOATBEPXKIACT
pabota utanbssHckoro xxuponucua XIV Beka JIxorro nu BoHmo-
He «OrrakuBaHue Xpucrta». 1o onHa u3 ppecok Kamesanbl geb
ApeHa, kotopast Haxonutcs B [lanye.

OpapenHblii xxuponucel JxorTo ykpamianx xpambl Bo ®Dio-
penuun, Accusu, Heamone u Pume. B 1304 rooy B ropone Ila-
nyst JIKOTTO mpucTyIml K pocnucu nHTepbepoB Kamemrsr CBsi-
toii Mapun. [1ocKoIbKY 3aKa3YMKOM BBICTYITUJI TTafyaHCKUL 00-
rady DHpuko CKpoBeHbHU, 3TOT XpaM MHOTAA HasbiBaloT Kanesioit
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CkpoBeHbpr. OH OBUI TIOCTPOCH HA MECTE€ apeHbl aHTUYHOIO aM-
(urearpa, orcioga BTopoe HazBaHue — Karmenna nenb ApeHa.

HexkoToprlie uccienoBaTenu moaaraimT, 4To JIXKOTTO He TOJb-
KO pacIMChIiBaJI, HO U caM MPOEKTUPOBAJ ATy KalleJTy. DTO BIIOJI-
HE BO3MOXHO: (ppecku [I>XOTTO OTIMYHO BIIMCHIBAIOTCS B apXu-
TeKTYPHOE IPOCTPAHCTBO XpaMma.

TpaguIMOHHBIE XPUCTUAHCKUE CIOXKETHI XYIOXHUK TPaKTy-
€T MO-HOBOMY, IPEACTaB/IsIsl UX KaK IOCaea0BaTe/IbHbI paccKal
0 coObITHgX CBSIIEHHON UCTOPUU: XUTUE poauTeseil JleBol Ma-
pun — Moakuma u AHHBI — MOPOIOJIKAETCSI MTOBECTBOBAHUEM O
xku3Hu boromarepm nm 06 Mucyce Xpucre, oT ero poxmeHUs IO
CMEPTHU.

BMecTo TpagMLIMOHHOTO IJIsI MKOH 30J0TOro (oHa JIXoT-
TO TOMEIIAaeT CBOMX I'epoeB B 3eMHYIO OOCTaHOBKY, M300pakasi
Ha 3agHeM IUTaHe Teii3ax wiau 3manusg. Ho rae TpuBBIYHBIN HAM
MKOHOIMMCHBINA 001MK OnoOneickux nepcoHaxeit? I'epou I>KOTTO
LM POKOJIMIIbI, KOPEHACTBI, UX TSKEJIbIe TUIAIM POCTOIO IMTOKPOs
3a7palMpoBaHbl KPYIMHBIMU CKJIaAKaMU. XyT0KHUK BIIEPBBIE CTa
BbIpaXkaTb YyBCTBa IEePCOHAXE! yepe3 IBUKEHUS U I1O3bI.

Ha ¢pecke «PoxamectBo Mapum» AHHA NPOTITUMBAeT PYKU
K HOBOPOXIEHHOH. JIXKOTTO M300pa3ui 3TOT UCKPEHHUM KecCT,
YTOOBI MOKa3aTh YYBCTBA, OOBEAUHSIONINE BCEX MaTepeil Mupa.

A BOT (pecka «CBaneOHbBII KopTexX». Han ronoBoii umyiiei
B LepKoBb Mapuu Ongectutr HUMO. IToyeMy OH He KpyIiblid, a
OBaJIbHBIN? DTO Haxomka JIxXoTTo. Bo3MoXHO, BIIEpBBIE B MCTO-
pUM UCKYyCCTBA OH M300pasua ¢purypy B mpoduis!

HMutepecHo, uro Ha ¢pecke «Kpemenue WMwucyca» Boma
MOKpPBIBAE€T TEJIO XpHUCTa MO MOSIC, HO IPU 3TOM HE JITOCTUIAET
naxe Hor MoanHa Kpectutens. MoxeT moka3aTbCs, YTO 3TO —
omnbKa xymoxxHuka. Ho Ha caMoMm Jejie TakoBa CpPEeIHEBEKO-
Basi TpaaMLMs: HEIb3sd ObLIO IMOKa3biBaTh XPUCTa IIOJHOCTHIO
OOHaXXEHHBIM.

Bor ¢dpecka «Bockpemenue Jlazapsi». Cpenn MHOXeCTBa
MepcoHaXkeii Mbl BUAMM HEMOIBIDKHYIO (DUIYpPY, 3aKyTaHHYIO B
OeJsiblii caBaH. DTO XXyTKOE€ OjiesiHMEe — CHMBOJI TOTO, YTO Iyl
Jlazapss moka Ha IIyTM W3 MHpa MEPTBBIX B MUP XKUBBHIX, a €TO
TeJ0 — BCEro Jullb OpeHHas 000J0uKa...

®pecka «[Touenyit Mynbl» naaocTpupyeT eBaHIeIbCKYIO UC-
TOPUIO O TOM, KaK ONMH M3 YYEHWKOB TpedaJl CBOETO YUMTEIIs
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3a 30 cpeOpeHUKOB, a ero MoleJyil 10/KeH ObUl yKa3aTh CTpax-
HukaMm Ha Mwucyca. JIXXOTTO MacTepcKu 1M300pa3ui 6e300pa3Hblit
npodunab Mynel, ero 3yj00HBIE Ia3a M BBITSHYTbIE B IIOLIEIyE
ryobl. A XpUCTOC IIPUCTAJIbHO U CIIOKOWHO CMOTPUT MPEnaTesio B
IJ1a3a, IpeaBUIs CBOIO Cyab0Yy...

Kemuyxxknna Kanennwsl gens Apena B Ilagye — dpecka
«OnnakuBanue Xpucta». IXOTTO H300paxkaeT peaUurvo3HBII
CIOXET KaK JpaMaTUUYeCKylO CLIeHY IpollaHus ¢ yMmepuum. K
teny CoiHa npunaia boromartepn. Ee oTuassHue He mposBiseT-
Cs1 HU B CJIOBaX, HU B cJIe3ax, HU B XXeCTax — TOJbKO BO B3IJISIIE.
Takomy 0e3MOJIBHOMY BBIPAXK€HUIO TOpsl MPOTUBOIIOCTABICHBI
nareTuyeckue xecthl MoanHa u Mapum Marpanusel. bes-
YTEIIHO CKOpOAT 00 ymeplieM mapsiuude B Hebe aHrennl. U
TOJIbKO ABa mepcoHaxa — Mocud m HukoguM — BBEIKA3BIBAIOT
He OypHBIE YyBCTBa, a JUIIb NPHUIIYIICHHYIO COCPEIOTOYCH-
HYIO TPYCTh.

Teno Xpucra HaOJOBUHY CKPBHITO 3a MaCCUBHBIMU (puUrypa-
MU CKOpPOSIIMX, 3aBEpHYBIIMXCS B uiamd. OHU NpUIAIOT KapTu-
He 00beM M MPUTITMBAIOT B3IJISA K IJTaBHOMY IlepcoHaxy. Tpo-
IMMHKa BeAeT K JepeBy, CBS3bIBasl (DUrypbl Ha IepeaHeM ILIaHe
C IJIayylIuMM aHrenaMu. KaMeHHBI CKJIOH JeIUT KapTUHY IO
IMaroHajay, MoauepKuBasl IIIyOMHY pOKOBOI yTpaThl. B xxuBomu-
cu XIV Beka He ObUIO TIPOM3BEACHUS, paBHOTO «OTIaKMBaHUIO
XpHUCTa» MO SMOUMOHATBHOMY HaMPSLKEHMIO.

o110 OKOHUMI paboTy Hax ppeckamu Karemrsr nenb Ape-
Ha B Mapte 1306 roma. Ceityac gaxe TpyaHO MPEACTaBUTh, KAKOE
MOTpsICEHNEe MCHbITanM Xutenu Ilagym, yBumeB pecku Belu-
Koro (opeHTUiicKoro Mactepa. JI>KOTTo moKa3al eBaHTEIbCKUX
MEPCOHAXEel MOXOXMMHU Ha OOBIYHBIX CMEPTHBIX, KOTOPHIE paay-
IOTCSI HOBOPOXKAEHHOMY U CKOPOAT 00 yTpaTe 0Ju3Kux. BriepBrie
3pUTEIM MOIJIM COIepeXXUBaTh JIOJASIM, M300pakeHHbIM Ha Kap-
THUHE.

Vxe B XX Beke (paHIy3CKMI XyIOoXHUK AHpu Martucc
nucai: «Korma s1 yBugen ¢pecku Hxorro B Ilamye, MHe ObLIO
BCE paBHO, Kakasl M3 CLEH XW3HM XPUCTAa HAXOMUTCS IEpeao
MHO#1. Ho 1 MTHOBEHHO MOHSUT YYBCTBO, KOTOPOE MCXOAUIIO OT
KapTUHBI, MMOCKOJIBKY OHO OBIJIO B JMHMSIX, B KOMIIO3UIIUU, B
LIBETE...».
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Text 6. Canapo borruyenimn. Poxnenue Benepol

B XV Beke sTa XeHIIMHA OblIa M3BecTHA Beeil DopeHLnH,
a ceiiuac ee 3HaeT Bech Mup. OHa oOpesa 6eccmepTue Ha MOJIOT-
He XyJOXHHMKa, HAaBEYHO CTaB 3TAJIOHOM IIpeKkpacHoro. Kpaco-
Ty 3€MHOM >XE€HILWHbI U TTOTUYECKUIA BBIMbICES (PJIOPEHTUCKUIA
sxxuBonmcel, CaHapo bortnyennm cymen CMHTE3MpOBaTh B KapTH-
He «PoxneHue BeHepbl».

Ha co3gaHue 93TOro mMoJIOTHA XYAOXHHWKA BIOXHOBWJI
AHTUYHBIA MU O POXIEHUM OOTMHU JIIOOBU M3 MOPCKOI MEHBI U
pa3BUTHE 3TOTrO cloxeTa B ImosaMe «CraHChl Ha TYpHUDP» (BJIopeH-
tuiina Axumkeno IoauuuaHo:

«JleBy1Ika 00XKEeCTBEHHOI KpacOTHhl KOJIBIIIETCSI, CTOST Ha pa-
KOBUHE, BJIEKOMOI K Oepery cliamocTpacTHhIMU 3edupamMu, U He-
Oeca JTI00YIOTCSI 3TUM».

IIpuxon 6ornHm Ha 3emmio borTnuem n3oopaxaer Kak mo-
OeaHoe 1IecTBME KpacoTbl. MOpPCKHE BOJIHBI M 3amaaHblii BeTep
3edup HecyT pakoBUHY ¢ 10HOI BeHepoii k octpoBy Kunp. 3epup
n300paxeH B 00BITUSIX CBOSH cynpyri DI0ophl — TOBEIUTEILHUIIBI
pactutenbHoro Hapctsa. Ha Gepery BeHnepy oxugaer Opa — 60-
TYMHS BECHBI, 11I€10 KOTOPO 0OBMUBAET TMPJISTHAA U3 BEUHO3EJIEHO-
ro MUpTa — CUMBOJI O€CKOHEYHOI JII0OBU. YKpallleHHOE 1IBETaMU
mwiatbe Opbl KOHTPACTUPYET ¢ HAroToi oHoi 6oruHu. Opa roro-
Ba HaOpocuTh Ha BeHepy 1lapcTBEHHbIE ONEXIbI, JA0bI CKPBITh OT
JIIOACKUX IJIa3 COBEPILIEHHYIO KpacoTy ee TeJja.

Hexnas n rubkasg oOHaxkeHHasl XXEHIIMHA TTpeKpacHa CBOEH
TUXOH 3aAyMYMBOCTBIO 1 OJYXOTBOPEHHOCThIO, YTOHUEHHOI Tap-
MOHME MPOINOpUMIA U LIEJOMYAPEHHON rpauueit xkectoB. Berep
pa3BeBaeT €€ HeOOBIKHOBEHHbIE 30JI0TbIe BOJOCHI, U OHM Maja-
JOT Ha XpYNKHE TUIeYX OOTMHU TSKEIBIM KacKamoM. Ee JTOKOHBI
HEBOJIbHO aCCOLIMUPYIOTCS ¢ KJIIyOKOM 3Mell, 4YTO MpuaaeT HEKUi
JpaMaTAYECKU OTTEHOK 00pa3y OOTMHM JI0OBU M POXIAET MpPeI-
YYyBCTBUE Pa3pYIIUTEBHBIX CTPACTE, KOTOPOE IMTPUHECET ¢ COOOM
Ha 3eMJTIO 3TO 0e3rpelrHoe cylecTBo. JIno BeHephl ¢ HenoyMeH-
HO NPUMOOMHSITHIMU TOHKUMHU OPOBSIMU M TPYCTHOM CKJIAAKOM I'y0
TMOKOPHO 1 0e33allUTHO.

bortuuennu, Kak HU OJIMH U3 MacTepoB 31oxu Bospoxkne-
HUS, ObLI HaleJIeH COBEPILICHHBIM YYBCTBOM BbIPA3UTEIbHOCTU
JquHuii. B cBoux nyummx kaptuHax «BecHa» m «IlokioHe-

196



HUE BOJIXBOB», B MHOTOYMCJICHHBIX M300paxkeHUSIX MaJOHH C
MiIageHIaMu bBoTTuyem OTKpBUI HEMCCICIOBAaHHBIN paHee
MHUP YYBCTB M 3Moumii. OOpa3sl Ha ero ITOJIOTHAaX HE CTPO-
T U BEJIMYECTBEHHBI, a YTOHYEHHBI U 3JIETAHTHBI: UX (DUTYPHI
rpallMoO3HbI, MOYTH TaHIYIOIIas MOXOIKa Jerka, a IBUXXEHMS
TOPBIBUCTHI.

DTO MOJOTHO AaTUpyeTCcs NMpuoan3uTebHo 1486 rogom. OHO
ObUIO HAIMCaHO B CaMblii IUIOJOTBOPHBINM IMEPUOJ TBOPYECTBA
borrtuuennu, korma XymoXHHUKY ITOKPOBUTEILCTBOBAJIO CeMeEii-
ctBo Mennum, kotopoe mpaBwio ®nopennueii. OcobeHHO OJ1a-
ropoaua K bortuyennu 6pat JlopeHuo BenukonenHoro — JIxy-
JuaHo Meauuu.

MHormne ICTOPUKM UCKYCCTBA CXOISITCS BO MHEHHMH, YTO IIPO-
obpazom BeHepbl Oblna BoamobiieHHas XyauaHo — Tpekpac-
Hast CumonetTa Becnyyuu. WM xoTs1 rpanuosHas ¢urypa 00ruHu
Benepsl Mano HamomMuHaeT peanbHylo CHUMOHETTY, YepThl JIMILA
9TOI XEHIIMHBI TOLLIA 0 Hac Yyepe3 BeKa.

Cangpo borrnuennu 3anevatien CumoHeTty Becnyyun
HE TOJbKO Ha IojoTHe «PoxkneHue BeHepbl», HO U Ha APYTrUx
KapTuHax B oOpazax HOmudwu, Mctuuwsl u IlpaBocymusa. Yeptsl
CHUMOHETTBHI XyIOXHUK Takxke mnpunman Adwune I[lamnage, KoTto-
pyI0 M300pa3uyl Ha 3HaAMEHU PBILAPCKOTO TypHUPA, U3TOTOBJIICH-
Horo B 1475 ronmy mns Jxynuano Meauun. JIro60Bb JIxXKynmnaHo
n CUMOHETTHI MpepBajiach Tparnuecku: B 1476 romy CumoHeTTa
yMepJia OT 4YaXOTKHM, a POBHO yepe3 ABa roja JxynauaHo Obul 3a-
KOJIOT HaeMHBIM youiiiieit. Cmepts CuMoHeTTHl Becrmyyun crana
IIyOOKMM JIMYHBIM TOPEM IS XYHZOXHMKA. Bo3MOXHO, mo3TOMY
MpeaCcTaBIeHNE O COBEPIIEHHOMN KpacoTe okpallueHo y borTtuuer-
JIM HEYBEPEHHOCTBIO U TeYasblo.

Hekorna sTa kKapTuHa noMelajgach B OAHOM U3 3aJI0B BUJLIbI
Meauuu, Tenepb oHa ykpaiuaet duopeHTuiickyto T'anepeo Y-
duimn.

Mactep Pannero Bospoxnenusa Canapo borruuennn
MMO3TUYECKU YCJIOBHBIM SI3bIKOM BOILUIOTHJI BO3BBIIICHHYIO MEY-
Ty O CBETJOM rapmMoHU4yHoM mupe. B ero kaptuHe «PoxneHue
Benepb» mpucytrcTByeT abconroTHas, OeccrnopHas Kpacorta. U
BeHnepa, ¢ oM 3eMHOM XKeHIMMHBE CHUMOHETTBI U TEJIOM aHTHI-
HOIT OOTrMHM, HaBCeTHa OCTAHETCS MIealoM M3SIIecTBa, HEKHOC-
TH ¥ OIyXOTBOPEHHOCTH.
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Text 7. Aristotle

Aristotle was born in 384 B.C. in Stagira in northern Greece.
Both of his parents were members of traditional medical families, and
his father, Nicomachus, served as court physician to King Amyntus
111 of Macedonia. His parents died while he was young, and he was
likely raised at his family’s home in Stagira. At age 17 he was sent to
Athens to enroll in Plato’s Academy. He spent 20 years as a student
and teacher at the school, emerging with both a great respect and
a good deal of criticism for his teacher’s theories. Plato’s own later
writings, in which he softened some earlier positions, likely bear the
mark of repeated discussions with his most gifted student.

Did You Know?

Aristotle’s surviving works were likely meant as lecture notes
rather than literature, and his now-lost writings were apparently of
much better quality. The Roman philosopher Cicero said that «If
Plato’s prose was silver, Aristotle’s was a flowing river of gold.»

When Plato died in 347, control of the Academy passed to
his nephew Speusippus. Aristotle left Athens soon after, though
it is not clear whether frustrations at the Academy or political
difficulties due to his family’s Macedonian connections hastened
his exit. He spent five years on the coast of Asia Minor as a guest of
former students at Assos and Lesbos. It was here that he undertook
his pioneering research into marine biology and married his wife
Pythias, with whom he had his only daughter, also named Pythias.

In 342 Aristotle was summoned to Macedonia by King Philip I1
to tutor his son, the future Alexander the Great—a meeting of great
historical figures that, in the words of one modern commentator,
“made remarkably little impact on either of them.”

Aristotle returned to Athens in 335 B.C. As an alien, he
couldn’t own property so he rented space in the Lyceum, a former
wrestling school outside the city. Like Plato’s Academy, the Lyceum
attracted students from throughout the Greek world and developed
a curriculum centered on its founder’s teachings. In accordance
with Aristotle’s principle of surveying the writings of others as part
of the philosophical process, the Lyceum assembled a collection of
manuscripts that comprised one of the world’s first great libraries

It was at the Lyceum that Aristotle probably composed most of
his approximately 200 works, of which only 31 survive. In style, his
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known works are dense and almost jumbled, suggesting that they
were lecture notes for internal use at his school. The surviving works
of Aristotle are grouped into four categories. The “Organon” is a set
of writings that provide a logical toolkit for use in any philosophical
or scientific investigation. Next come Aristotle’s theoretical works,
most famously his treatises on animals, cosmology, the “Physics”
(a basic inquiry about the nature of matter and change) and the
“Metaphysics” (a quasi-theological investigation of existence
itself).

Third are Aristotle’s so-called practical works, notably the
“Nicomachean Ethics” and “Politics,” both deep investigations
into the nature of human flourishing on the individual, familial and
societal levels. Finally, his “Rhetoric” and “Poetics” examine the
finished products of human productivity, including what makes for
a convincing argument and how a well-wrought tragedy can instill
cathartic fear and pity.

After the death of Alexander the Great in 323 B.C., anti-
Macedonian sentiment again forced Aristotle to flee Athens. He
died a little north of the city in 322, of a digestive complaint. He
asked to be buried next to his wife, who had died some years before.
In his last years he had a relationship with his slave Herpyllis, who
bore him the son, Nicomachus, for whom his great ethical treatise
is named.

Aristotle’s favored students took over the Lyceum, but within
a few decades the school’s influence had faded in comparison to
the rival Academy. For several generations Aristotle’s works were
all but forgotten. The historian Strabo says they were stored for
centuries in a moldy cellar in Asia Minor before their rediscovery
in the first century B.C., though it is unlikely that these were the
only copies.

In 30 B.C. Andronicus of Rhodes grouped and edited Aristotle’s
remaining works in what became the basis for all later editions.
After the fall of Rome, Aristotle was still read in Byzantium
and became well-known in the Islamic world, where thinkers
like Avicenna (970-1037), Averroes (1126-1204) and the Jewish
scholar Maimonodes (1134-1204) revitalized Aritotle’s logical and
scientific precepts.

In the 13th century Aristotle was reintroduced to the West
through the work of Albertus Magnus and especially Thomas
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Aquinas, whose brilliant synthesis of Aristotelian and Christian
thought provided a bedrock for late medieval Catholic philosophy,
theology and science.

Aristotle’s universal influence waned somewhat during the
Renaissance and Reformation, as religious and scientific reformers
questioned the way the Catholic Church had subsumed his precepts.
Scientists like Galileo and Copernicus disproved his geocentric
model of the solar system, while anatomists such as William
Harvey dismantled many of his biological theories. However, even
today Aristotle’s work remains a significant starting point for any
argument in the fields of logic, aesthetics, political theory and
ethics

Text 8. Andy Warhol

Andy was the third child born to Czechoslovakian immigrant
parents, Ondrej and Ulja (Julia) Warhola, in a working class
neighborhood of Pittsburgh. He had two older brothers, John and
Paul. As a child, Andy was smart and creative. His mother, a
casual artist herself, encouraged his artistic urges by giving him his
first camera at nine years old. Warhol was known to suffer from
a nervous disorder that would frequently keep him at home, and,
during these long periods, he would listen to the radio and collect
pictures of movie stars around his bed. It was this exposure to
current events at a young age that he later said shaped his obsession
with pop culture and celebrities. When he was 14, his father passed
away, leaving the family money to be specifically used towards
higher learning for one of the boys. It was decided by the family
that Andy would benefit the most from a college education.

After graduating from high school at the age of 16, in 1945,
Warhol attended Carnegie Institute of Technology (now Carnegie
Mellon University), where he received formal training in pictorial
design. Shortly after graduating, in 1949, he moved to New York
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City, where he worked as a commercial illustrator. His first project
was for Glamour magazine for an article entitled, «Success is a
Job in New York.» Throughout the 1950s Warhol continued his
successful career in commercial illustration, working for several
well-known magazines, such as Vogue, Harper’s Bazaar and The
New Yorker. He also produced advertising and window displays
for local New York retailers. His work with 1. Miller & Sons, for
which his whimsical blotted line advertisements were particularly
noticed, gained him some local notoriety, even winning several
awards from the Art Director’s Club and the American Institute of
Graphic Arts.

In the early 1950s, Andy shortened his name from Warhola to
Warhol, and decided to strike out on his own as a serious artist.
His experience and expertise in commercial art, combined with
his immersion in American popular culture, influenced his most
notable work. In 1952, he exhibited Fifteen Drawings Based on the
Writings of Truman Capote in his first individual show at the Hugo
Gallery in New York. While exhibiting work in several venues
around New York City, he most notably exhibited at MoMA,
where he participated in his first group show in 1956. Warhol took
notice of new emerging artists, greatly admiring the work of Robert
Rauschenberg and Jasper Johns, which inspired him to expand his
own artistic experimentation.

In 1960, Warhol began using advertisements and comic strips
in his paintings. These works, examples of early Pop art, were
characterized by more expressive and painterly styles that included
clearly recognizable brushstrokes, and were loosely influenced by
Abstract Expressionism. However, subsequent works, such his
Brillo Boxes (1964), would mark a direct rebellion against Abstract
Expressionism, by almost completely removing any evidence of the
artist’s hand.

Andy Warhol was one of the most influential artists of the
second half of the 20th century, creating some of the most
recognizable images ever produced. Challenging the idealist visions
and personal emotions conveyed by abstraction, Warhol embraced
popular culture and commercial processes to produce work that
appealed to the general public. He was one of the founding fathers
of the Pop art movement, expanding the ideas of Duchamp by
challenging the very definition of art. His artistic risks and constant
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experimentation with subjects and media made him a pioneer in
almost all forms of visual art. His unconventional sense of style
and his celebrity entourage helped him reach the mega-star status
to which he aspired.

Warhol’s will dictated that his estate fund the Warhol
Foundation for the advancement of the visual arts, which was
subsequently created later that year. Through the joint efforts
of The Andy Warhol Foundation for the Visual Arts, Carnegie
Museums of Pittsburgh, Carnegie Institute, and Dia Center for the
Arts the Warhol Museum was opened in Pittsburgh, Pennsylvania
in 1994, housing a large collection of Warhol’s work

Text 9. Antonio Vivaldi

Antonio Vivaldi was a 17th and 18th century composer who’s
become one of the most renowned figures in European classical
music.ll Groups

Born on March 4, 1678, in Venice, Italy, Antonio Vivaldi was
ordained as a priest though he instead chose to follow his passion
for music. A prolific composer who created hundreds of works, he
became renowned for his concertos in Baroque style, becoming
a highly influential innovator in form and pattern. He was also
known for his operas, including Argippoand Bajazet. He died on
July 28, 1741.

Antonio Lucio Vivaldi was born on March 4, 1678, in Venice,
Italy. His father, Giovanni Battista Vivaldi, was a professional
violinist who taught his young son to play as well. Through his
father, Vivaldi met and learned from some of the finest musicians
and composers in Venice at the time. While his violin practice
flourished, a chronic shortness of breath barred him from mastering
wind instruments.

Vivaldi sought religious training as well as musical instruction.
At the age of 15, he began studying to become a priest. He was
ordained in 1703. Due to his red hair, Vivaldi was known locally as
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“il Prete Rosso,” or “the Red Priest.” Vivaldi’s career in the clergy
was short-lived. Health problems prevented him from delivering
mass and drove him to abandon the priesthood shortly after his
ordination.

At the age of 25, Antonio Vivaldi was named master of violin
at the Ospedale della Pieta (Devout Hospital of Mercy) in Venice.
He composed most of his major works in this position over three
decades. The Ospedale was an institution where orphans received
instruction -- the boys in trades and the girls in music. The
most talented musicians joined an orchestra that played Vivaldi’s
compositions, including religious choral music. Under Vivaldi’s
leadership, the orchestra gained international attention. In 1716,
he was promoted to music director.

In addition to his choral music and concerti, Vivaldi had begun
regularly writing opera scores by 1715; about 50 of these scores
remain. His two most successful operatic works, La constanza
trionfante and Farnace, were performed in multiple revivals during
Vivaldi’s lifetime.

In addition to his regular employment, Vivaldi accepted a
number of short-term positions funded by patrons in Mantua and
Rome. It was during his term in Mantua, from around 1717 to
1721, that he wrote his four-part masterpiece, The Four Seasons.
He paired the pieces with four sonnets, which he may have written
himself.

Vivaldi’s fans and patrons included members of European
royal families. One of his cantatas, Gloria e Imeneo, was written
specifically for the wedding of King Louis XV. He was also a
favorite of Emperor Charles VI, who honored Vivaldi publicly by
naming him a knight.

Vivaldi’s renown as a composer and musician in early life did
not translate into lasting financial success. Eclipsed by younger
composers and more modern styles, Vivaldi left Venice for Vienna,
Austria, possibly hoping to find a position in the imperial court
located there. He found himself without a prominent patron
following the death of Charles VI, however, and died in poverty
in Vienna on July 28, 1741. He was buried in a simple grave
after a funeral service that proceeded without music.Musicians
and scholars revived Vivaldi’s music in the early 20th century,
during which time many of the composer’s unknown works
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were recovered from obscurity. Alfredo Casella, a composer and
pianist, organized the Vivaldi Week revival in 1939. The music
of Vivaldi has been performed widely since World War II. The
choral composition Gloria, re-introduced to the public at Casella’s
Vivaldi Week, is particularly famous and is performed regularly at
Christmas celebrations worldwide.Vivaldi’s work, including nearly
500 concertos, have influenced subsequent composers, including
Johann Sebastian Bach.

Text 10. Johann Sebastian Bach

A magnificent baroque-era composer, Johann Sebastian Bach
is revered through the ages for his work’s musical complexities and
stylistic innovations.

Born on March 31, 1685 (N.S.), in Eisenach, Thuringia,
Germany, Johann Sebastian Bach had a prestigious musical
lineage and took on various organist positions during the early 18th
century, creating famous compositions like «Toccata and Fugue in
D minor.» Some of his best-known compositions are the «Mass in
B Minor,» the «Brandenburg Concertos» and «The Well-Tempered
Clavier.» Bach died in Leipzig, Germany, on July 28, 1750. Today,
he is considered one of the greatest Western composers of all time.

Born in Eisenach, Thuringia, Germany, on March 31, 1685
(N.S.) / March 21, 1685 (0.S.), Johann Sebastian Bach came
from a family of musicians, stretching back several generations.
His father, Johann Ambrosius, worked as the town musician in
Eisenach, and it is believed that he taught young Johann to play
the violin.

At the age of seven, Bach went to school where he received
religious instruction and studied Latin and other subjects. His
Lutheran faith would influence his later musical works. By the
time he turned 10, Bach found himself an orphan after the death of
both of his parents. His older brother Johann Christoph, a church
organist in Ohrdruf, took him in. Johann Christoph provided some
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further musical instruction for his younger brother and enrolled
him in a local school. Bach stayed with his brother’s family until
he was 15.

Bach had a beautiful soprano singing voice, which helped him
land a place at a school in Leneburg. Sometime after his arrival,
his voice changed and Bach switched to playing the violin and the
harpsichord. Bach was greatly influenced by a local organist named
George Buhm. In 1703, he landed his first job as a musician at
the court of Duke Johann Ernst in Weimar. There he was a jack-
of-all-trades, serving as a violinist and at times, filling in for the
official organist.

Bach had a growing reputation as a great performer, and it was
his great technical skill that landed him the position of organist
at the New Church in Arnstadt. He was responsible for providing
music for religious services and special events as well as giving
music instruction. An independent and sometimes arrogant young
man, Bach did not get along well with his students and was scolded
by church officials for not rehearsing them frequently enough.

Bach did not help his situation when he disappeared for several
months in 1705. While he only officially received a few weeks’ leave
from the church, he traveled to Lbbeck to hear famed organist
Dietrich Buxtehude and extended his stay without informing
anyone back in Arnstadt.

In 1707, Bach was glad to leave Arnstadt for an organist
position at the Church of St. Blaise in Mphlhausen. This move,
however, did not turn out as well as he had planned. Bach’s musical
style clashed with the church’s pastor. Bach created complex
arrangements and had a fondness for weaving together different
melodic lines. His pastor believed that church music needed to be
simple. One of Bach’s most famous works from this time is the
cantata «Gottes Zeit ist die allerbeste Zeit,» also known as «Actus
Tragicus.»

After a year in Mphlhausen, Bach won the post of organist at
the court of the Duke Wilhelm Ernst in Weimar. He wrote many
church cantatas and some of his best compositions for the organ
while working for the duke. During his time at Weimar, Bach
wrote «Toccata and Fugue in D Minor,» one of his most popular
pieces for the organ. He also composed the cantata «Herz und
Mund und Tat,» or Heart and Mouth and Deed. One section of
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this cantata, called «Jesu, Joy of Man’s Desiring» in English, is
especially famous.

In 1717, Bach accepted a position with Prince Leopold of
Anhalt-Cuthen. But Duke Wilhelm Ernst had no interest in letting
Bach go and even imprisoned him for several weeks when he tried
to leave. In early December, Bach was released and allowed to go
to Cuthen. Prince Leopold had a passion for music. He played the
violin and often bought musical scores while traveling abroad.

While at Cuthen, Bach devoted much of his time to
instrumental music, composing concertos for orchestras, dance
suites and sonatas for multiple instruments. He also wrote pieces
for solo instruments, including some of his finest violin works. His
secular compositions still reflected his deep commitment to his
faith with Bach often writing the initials I.N.J. for the Latin In
Nomine Jesu, or «in the name of Jesus,» on his sheet music.

In tribute to the Duke of Brandenburg, Bach created a series
of orchestra concertos, which became known as the «Brandenburg
Concertos,» in 1721. These concertos are considered to be some of
Bach’s greatest works. That same year, Prince Leopold got married,
and his new bride discouraged the prince’s interest in music. Bach
completed the first book of «The Well-Tempered Clavier» around
this time. With students in mind, he put together this collection
of keyboard pieces to help them learn certain techniques and
methods. Bach had to turn his attentions to finding work when the
prince dissolved his orchestra in 1723.

After auditioning for a new position in Leipzig, Bach signed
a contract to become the new organist and teacher at St. Thomas
Church. He was required to teach at the Thomas School as a part of
his position as well. With new music needed for services each week,
Bach threw himself into writing cantatas. The «Christmas Oratorio,»
for example, is a series of six cantatas that reflect on the holiday.

Bach also created musical interpretations of the Bible using
choruses, arias and recitatives. These works are referred to as his
«Passions,» the most famous of which is «Passion According to
St. Matthew.» This musical composition, written in 1727 or 1729,
tells the story of chapters 26 and 27 of the Gospel of Matthew. The
piece was performed as part of a Good Friday service.

One of his later religious masterworks is «Mass in B minor.»
He had developed sections of it, known as Kyrie and Gloria, in
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1733, which were presented to the Elector of Saxony. Bach did
not finish the composition, a musical version of a traditional Latin
mass, until 1749. The complete work was not performed during his
lifetime.

By 1740, Bach was struggling with his eyesight, but he
continued to work despite his vision problems. He was even well
enough to travel and perform, visiting Frederick the Great, the
king of Prussia in 1747. He played for the king, making up a new
composition on the spot. Back in Leipzig, Bach refined the piece
and gave Frederick a set of fugues called «Musical Offering.»

In 1749, Bach started a new composition called «The Art of
Fugue,» but he did not complete it. He tried to fix his failing sight
by having surgery the following year, but the operation ended up
leaving him completely blind. Later that year, Bach suffered a
stroke. He died in Leipzig on July 28, 1750.

During his lifetime, Bach was better known as an organist
than a composer. Few of his works were even published during his
lifetime. Still Bach’s musical compositions were admired by those
who followed in his footsteps, including Amadeus Mozart and
Ludwig van Beethoven. His reputation received a substantial boost
in 1829 when German composer Felix Mendelssohn reintroduced
Bach’s «Passion According to St. Matthew.»

Musically, Bach was a master at invoking and maintaining
different emotions. He was an expert storyteller as well, often using
melody to suggest actions or events. In his works, Bach drew from
different music styles from across Europe, including French and
Italian. He used counterpoint, the playing of multiple melodies
simultaneously, and fugue, the repetition of a melody with slight
variations, to create richly detailed compositions. He is considered
to be the best composer of the Baroque era, and one of the most
important figures in classical music in general.

Little personal correspondence has survived to provide a full
picture of Bach as a person. But the records do shed some light on
his character. Bach was devoted to his family. In 1706, he married
his cousin Maria Barbara Bach. The couple had seven children
together, some of whom died as infants. Maria died in 1720 while
Bach was traveling with Prince Leopold. The following year, Bach
married a singer named Anna Magdalena Waslcken. They had
thirteen children, more than half of them died as children.
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Bach clearly shared his love of music with his children. From
his first marriage, Wilhelm Friedemann Bach and Carl Philipp
Emanuel Bach became composers and musicians. Johann Christoph
Friedrich Bach and Johann Christian Bach, sons from his second
marriage, also enjoyed musical success.

Text 11. Marie Curie

Scientist Marie Curie was the first woman to win a Nobel
Prize and the only person to win the award in two different
fields — physics and chemistry..

Born Maria Sklodowska on November 7, 1867, in Warsaw,
Poland, Marie Curie became the first woman to win a Nobel
Prize and the only woman to win the award in two different fields
(physics and chemistry). Curie’s efforts, with her husband Pierre
Curie, led to the discovery of polonium and radium and, after
Pierre’s death, the further development of X-rays. She died on
July 4, 1934.

Maria Sklodowska, better known as Marie Curie, was born in
Warsaw in modern-day Poland on November 7, 1867. Her parents
were both teachers, and she was the youngest of five children,
following siblings Zosia, Jyzef, Bronya and Hela. As a child Curie
took after her father, Wladyslaw, a math and physics instructor.
She had a bright and curious mind and excelled at school. But
tragedy struck early, and when she was only 10, Curie lost her
mother, Bronislawa, to tuberculosis.

A top student in her secondary school, Curie could not attend
the men-only University of Warsaw. She instead continued her
education in Warsaw’s «floating university,» a set of underground,
informal classes held in secret. Both Curie and her sister Bronya
dreamed of going abroad to earn an official degree, but they lacked
the financial resources to pay for more schooling. Undeterred,
Curie worked out a deal with her sister. She would work to support
Bronya while she was in school and Bronya would return the favor
after she completed her studies.
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For roughly five years, Curie worked as a tutor and a governess.
She used her spare time to study, reading about physics, chemistry
and math. In 1891, Curie finally made her way to Paris where
she enrolled at the Sorbonne in Paris. She threw herself into her
studies, but this dedication had a personal cost. With little money,
Curie survived on buttered bread and tea, and her health sometimes
suffered because of her poor diet.

Curie completed her master’s degree in physics in 1893 and
earned another degree in mathematics the following year. Around
this time, she received a commission to do a study on different
types of steel and their magnetic properties. Curie needed a lab to
work in, and a colleague introduced her to French physicist Pierre
Curie. A romance developed between the brilliant pair, and they
became a scientific dynamic duo. The pair married on July 26,
1895.Marie Curie working in her laboratory at the University of
Paris in 1925. (AFP/Getty Images.)

Marie and Pierre Curie were dedicated scientists and completely
devoted to one another. At first, they worked on separate projects.
She was fascinated with the work of Henri Becquerel, a French
physicist who discovered that uranium casts off rays, weaker rays
than the X-rays found by Wilhelm Conrad Roentgen.

Curie took Becquerel’s work a few steps further, conducting
her own experiments on uranium rays. She discovered that the
rays remained constant, no matter the condition or form of the
uranium. The rays, she theorized, came from the element’s atomic
structure. This revolutionary idea created the field of atomic
physics and Curie herself coined the word radioactivity to describe
the phenomena. Marie and Pierre had a daughter, Irene, in 1897,
but their work didn’t slow down.

Pierre put aside his own work to help Marie with her exploration
of radioactivity. Working with the mineral pitchblende, the pair
discovered a new radioactive element in 1898. They named the
element polonium, after Marie’s native country of Poland. They
also detected the presence of another radioactive material in the
pitchblende, and called that radium. In 1902, the Curies announced
that they had produced a decigram of pure radium, demonstrating
its existence as a unique chemical element.

Marie Curie made history in 1903 when she became the
first woman to receive the Nobel Prize in physics. She won the
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prestigious honor along with her husband and Henri Becquerel, for
their work on radioactivity. With their Nobel Prize win, the Curies
developed an international reputation for their scientific efforts,
and they used their prize money to continue their research. They
welcomed a second child, daughter Eve, the following year.

In 1906, Marie suffered a tremendous loss. Her husband Pierre
was killed in Paris after he accidentally stepped in front of a horse-
drawn wagon. Despite her tremendous grief, she took over his
teaching post at the Sorbonne, becoming the institution’s first
female professor.

Curie received another great honor in 1911, winning her
second Nobel Prize, this time in chemistry. She was selected
for her discovery of radium and polonium, and became the first
scientist to win two Nobel Prizes. While she received the prize
alone, she shared the honor jointly with her late husband in her
acceptance lecture.

Around this time, Curie joined with other famous scientists,
including Albert Einstein and Max Planck, to attend the first
Solvay Congress in Physics. They gathered to discuss the many
groundbreaking discoveries in their field. Curie experienced
the downside of fame in 1911, when her relationship with her
husband’s former student, Paul Langevin, became public. Curie
was derided in the press for breaking up Langevin’s marriage. The
press’ negativity towards Curie stemmed at least in part from rising
xenophobia in France.

When World War I broke out in 1914, Curie devoted her time
and resources to helping the cause. She championed the use of
portable X-ray machines in the field, and these medical vehicles
earned the nickname «Little Curies.» After the war, Curie used her
celebrity to advance her research. She traveled to the United States
twice— in 1921 and in 1929— to raise funds to buy radium and to
establish a radium research institute in Warsaw.

“The use of the X-rays during the war saved the lives of many
wounded men; it also saved many from long suffering and lasting
infirmity.” -- Marie Curie

All of her years of working with radioactive materials took a
toll on Curie’s health. She was known to carry test tubes of radium
around in the pocket of her lab coat. In 1934, Curie went to the
Sancellemoz Sanatorium in Passy, France, to try to rest and regain
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her strength. She died there on July 4, 1934, of aplastic anemia,
which can be caused by prolonged exposure to radiation.

Marie Curie made many breakthroughs in her lifetime. She
is the most famous female scientist of all time, and has received
numerous posthumous honors. In 1995, her and her husband’s
remains were interred in the Panthiion in Paris, the final resting
place of France’s greatest minds. Curie became the first and only
woman to be laid to rest there.

Curie also passed down her love of science to the next
generation. Her daughter Irune Joliot-Curie followed in her
mother’s footsteps, winning the Nobel Prize in Chemistry in 1935.
Joliot-Curie shared the honor with her husband Friidiiric Joliot for
their work on their synthesis of new radioactive elements.

Today several educational and research institutions and medical
centers bear the Curie name, including the Institute Curie and the
Pierre and Marie Curie University, both in Paris.

Text 12. Sigmund Freud

Sigmund Freud was an Austrian neurologist best known for
developing the theories and techniques of psychoanalysis.

“Religion is an illusion and it derives its strength from the fact
that it falls in with our instinctual desires.”

Sigmund Freud was born in Freiberg, which is now known as the
Czech Republic, on May 6, 1856. Freud developed psychoanalysis,
a method through which an analyst unpacks unconscious conflicts
based on the free associations, dreams and fantasies of the patient.
His theories on child sexuality, libido and the ego, among other
topics, were some of the most influential academic concepts of the
20th century.

Sigmund Freud was born in the Austrian town of Freiberg
on May 6, 1856. When he was four years old, his family moved
to Vienna, the town where he would live and work for most of
the remainder of his life. He received his medical degree in 1881
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and became engaged to marry the following year. His marriage
produced six children—the youngest of whom, Anna, was to
become a distinguished psychoanalyst herself. After graduation,
Freud promptly set up a private practice and began treating various
psychological disorders. Considering himself first and foremost a
scientist, rather than a doctor, he endeavored to understand the
journey of human knowledge and experience.Early in his career,
Freud became greatly influenced by the work of his friend and
Viennese colleague, Josef Breuer, who had discovered that when
he encouraged a hysterical patient to talk uninhibitedly about the
earliest occurrences of the symptoms, the symptoms sometimes
gradually abated. Inspired by Breuer, Freud posited that neuroses
had their origins in deeply traumatic experiences that had occurred
in the patient’s past. He believed that the original occurrences
had been forgotten and hidden from consciousness. His treatment
was to empower his patients to recall the experience and bring it
to consciousness, and in doing so, confront it both intellectually
and emotionally. He believed one could then discharge it and rid
oneself of the neurotic symptoms. Freud and Breuer published
their theories and findings in Studies in Hysteria(1895).

After much work together, Breuer ended the relationship,
feeling that Freud placed too much emphasis on the sexual origins
of a patient’s neuroses and was completely unwilling to consider
other viewpoints. Freud continued to refine his own argument
and in 1900, after a serious period of self-analysis, published
The Interpretation of Dreams. He followed it in 1901 with The
Psychopathology of Everyday Life and in 1905 with Three Essays
on the Theory of Sexuality. The great reverence that was later given
to Freud’s theories was not in evidence for some years. Most of his
contemporaries felt, like Breuer, that his emphasis on sexuality was
either scandalous or overplayed. In 1909, he was invited to give
a series of lectures in the United States. It was after these visits
and the publication of his 1916 book, Five Lectures on Psycho-
Analysis, that his fame grew exponentially.

Freud’s many theories—including those about «psychic energy,»
the Oedipus complex and the importance of dreams—were no
doubt influenced by other scientific discoveries of his day. Charles
Darwin’s understanding of humankind as a progressive element of
the animal kingdom certainly informed Freud’s investigation of
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human behavior. Additionally, the formulation of a new principle
by Helmholtz, stating that energy in any given physical system
is always constant, informed Freud’s scientific inquiries into the
human mind. Freud’s work has been both rapturously praised and
hotly critiqued, but no one has influenced the science of psychology
as intensely as Sigmund Freud.

Freud fled Austria to escape the Nazis in 1938. He died
in England on September 23, 1939 at age 83 by suicide, after
requesting a lethal dose of morphine from his doctor, following a
long and painful battle with oral cancer.
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SECTION VI
WISDOM POURED

®danec

¢ Kak nerue Bcero mepeHocUTh HecuacTbsi? — Eciau BUIeTh
BparoB CBOMX B €Ile XYIIIEeM ITOJ0XCHHUU.

¢ K10 cuactimB? — ToTt, KTO 3M0pOB TEJIOM, OIapeH CIIOKOIi-
CTBMEM JyXa M pa3BUBaeT CBOM JTapOBaHUI.

¢ He napyxHOCTh Hamo yKpallaTb, HO OBITb KpPacUBBIM B
JIYXOBHBIX HAUMHAHUSIX.

¢ Hebe3ympeuHo yTBep:KIeHHE, UTO «BPEMsI BCEro CTaplie».
Benb «Bpems» ecTb M mpolueadllee, M HacToslilee, W Oymyliee;
U TO BpeMs, KOTOpoe JUIsl Hac Oyayllee, HECOMHEHHO, MOJIOXE
HBIHEILIHUX JIIOei U TIPeIMETOB.

¢ HeBexecTBo — TSKKOE OpeMsl.

¢ [loyuait u yuuch yydiiemy.

¢ Uto Bcero mynpee? — Bpemst, 60 OHO OJHO OTKPHIBACT BCeE.

¢ Uto ymerko? — JlaBaTh COBETHI IPYTUM.

¢ Yto tpynHo? — [lo3Hath camoro ceobs.

Apucrodan
¢ BBITh KpbUIATBIM OT POXIAEHMS JIydlle BCeX Ha cBeTe OJiar.
¢ e xopolllo, TaM ¥ poAMHA.
¢ He xopMu cioBamMu BMeCTO xjieba
¢ [IpexpacHas Bellb — OOILIEHUE C MYIPEIIOM.
¢ Y KOpOTKOro yma — IJIMHHBINA SI3BIK.
¢ YMHBIZ MHOTOMY CyMeeT Hay4uThCsl y Bpara.
¢ XUTpUTH, KaK JIMca, YeJIOBEKY CTBIIHO, CYMOI MepeMeTHOMN
OBbITh HE CJIETYET.
JleMOKpHUT
¢ biaropazymMeH TOT, KTO HE IMEYaIUTCs O TOM, YEro He UMe-
€T, HO paayeTcs TOMY, UTO UMEET.
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¢ borar ToT, KTO O€/IeH XKeTaHUSIMU.

¢ breiBaet 0oJie3Hb IOMa M MMYLIECTBA, TOUHO TaK Xe, KaKk U
0oJIe3Hb TeJa.

¢ Mynpomy 4eaoBeKy Bcsl 3eMJisl OTKpbITa. V1060 1151 xopolueit
JIyLIX OTE€YECTBO — BECh MUP.

¢ HanpacHblil Tpyn yBellleBaTh UejoBeKa, MoJjaramllero, 4To
OH YMEH.

¢ HaliTu ogHO HayyHOe H0Ka3aTeJbCTBO IJISI MEHS JIydlle,
YeM OBJIaJIETh BCEM MEPCUICKUM IIapCTBOM.

¢ Hano ctpeMuthbes K yMEHUIO MBICJIUTh, & HE K MHOTO3HAHUIO.

¢ MyxecTBeH HE TOJBKO TOT, KTO ITOOEXKIaeT BparoB, HO W
TOT, KTO TOCITOJACTBYET HaJ CBOMMM yIOBOJIBCTBUSIMU. HekoTOpbIe
K€ LApCTBYIOT HaJ TOpoJaMU U B TO XK€ BpeMs SBIISIIOTCS pada-
MM KEeHILIVH.

Bepruamii
¢ boiitech naHaiileB, napbl MPUHOCSIINX.
¢ bynb 0J1aroCKJI0HEH K CMEJIBIM HauMHAHMSIM.
¢ Bpewms yHocut Bce.
+ Bce nmobGexxgaeT J1Ito00OBb, TOKOPUMCS 1M MBI €€ BJIACTH.
¢ Bcgkoro BiiedyeT cBOSI CTPACTh.
+ Kaxnomy HazHauyeH CBOM JEHb.
¢ MyxaliTech M XpaHUTe ce0sI IJIsT OJIarOMpUSITHBIX BPEMEH.
¢ He cnummkoM goBepsiii BHEIITHEMY BUAY.
¢ He 3axxuBeT paHa B cepalle.
¢ Y>XacHO BHOBb BOCKpEILIaTb 0O0Jb.
¢ [ToxXHYT TBOM TUIOIBI TTOTOMKM.
¢ OMbIT — caMblii JTy4lIUil HACTaABHUK.
¢ CMenbIM ITIOMOTaeT cynbba.

Jleonapao n1a Bunum

¢ besnenbHuKa xJ1€00M HE KOPMU, a Jail Tmopaccy:KaaTh, 1a U
B YMEHUU OYEPHUTH IPYTUX €My He oTKaxkellb. OH Bcerna rotTon
HaliTu onmpaBaaHue COOCTBEHHOU HUKYEMHOCTU.

¢ B nipuponae BcEé Myapo NpoayMaHO M YCTPOEHO, BCSIK JOJI-
>KEH 3aHUMATbCsS CBOUM JEJIOM, U B 3TOM MYAPOCTA — BbICLIAS
CIpaBeJIMBOCTDb XXU3HU.

¢ Bpen npuHOCUIUB Thl, €CIM XBaJUllb, HO €elle O0oJblle Bpe-
Jla, €CJIM TopuLaelllb TO, B YeM Majlo CMBICIIUILIb.
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¢ He Bcerma xopoiiio To, 4TO KpacuBo.

¢ K10 He KapaeT 371a, TOT ClIOCOOCTBYET, YTOObI OHO COBEPILIUIIOCH.

¢ Hayka — xammTaH, a IpakKThKa — COJIIATHI.

¢ VctuHHas 11000Bb CKa3bIBaeTCd B HecuacThe. Kak oroHex:
OHAa TeM SIpUe CBETUT, YeM TeMHEEe HOUYHas MIJIA.

¢ KT0 B cTpaxe XUBET, TOT U TMOHET OT CTpaxa.

¢ 3a cllagKoe MPUXOAUTCS TOPbKO pacIljlauuBaThC.

¢ Kene3o pxaBeeT, He Haxonsl cebe MPUMEHEHUSs], CTosuas
BOJla THMET WJIM Ha XOJIOJE 3aMep3aeT, a YM 4ejioBeKa, He HaxoMs
cebe MpUMEHEHMUSI, YaxXHET.

MukenaHKen0
¢ TBopeHbE MOXKET IEPEKUTh TBOPIIA:
TBopen yitaeT, mpupoaoil modexXaeHHbIH,
OnpHako obpa3, UM 3areyaTJeHHBIH,
Bekamu OyneT corpeBaTh cepilia.
Sl ThICSIUaMM AYLI XXUBY B cepauax
Bcex mo0g1mmx, u, 3Ha4UT, S He Tpax,
W cMmepTHOE MEHS HE TPOHET TJIEHbE.

¢ He 3Halo, yTO JyIyullle — 3JI0 JI, IPUHOCSILEE MOJIb3Y, WU
o0po, TIpUHOCSIIIEE BpE/I.

¢ MckyccTBO peBHUBO: OHO TpeOyeT, YTOObI YEJTOBEK OTAaBal-
csl eMy BCeIelo.

¢ brmarogapenue bory 3a To, 4TO s Bcerma skejaro OOJIBIIIETO,
YyeM MOTY JTOCTHYb.

¢ Bcskoe mpousBeaeHUE MMEET CBOIO 1IEHY, €CIM 3aKjIroyva-
eT B cebe uaelo.

I'puropuii CkoBopoaa

¢ bes 3epHa opex HUUTO Xe ecTh, a 0e3 cepilla — JeJIOBEeK.

¢ Becbma Hemasoe nejio — y3Hathb ceOsl.

¢ Bcex HayKk cemMeHa COKpPBITHI BHYTPU Ye€JIOBEKa, TYT HX
TaHBIA MUCTOYHUK.

¢ Jl11 TOro HaM BHYIIAETCS ThbMa, YTOOBI OTKPHUICS CBET.

¢ MHorue, 4YTo caMu cejaTh He B CHJIaX, B TOM IIPOYMM Be-
PUTH HE MOTYT.
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Sappho
O Venus, beauty of the skies,
To whom a thousand temples rise,
Gaily false in gentle smiles,
Full of love-perplexing wiles;
O goddess, from my heart remove
The wasting cares and pains of love.

If ever thou hast kindly heard

A song in soft distress preferred,
Propitious to my tuneful vow,

O gentle goddess, hear me now.
Descend, thou bright immortal guest,

In all thy radiant charms confessed.
Thou once didst leave almighty Jove
And all the golden roofs above;

The car thy wanton sparrows drew,
Hovering in air they lightly flew;

As to my bower they winged their way
I saw their quivering pinions play.

Vincent Van Gogh

+ But I always think that the best way to know God is to love
many things.

+ Even the knowledge of my own fallibility cannot keep me
from making mistakes. Only when I fall do I get up again.

¢ Painting is a faith, and it imposes the duty to disregard pub-
lic opinion.

¢ | dream of painting and then I paint my dream.

Friedrich Nietzsche
+ How people keep correcting us when we are young! There is
always some bad habit or other they tell us we ought to get over.
Yet most bad habits are tools to help us through life.
¢ What doesn’t kill us makes us stronger.
¢ The irrationality of a thing is no argument against its exis-
tence, rather a condition of it.

217



¢ In the consciousness of the truth he has perceived, man now
sees everywhere only the awfulness or the absurdity of existence
and loathing seizes him.

+ Whatever is done for love always occurs beyond good and evil.

¢ The invalid is a parasite on society. In a certain state it is in-
decent to go on living. To vegetate on in cowardly dependence on
physicians and medicaments after the meaning of life, the right to
life, has been lost ought to entail the profound contempt of society.

Rembrandt Harmens van Rijn
¢ Try to put well in practice what you already know. In so doing,
you will, in good time, discover the hidden things you now inquire about.

Virgil

¢ You have endured worse things; God will grant an end even
to these.

¢ Death twitches my ear. Live, he says, I am coming.

¢ | have lived, and I have run the course which fortune allot-
ted me; and now my shade shall descend illustrious to the grave.

¢ Harsh necessity, and the newness of my kingdom, force me
to do such things and to guard my frontiers everywhere.

¢ Who asks whether the enemy were defeated by strategy or valor?

¢ Roman, remember that you shall rule the nations by your
authority, for this is to be your skill, to make peace the custom,
to spare the conquered, and to wage war until the haughty are
brought low.

«Quem te», inquit, «reddidissem |«What would I have made of you,
si te vivum invenissem poetarum |greatest of poets», he said, «had I
maxime» found you alive!»

Democritus

¢ Hope of ill gain is the beginning of loss.

¢ Happiness resides not in possessions, and not in gold, hap-
piness dwells in the soul.

¢ If thou suffer injustice, console thyself; the true unhappiness
is in doing it.

¢ By desiring little, a poor man makes himself rich.

¢ The wrongdoer is more unfortunate than the man wronged.
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